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Book to screen adaptations are nothing new and
using literary sources as inspiration is something 
the industry has done since the very beginning of
cinema history. If you are an avid reader, many of the
titles in this guide will be ringing bells (The Sense of
an Ending is adapted from Julian Barnes’ Booker
Prize-winning novel) and some of them might come
as a surprise (Park Chan-wook’s The Handmaiden
is a Korean take on Sarah Waters’ Fingersmith).
There can be great pleasure, and sometimes 
frustration, in seeing characters you’ve known and
loved interpreted by another artist. If these stories
are new to you, the films may inspire you to head to
the library and discover the joy of the reverse process
which can be just as rewarding.   

Dundead is back and better than ever (check out
that amazing must-have t-shirt!) showcasing the
best new horror films; we’ve also chosen to include
a retrospective of films inspired by one of the 
greatest horror writers of all time, Stephen King.
Whether you’re a die-hard fan or just discovering 
his genius, now’s your chance to experience some
horror favourites on the big screen in the company
of other people who love them. Absolutely no hiding
behind the sofa allowed! Full season passes and 
six film packages are available alongside individual
tickets: join us if you dare.

Working in partnership with Dr Sanghita Sen 
from the University of St Andrews Film Studies 
Department we are delighted to be presenting the
first significant retrospective of Ritwik Ghatak, 
one of the most original auteurs of Indian cinema.
Ghatak’s body of work is slim in volume, but 
extremely significant in impact, confronting the 
social and political realities of India immediately 
after independence and into the 1970s. 

Alice Black
Head of Cinema

Additional contributors:
Brian Hoyle, Matthew Jarron, Caley McGillvary,
Christopher O’Neill, Adam Smart, Mike Tait.
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NewFilms

The Sense of an Ending               
Fri 21 April – Thu 4 May 

From the source material (Julian Barnes’ Man Booker Prize-
winning novel) to the cast (Jim Broadbent and Charlotte 
Rampling), The Sense of an Ending had quality written all 
over it as soon as the production was announced. We are 
delighted to tell you that the predictions were correct, and the
film, directed by Ritesh Batra (The Lunchbox) even manages
to exceed expectations. A wonderfully complex story about
the memories, mistakes and misunderstandings which shape
a life, this is a class act from beginning to end. 

Tony Webster (Broadbent) lives a fairly self-satisfied, 
comfortable existence. He spends his days running a tiny
second-hand camera shop, managing a spikey but constant
relationship with his ex-wife (the brilliant Harriet Walter), and
providing what he considers to be moral support to his 
heavily pregnant daughter (Michelle Dockery). But when a 
letter arrives out of the blue informing him of an inheritance
from the mother of his first love, Veronica, Tony begins to 
re-examine his past. Looking for answers, he tracks down
Veronica (Rampling), who implies his youthful actions were
much darker than he recalls. Told and re-told in flashbacks,
we learn the truth as Tony does, in stages, with each 
encounter reminding him that the behaviour he thought 
jovial and nonchalant was at times also cruel and lasting.  

Broadbent and Rampling are perfectly cast and it is a delight
to watch these two consummate actors work together on
screen. Batra has once again elicited terrific performances
from the entire ensemble cast and delivered an intelligent, 
absorbing film that displays a wonderful warmth and 
understanding of its characters, flaws and all. 

Dir: Ritesh Batra       
UK 2017 / 1h48m / 15 
Senior Citizen Kane Club Thu 27 April, 10:30
Bring a Baby Thu 27 April, 10:30

The Handmaiden                 
Fri 21 – Thu 27 April

Korean superstar director Park Chan-wook 
brings Sarah Waters’ sapphic Victorian potboiler
Fingersmith to the screen, changing the setting to
Japanese-occupied Korea at the beginning of the
20th century. The result is a sumptuous, sensual
and occasionally sadomasochistic film unlike 
anything else you will have seen this year. 

Young Sook-hee (Kim Tae-ri), the orphaned
daughter of a thief and a master pickpocket, is
packed off to become a maid for the beautiful,
enigmatic Hideko (Kim Min-hee), who lives in
seclusion with a creepy uncle who plots to marry
her for her inheritance. Sook-hee herself is part of
a rival plan, masterminded by a conman known
as The Count (Ha Jung-woo) who hopes to marry
Hideko himself, take her money and lock her in a
mental asylum. But what the men didn’t plan for 
is the sexual attraction between the two women
and the budding relationship that ensues. Full of 
double-crosses and eroticism, the plot twists (as
well as some of the sex scenes) will have you
gasping.      

The production design on The Handmaiden is
nothing short of extraordinary. From the costumes
to the props, every item seems to take on a triple
meaning as you navigate your way through this
mysterious tale of love, passion and revenge.          

Dir: Park Chan-wook           
South Korea 2016 / 2h36m / 18  
Korean with English subtitles
Cine Sundays Sun 23 April, 11:00 
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Clash        
Fri 21 – Thu 27 April

Filmmaker Mohamed Diab is well known in Egypt for his work
as an activist and blogger during the Arab Spring uprising in
2011, so it comes as no surprise that this film focuses on the
revolutionary crisis in his country’s recent history. Eschewing
the usual format of documentary or think-piece, Diab has
made Clash, a tense, thrilling, highly cinematic drama which
will have you on the edge of your seat.

The conceit of focusing on a single location is not new, but
Clash uses it to powerful effect, with the confined space of 
a police van capturing a microcosm of the divisions which
exist in contemporary Egypt. Set during the protests which
took place following the overthrow of president Morsi, the 
film opens as American-Egyptian journalist Adam and his 
photographer Zein are thrown in the back of the van amidst
the turmoil. When a group of anti-government protesters start
stoning the van, thinking an American spy is inside, they are
apprehended and tossed in as well. Tensions inside the vehicle
rise as group of pro-Morsi Muslim Brotherhood protesters 
are forced to join them. As chaos continues to unfold on the
streets outside the van, this divided group fight amongst
themselves until it becomes clear that their lives are also in
very real danger.    

Frenetic hand-held camera work and superb sound design
viscerally translate the terrifying reality of being caught up 
in such a dangerous situation. While each character clearly 
represents an element of Egyptian society, these are not
caricatures. Indeed, as the drama unfolds, they, like us, 
learn more about each other’s beliefs and experiences and 
despite the desperate situation, there are moments of 
kindness and humour. Much like the people it portrays, 
Clash is a fascinating, hot-headed mixture of deep divisions
and deep humanity. 

Dir: Mohamed Diab         
Egypt / France 2016 / 1h38m / 15  
Arabic with English subtitles

Neruda     
Fri 21 – Tue 25 April

Chilean filmmaker Pablo Larraín (No, El Club)
makes a welcome return to our screens with a
complex biopic about one of Chile’s most famous
artists, the poet and politician Pablo Neruda. 
Unlike his most recent work, the poised and 
controlled Jackie, Neruda is very different in 
tone, filled with energy, fantasy and deliberate
contradiction, much like the figure at the heart 
of this story.  

When Chile sided with America in the early period
of the Cold War, self-proclaimed communist
Neruda (Luis Gnecco) was declared an enemy 
of the state, threatened with jail and forced into
hiding. Never one to cow to authority, Neruda and
his wife Marcedes (Mercedes Morán) refuse to go
quietly and an elaborate game of cat and mouse
ensues between the colourful poet and the 
bumbling police inspector Óscar Peluchonneau
(Gael García Bernal) in charge of his case. Aware
that his persecution has increased his profile with
the people, Neruda shrewdly uses it as a platform
for promoting his work and ideas while gamely
taunting the lawman pursuing him.    

Larraín’s work is always surprising and this film,
shot and constructed with the look of a film noir
but infused with humour and surrealist moments,
is definitely not your average pot boiler. Neruda
tackles serious themes of political power, national
identity, and myth-making but is infused with such
bravado that surely even its namesake would
have been proud. 

Dir: Pablo Larraín        
Chile / Argentina / France / Spain 2016 / 1h48m / 15
Spanish and French with English subtitles
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The Happiest Day 
in the Life of Olli Mäki    
Fri 28 April – Thu 4 May

Comparisons with Raging Bullmight spring to
mind when you read about this true-life black and
white boxing movie, but The Happiest Day in the
Life of Olli Mäki is an altogether different beast.
Mäki was a less tortured man than Jake LaMotta
and the film reflects that; it has a lightness and
warmth to it which is absolutely charming.    

Local hero Mäki (Jarkko Lahti) is poised to become
an international legend, with his manager Elis (Eero
Milonoff) hoping he’ll win his upcoming fight with
American champion Davey Moore. But Elis soon
finds that keeping his young boxer focused on 
the fight is a real challenge, as Mäki is deeply 
distracted by his budding romance with the 
beautiful Raija (Oona Airola), who has stolen both
his heart and his attention. Struggling to balance
his professional ambition with his love life leads 
Mäki to an existential crisis, with both comic and
poignant results.   

Winner of the top prize in the Un Certain Regard
section of Cannes last year, The Happiest Day 
in the Life of Olli Mäki is full of wonderful 1960s
period details, but also captures the pressure
placed on the shoulders of one man to make 
his nation proud. At its core though, this is a
charming true life love story, and we dare you 
not to fall in love with Mäki and Raija. We definitely
have.   

Dir: Juho Kuosmanen        
Finland/Germany/Sweden 2016/1h32m/12A
Finnish with English subtitles
Senior Citizen Kane Club Thu 4 May, 10:30

Letters from Baghdad              
Mon 1 – Sat 6 May

Voiced and executive produced by Academy award-winning
actress Tilda Swinton, Letters from Baghdad tells the 
extraordinary and dramatic story of Gertrude Bell, the most
powerful woman in the British Empire in her day. Bell shaped
the destiny of Iraq after the First World War in ways that still 
reverberate today, yet she has been almost completely written
out of history.

Although often labelled the ‘female Lawrence of Arabia’, Bell,
a British spy, explorer and political powerhouse, was a true
original. She traveled widely before being recruited by British
military intelligence to aid in drawing the borders of Iraq, her
work thereby helping to shape the modern Middle East. Using
stunning, never-seen-before footage of the region, the film
chronicles Bell’s astonishing journey into both the uncharted
Arabian desert and the inner sanctum of British colonial
power. The story is told entirely in the words of Bell and her
contemporaries, excerpted from intimate letters, private 
diaries and official documents. Bell left behind more than
1,600 letters and 7,000 photographs, all of which vividly 
transport us into her daily life and the world she loved. 

Directors Sabine Krayenbühl and Zeva Oelbaum bring their
combined skills and shared love of archival footage to the
project, using these forgotten images in the same way a
painter works with a palette. The results are simply 
breathtaking and a unique portrait of a complex woman, 
a long-vanished world and a past that is eerily current.

Dirs: Sabine Krayenbühl, Zeva Oelbaum       
USA / UK / France 2016 / 1h35m / PG
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Ghost in the Shell                
Mon 1 – Thu 4 May

After nearly a decade in production, Rupert
Sanders’ live action remake of acclaimed 
cyberpunk anime Ghost in the Shell has finally 
arrived and sets about exploring questions of 
humanity amidst visually stylish and highly 
entertaining action sequences.

Having helped craft a future in which mankind is
heavily reliant upon artificial intelligence, Hanaka
Robotics is the world leader in the advancement
of cybertechnology. After a vicious criminal 
wages all-out war against the organisation, 
counterterrorist task force Section 9 aims to 
disrupt any further attacks. Leading the 
investigation is unique cyborg The Major (Scarlett
Johansson), who soon discovers just how little
she really knows when it comes to who created
her and the masters she now serves.

When Johansson was announced as The Major,
the film’s producers were accused of 
whitewashing the cast; this is further complicated
by the story’s central theme of identity. Whatever
your opinion, Johansson is excellent as The
Major, bringing a charismatic vulnerability to a
character that is essentially an unstoppable killing
machine. With a tremendous supporting cast 
including Michael Pitt, Juliette Binoche and
Takeshi Kitano, Ghost in the Shell is an exciting
and fascinating cinematic experience.

Dir: Rupert Sanders         
USA 2017 / 1h47m / 2D and 3D / 12A
Bring a Baby Thu 4 May, 10:30 

Their Finest        
Fri 5 – Thu 18 May

Based on a novel by Lissa Evans and directed by Lone 
Scherfig (An Education), Their Finest is a loving tribute to 
the men and more importantly women of the government’s
cinema propaganda unit, which boosted the nation’s morale
during the Second World War.       

Catrin Cole (Gemma Arterton) is first hired by the Ministry of 
Information Film Division to provide a female voice in the
movies being made for women on the home front. The men 
in the office initially dismiss her, but when the Division embarks
on its most ambitious production to date, Catrin is asked to be
part of the writing team. Originally her nemesis, the brusque
Tom Buckley (Sam Claflin) quickly becomes a key creative
partner on the project. As handsome but talentless RAF pilot
Carl Lundbeck (Jack Lacy) and former leading man Ambrose
Hillard (Bill Nighy) join the production, a film about two plucky
village sisters who use their dinghy to rescue soldiers fleeing
Dunkirk, the shoot soon runs into choppy waters.   

With a warm heart and plenty of laughs, Their Finest could 
easily have descended into sentimentality, but it steers clear of
that at every turn. Instead, it is a wonderful love poem to movie
making, plucky Blitz spirit and even that old chestnut, following
your dream. Arterton shines as the Welsh heroine and Nighy,
perfectly cast as the droll aging thespian, is just a joy every
second he is on screen. 

Dir: Lone Scherfig         
UK 2016 / 1h57m / 12A
Bring a Baby Thu 11 May, 10:30
Cine Sundays Sun 7 May, 11:00
Senior Citizen Kane Club Thu 18 May, 10:30
Subtitled screening Mon 8 May, 15:30
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Lady Macbeth    
Fri 5 – Thu 11 May

Taking its source material not from Shakespeare but Lady Macbeth of Mtsensk, an 1860s Russian novel by Nikolai
Leskov, this debut feature by William Oldroyd reveals an exciting new voice in British cinema. Made as part of the 
low-budget funding scheme iFeatures, this is an austere, beautifully acted chamber piece, which is unsettling and
completely gripping at the same time.  

Playwright Alice Birch has set the story in rural
Northern England circa 1860, where we meet
Katherine (Florence Pugh) on her wedding
day. She is betrothed to the much older
Alexander (Paul Hilton), and it is clear this is no love match. Considered a piece of property, Katherine finds her life is
controlled by her authoritarian father-in-law Boris (Christopher Fairbank) and her home is like a prison. But when
Katherine meets cocky groomsman Sebastian (Cosmo Jarvis), the attraction between them is undeniable and soon
explodes into a dangerous affair. Their passion awakens Katherine’s need for freedom and she starts to take control 
of her life, more than living up to the name of Lady Macbeth. 

This may be a costume drama, but not as you know it. Pared down and minimalist in tone, you will palpably feel the
cold and brutal reality of life for a young woman in the 19th century. Oldroyd’s restraint (no sweeping musical cues
here) works perfectly for the material and the result is a deeply unsettling story of the consequences of oppression.  

Dir: William Oldroyd        
2016 UK / 1h29m / cert tbc
Subtitled screening Mon 8 May, 18:15
Senior Citizen Kane Club Thu 11 May, 10:30

“Unsettling and completely gripping 
at the same time.”
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Raw              
Fri 5 – Wed 10 May

When you learn that an ambulance was called to a Toronto 
International Film Festival screening because a film’s graphic
content caused audience members to faint, you might think
that’s just a ploy to generate hype. But on watching the title in
question it becomes very clear that marketing had nothing to
do with it. Written and directed by Julia Ducournau, Raw is a
stunning feature debut that expertly manages to combine the
extreme with a classic coming of age tale. 

Justine (Garance Marillier), a strict vegetarian, spends her 
first week at veterinary college forced to participate in a 
gruelling hazing ceremony along with the rest of her freshman
counterparts. The pranks and rituals which the seniors thrust
upon their subordinates are cruel and barbaric, yet serve a
purpose to help develop their place in the order of things. 
But when Justine is forced to eat rabbit’s kidney, a raw and
perverted hunger is awakened within her that she can’t 
suppress.

A metaphorical and erotic exposé of the deep, dark desires
each of us holds within, this is an all-out cinematic assault 
on the senses. Through the guise of a horror movie it cleverly
deals with the complexities that impact upon your character
as adulthood looms. With strong images of a sexual nature
together with grisly and bloody acts of cannibalism and 
debauchery, Rawwill certainly stand out as one of the most
memorable and original films of 2017.

Dir: Julia Ducournau         
France / Belgium 2016 / 1h39m / 18
French with English subtitles

The Transfiguration                
Sun 14 – Thu 18 May

American indie horror seems to be having a bit 
of a renaissance, with recent breakout film Get
Out smashing all USA box office records. The
Transfiguration, a gritty urban vampire story full of
cinema references (and the odd cameo) has more
in common with other arthouse fare such as Let
the Right One In or It Follows because of its slow
burn and atmospheric feel.   

This debut feature by Michael O’Shea focuses on
teenage misfit Milo (Eric Ruffin), a parentless boy
who lives in an apartment with his older brother 
in Rockaway, Long Island. An outcast with no
friends, he is constantly bullied by a gang of 
older kids on his estate. Milo is also receiving
counselling at school for animal cruelty, an act
which signals from the outset that something’s
not quite right in this young man’s world. When
Sophie (Chloe Levine) turns up on his block,
someone finally takes an interest in him and the
two odd teenagers start to form a friendship. She
finds his obsession with vampires quirky and kind
of sweet, surprised that he hasn’t yet seen her
favourite, Twilight. Sophie is of course blissfully
unaware that Milo has another secret: he routinely
kills people to satisfy his need for blood.  

Without ever confirming or denying Milo’s true 
nature, The Transfiguration unsettlingly shows
rather than tells and leaves plenty of room for 
interpretation. With a score by industrial music
artist Margaret Chardiet (aka Pharmakon), The
Transfiguration is a mesmeric debut feature.  

Dir: Michael O’Shea         
USA 2016 / 1h37m / 15
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Guardians of the Galaxy Vol. 2         
Fri 12 – Thu 25 May

After the critical acclaim and box office domination that 
Deadpool and Logan generated worldwide, some production
studios believe the continuing success of comic book 
adaptations lies in making titles edgier; the more violence 
and profanity the better. But the truth is that audiences want
something unique: a cinematic version of beloved characters
that they haven’t seen before.

Marvel Studios, to their credit, have attempted to do this by 
investing in indie film directors: Jon Favreau (Swingers) 
kick-started the comic-book renaissance with Iron Man, New
Zealander Taika Waititi (Hunt for the Wilderpeople) is putting
the finishing touches to the eagerly awaited Thor: Ragnarok
and James Gunn (Slither) has already proved he can hit the
mark with Guardians of the Galaxy, arguably Marvel's best
movie to date.  

So bring on Guardians of the Galaxy Vol. 2; a truly epic space
opera performed by a talented cast who riff off one another
expertly while delivering a sharp comedic script. Expect highly
entertaining action set pieces where excitement levels are 
enhanced by staggeringly impressive digital visual effects.
Gunn delivers, yet again, the year’s biggest and most 
entertaining blockbuster which is sure to appeal to anyone
who loves a little adventure. What more could you want?

Dir: James Gunn         
USA 2017 / 2h17m / 2D and 3D / cert tbc
Bring a Baby Thu 18 and Thu 25 May, 10:30 

Mindhorn    
Fri 19 – Thu 25 May

Destined to become a cult classic, Mindhorn,
written by Julian Barratt, and Simon Farnaby, 
can easily take its pride of place in the canon of
wacky British comedy. With a genuine love for
bad 1980s TV shining through, the film celebrates
and simultaneously makes fun of almost everyone
involved.

We are first introduced to Richard Thorncroft 
(Barratt) at the height of his popularity playing 
the role of Mindhorn, a television detective with a
robotic eye who can literally ‘see the truth’. Flash
forward two decades and the years haven’t been
kind to either the show or its star. So when a call
comes to resurrect Mindhorn, Thorncroft jumps 
at the chance. But this is no ordinary acting job.
Thorncroft must help the police negotiate with a
criminal called The Kestrel (Russel Tovey) who 
will only speak to his favourite fictional character.
Despite donning his trademark jacket and eye
patch, Thorncroft finds it difficult to get his mojo
back. It doesn’t help that everyone else from the
show seems to be doing very well for themselves:
his former stunt double (played by Farnaby 
himself) is now married to his former leading 
lady (Essie Davis).  

Featuring an ensemble cast gamely playing along
with all the silliness, the film really belongs to 
Barratt, who brings a lovely vulnerability and charm
to Thorncroft, despite his narcissism, bad wig and
middle-aged spread. With more plot twists than 
a 1980s cop show, Mindhorn is a hoot from 
beginning to end.  

Dir: Sean Foley        
UK 2016 / 1h29m / 15
Cine Sundays Sun 21 May, 11:00



The Hippopotamus                 
Sun 28 May, 19:30

In this hilarious tale based on Stephen Fry’s novel,
disgraced theatre-critic and poet, Ted Wallace
(Roger Allam), is summoned to his friends Lord
and Lady Loganʼs (Matthew Modine and Fiona
Shaw) country manor to investigate a series of 
unexplained miracle healings. His natural cynicism
makes him the ideal candidate to get to the 
bottom of what’s going on, as well as some good
whisky bottles.

Ted tracks down the perpetrator of the phenomena,
15-year-old David Logan (Tommy Knight), whose
parents believe he has healing hands. Unaware
that David is using some unorthodox methods,
the Logans are set on sharing their son’s gift with
the world. With a poet’s passion for the truth, Ted
hurries to debunk the miracles and save a young
man from a lifetime of embarrassment. 

Tickets £9 
Students, under 18s and un-waged £7

Dir: John Jencks          
UK 2016 / 1h29m / 15
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Frantz              
Fri 19 – Thu 25 May

Films by French auteur François Ozon (Swimming Pool,
Jeune et Jolie, My New Girlfriend) always seem to have a trick
up their sleeve as they explore the secret lives of characters
and the mysterious impact they have on those who surround
them. This is certainly true of Frantz, his latest opus.  

In a small town in rural Germany after the First World War,
Anna (Paula Beer) is mourning the death of her fiancé Frantz,
who was killed in battle. But her sombre existence with
Frantz’s grief-stricken parents is disrupted by the appearance
of a mysterious stranger, who she glimpses laying flowers on
Frantz’s grave. This is Adrian (Pierre Niney), a Frenchman,
who later tells Anna that he and Frantz were friends in Paris
during their student days. Wary at first, Anna and Frantz’s 
parents gradually take Adrian into their home and their hearts,
desperate for any connection to the man they have lost. Their
neighbours are not quite so welcoming, but Anna soon finds
herself drawn to the mysterious man and when he leaves
abruptly, she travels to France to find him. There, Anna 
discovers some devastating truths that reveal that neither
Adrian nor her beloved Frantz were quite what they appeared.   

Shot in glorious black and white, this film is also a portrait of
two nations coming to terms with a brutal past in the years
following the First World War. Wonderfully atmospheric, 
Frantz elegantly brings to life the simultaneous suffering and
hope of those left behind after war.    

Dir: François Ozon         
France / Germany 2016 / 1h54m / 12A
French with English subtitles
Senior Citizen Kane Club Thu 25 May, 10:30

This screening is followed by a live satellite
Q&A with Stephen Fry, cast and filmmakers
from the Hay Festival.
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Whisky Galore             
Fri 19 – Thu 25 May

Based on true events chronicled in the novel by
Compton MacKenzie, which inspired the original
1949 Ealing comedy, this new version of Whisky
Galore retells the story of wily Scottish islanders
who came together to outwit the English authorities
and retain precious cargo which turned up on
their shores.   

Life for the residents of Todday feels quite far 
removed from the war raging across Europe, 
except for one thing: the whisky rationing. When 
a stranded supply ship destined for America
washes up nearby full of crates of the golden 
liquid, everyone is happy to pitch in and do their
bit to keep it safely hidden. Pompous homeguard
Captain Wagget (Eddie Izzard) is determined to do
his duty and ferret out the thieves while local hero
Macroom (Gregor Fisher) and his two daughters
lead the villagers in their crafty plan to outwit him.   

Shot on location in Portsoy, Aberdeenshire,
Whisky Galoremakes Scotland look as pretty as 
a picture, and this new version of an old classic
manages to retain plenty of the sly humour and
warmth of the original while getting plenty of dibs
in at the powers that be. There’s nothing wrong
with a bit of good old fashioned whimsy and
charm and Whisky Galore has that in spades.  

Dir: Gillies MacKinnon         
UK 2016 / 1h38m / PG

Alien: Covenant    
Fri 26 May – Thu 1 June

For nearly four decades cinema audiences have jumped out
of their seats in horror-stricken awe when confronted with the
superlative movie monster that is the Xenomorph. Swedish
surrealist HR Giger’s legendary nightmare creature first 
appeared in Ridley Scott’s Alien; a masterful combination of
science fiction and horror and undoubtedly one of the finest
films of the 20th century. Alien: Covenant sees Scott returning
to direct his third feature in this terrifying saga and his old
friend, that chill that creeps up your spine, returns with him.

Ten years after the events of Alien prequel Prometheus, the
starship Covenant carries a crew of settlers to colonise an 
uncharted paradise planet. After landing on the remote world
it becomes clear that it is not as idyllic as originally thought.
When the remnants of an alien vessel are discovered, danger
follows close behind and the crew soon find themselves 
fighting for their lives, with a menacing alien entity hunting
them down.

Using a combination of animatronics and digital effects, the
Xenomorph is a visually impressive beast that unmercifully
stalks an excellent cast, which includes Katherine Waterston,
Michael Fassbender and Danny McBride. Alien: Covenant
promises a return to form for the franchise which succeeds by
following a simple but effective horror formula: it is not what
you see right in front of you but the quick glimpses into the
darkness that are the most petrifying.  

Dir: Ridley Scott         
USA 2017 / duration tbc / cert tbc
Subtitled screening Mon 29 May, 20:30
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Jawbone                  
Fri 26 May – Thu 1 June

In his feature film debut, director Thomas Napper
tackles the story of a former youth boxing 
champion who has fallen on hard times. Written
by and starring Johnny Harris (who based the
screenplay on his own youthful experience as a
boxer and his struggle with alcohol), Jawbone is
an uncompromising look at broken dreams and
second chances.  

When Jimmy McCabe (Harris) hits rock bottom
and finds himself without a roof over his head, 
he returns to the one place he feels at home, 
his childhood boxing club. Gym owner Bill (Ray 
Winstone) welcomes him back but cornerman
Eddie is decidedly more cautious. Desperate 
to get his life back on track and earn some
money of his own, Jimmy approaches shady 
promoter Joe (Ian McShane) and secures a 
non-professional fight up North. Back in training,
years after anyone thought he was a contender,
he will risk his life to stand tall and to regain his
place in the world.

Harris, who was unforgettable as predator Mick
in This Is England, is heartbreaking as Jimmy, a
man that the world seems to have left behind.
Gritty but with a big heart and a soundtrack 
that features new original music composed 
especially for the film by Paul Weller, Jawbone
is a knockout.  

Dir: Thomas Napper         
UK 2017 / 1h31m / 15
Cine Sundays Sun 28 May, 11:00

Harmonium 
Fuchi ni tatsu 
Mon 29 May – Thu 1 June

Winner of the Jury Prize in the Un Certain Regard section 
at Cannes, Harmoniummarks the breakout moment for
Japanese director Kôji Fukada, whose work has previously
been limited to festival outings in the UK. Told in a deceptively
gentle way, this disquieting thriller carefully illustrates how 
relationships are never quite what they seem and how deep
unhappiness can exist under the surface of normal life.

Middle-aged couple Toshio (Kanji Furutachi) and his wife Akié
(Mariko Tsutsui) live a nice middle-class life with their young
daughter Hotaru (Momone Shinokawa). Their days are pretty
ordinary as they cycle through the usual domestic routine of
school, work, and family mealtimes. When Yasaka (Tadanobu
Asano), appears on their doorstep, recently released from
prison and looking for a job and a place to stay, Toshio feels
bound to help him. Gradually though, the stranger’s presence
fundamentally changes the family dynamic and reveals cracks
which perhaps were always there. As the mysterious Yusaka
creepily begins to insert himself into the household and into
the affections of both mother and daughter, you know this
story is definitely not going to end well.  

The family drama is a familiar subject in Japanese cinema but
in Fukada’s hands, it becomes a troubling tale of how fragile
the bonds are between husband and wife or parent and child.
Like the discordant instrument little Hotaru is learning to play,
Harmonium shows how life is a constant delicate balance 
between light and dark, and we should never take what we
have for granted. 

Dir: Kôji Fukada         
Japan / France 2016 / 2h / 12A
Japanese with English subtitles
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Citizen Jane: 
Battle for the City              
Sat 27 – Sun 28 May

This timely and inspirational documentary 
chronicles legendary writer and urban activist
Jane Jacobs’ battle to save historic NYC 
neighbourhoods from the draconian redevelopment
plans of ruthless power broker Robert Moses in
the 1960s.

In 1960, Jacobs’ book The Death and Life of
Great American Cities sent shockwaves through
the architecture and planning worlds with its 
exploration of the consequences of modern 
planners’ and architects’ reconfiguration of cities.
Jacobs was also an activist, involved in fights in
mid-century New York to stop ‘master builder’
Moses from running roughshod over the city. 
Citizen Jane: Battle for the City retraces the 
clash personified by Jacobs and Moses, as 
urbanisation moves to the very front of the 
global agenda. This film sets out to examine the
city of today through the lens of one of its greatest
champions. 

Exciting and inspirational, Citizen Jane: Battle for
the City delivers a timely and much-needed lesson
in how the power of the people can win out against
the self-serving plans of corporate interests.

Dir: Matt Tyrnauer         
USA 2016 / 1h33m / PG   

The Zookeeper’s Wife         
Fri 26 May – Thu 1 June

Based on Diane Ackerman’s best-selling novel of the same
name, The Zookeeper’s Wife is a moving portrait of a Polish
couple who bravely gave shelter to 300 Jews in Warsaw 
during the Second World War.  

Antonina Żabińska (Jessica Chastain) and her husband 
Jan (Johan Heldenbergh) own and run a zoo in the heart of
Warsaw. They seem to live a charmed life; lion cubs nap like
house cats in their young son’s bed and a baby camel trots
jauntily behind Antonina as she does her morning rounds,
feeding apples to hippos and hauling fresh hay for her wild
menagerie. But when war breaks out and the Germans invade
Poland, everything changes. Jan and Antonina decide to turn
their newly emptied grounds into a pig farm, which in turn 
becomes a front for smuggling Jews out of the sealed-off
ghetto into the vacant underground pens and ultimately to
freedom with newly forged papers. Though they risk 
discovery every day, their most dangerous adversary is a 
former colleague, the Berlin Zoo head Lutz Heck (Daniel
Brühl). Now an SS officer with privileges, he aims to take
whatever pleases him, including Antonina. Originally 
dismissed as harmless, Heck’s new position as a Nazi officer
gives him a menacing power and the couple must be careful
to not to reveal their extraordinary situation.

Directed with an even hand by Niki Caro (Whale Rider), 
The Zookeeper’s Wife treats this inspiring true-life story with
dignity. Both Chastain and Heldenbergh tackle their roles 
with great respect and Brühl manages to show Heck’s subtle
transition from a weak man to one dangerously puffed up by
power with aplomb.    

Dir: Niki Caro         
USA 2017 / 2h4m / cert tbc
Senior Citizen Kane Club Thu 1 June, 10:30
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Manhattan               
Fri 12 – Sun 14 May

For many, Manhattan is Woody
Allen’s true masterpiece. This is the
film where he finally achieved the 
perfect balance between his unique
brand of comedy and the more 
serious, introspective concerns that
had been slowly rising to the surface
of his work throughout the 1970s. 
It also marked a great leap forward
for him as both a screenwriter and a
director, and confirmed him as one 
of the masters of modern cinema.
Were that not enough, it may also be
his ultimate love letter to New York,
and his most visually ravishing film.
Indeed, the Big Apple, captured 
here in luminous black and white
Cinemascope by the late, great 
Gordon Willis, has never looked 
better (especially in this brand-new
4K restoration). Add to this a 
sensitively chosen George Gershwin
score and a typically tight ensemble
including Diane Keaton, Mariel 
Hemmingway, Meryl Streep and
Allen himself, and the result is pitch
perfect.

Dir: Woody Allen             
USA 1979 / 1h36m / 12A   

One Flew Over
the Cuckoo’s Nest                  
Fri 26 May, 20:30

Only the second film in history to
sweep all five major Oscars – Best
Picture, Director, Actor, Actress and
Screenplay – One Flew over the
Cuckoo’s Nest is one of the key
American movies of the 1970s. It 
established Jack Nicholson as the
most intelligent and charismatic actor
of his generation. It also gave cinema
one of its great anti-heroes in the
form of Randal P McMurphy, and
one of the great, hissable villains in
the form of the authoritarian Nurse
Ratched who runs the asylum where
McMurphy is interned. Stuck in the
middle are the other inmates, played
by the future cream of Hollywood’s
character acting talent including
Christopher Lloyd, Danny DeVito,
William Sampson and an Oscar-
nominated Brad Dourif. Superbly 
directed by Czech master Milos 
Forman, who saw the film as an 
allegory of the political situation in 
his homeland under communism,
this is a masterpiece which genuinely
has something to say about the
human condition.

Dir: Milos Forman            
USA 1975 / 2h14m / 15  

Mulholland Drive             
Thu 11 May, 15:15 & 20:45

With Twin Peaks coming back to the
small screen, now is the ideal time to 
revisit David Lynch’s extraordinary
Mulholland Drive, which began as a
television pilot before Lynch retooled
it as a feature film. This perhaps 
explains Mulholland Drive’s slightly
sprawling structure, with its 
numerous subplots, ambiguities 
and seemingly incidental characters.
At the same time, however, it 
accounts for the film’s incredible 
richness and surfeit of ideas. A love
story, a puzzle without a solution, a
contemporary film noir, a surrealist
dream vision, and a poison-pen 
letter to both Los Angeles and 
Hollywood, Lynch’s film defies easy
characterisation. But it is superbly
acted, down to the smallest role; it 
is gorgeous to look at; and Angelo
Badalamenti’s score may be the best
of his career. It may also be the most
haunting, cryptic and beguilingly
beautiful of all the director’s films. 
In short: you’ll leave wishing that 
they made the TV series.

Dir: David Lynch           
USA 2001 / 2h23m / 15  

Vintage
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Day / Film Times
Fri 21 April
The Sense of an Ending 13:15/15:30/18:00
Clash 13:00/18:15
The Handmaiden 15:15/20:15
Neruda 20:15

Sat 22 April  
The Sense of an Ending 13:15/15:30/18:00
Clash 13:00/22:00
Neruda 15:00
Live from the Met: Eugene Onegin 17:55
The Handmaiden 20:30

Sun 23 April 
The Handmaiden 11:00/20:15
The Sense of an Ending 13:15/15:30/18:00
Neruda 14:00/20:45
Clash 16:15/18:30

Mon 24 April
Clash 13:00/20:30
The Sense of an Ending 13:15/15:30/18:00
The Handmaiden 15:15/20:15
Neruda 18:15

Tue 25 April
Clash 13:00/18:15
The Sense of an Ending 13:15/15:30/18:00
The Handmaiden 15:15/20:15
Neruda 20:30

Wed 26 April
Clash 13:00/20:30
The Sense of an Ending 13:15/15:30/18:00
The Handmaiden 15:15/20:15
Sword Art Online
The Movie: Ordinal Scale 18:00

Thu 27 April
The Sense of an Ending 10:30/10:30/13:15

15:30/18:00
Clash 13:00/18:30
The Handmaiden 15:15/20:15
The Devil's Candy 21:00
The Mist 23:00

Fri 28 April
The Happiest Day in the Life of Olli Mäki 13:15/15:45/20:30
The Sense of an Ending 13:00/15:30/18:00
Egomaniac 18:00
The Void 20:30
Salem's Lot 22:30

Day / Film Times
Sat 29 April
The Sense of an Ending 13:00/15:45/18:00
The Happiest Day in the Life of Olli Mäki 13:15/20:30
Firestarter 15:30
The Autopsy of Jane Doe 18:00
The Chamber 20:15
Creepshow 22:30

Sun 30 April
The Shining 11:00
The Sense of an Ending 13:00/16:00/18:15
The Happiest Day in the Life of Olli Mäki 14:00/20:30
Stand By Me 15:30
The Eyes of My Mother 18:00
Always Shine 20:45
Pet Sematary 22:45

Mon 1 May
The Sense of an Ending 13:15/18:00
Ghost In The Shell 15:30/20:30 3D
The Happiest Day in the Life of Olli Mäki 15:45
Letters from Baghdad 13:00/20:30
London Calling 18:00

Tue 2 May
Letters from Baghdad 13:00/18:15
The Sense of an Ending 13:15/18:00
The Happiest Day in the Life of Olli Mäki 15:45/20:30
Ghost In The Shell 15:30 3D/20:30

Wed 3 May
Letters from Bagdad 13:00/18:15
The Sense of an Ending 13:15/18:00
Ghost In The Shell 15:30/20:30 3D
The Happiest Day in the Life of Olli Mäki 15:45/20:30

Thu 4 May
The Happiest Day in the Life of Olli Mäki 10:30/15:45/20:30
Ghost In The Shell 10:30/15:30 3D

20:30
Letters from Bagdad 13:00/18:15
The Sense of an Ending 13:15/18:00

Fri 5 May
Their Finest 13:00/18:00
Ritwik Ghatak panel discussion 13:00
Lady Macbeth 15:30/20:45
Letters from Baghdad 15:30/18:00
Raw 20:45

Key
Bring a Baby 

Senior Citizen Kane Club 
Performance Screening

Discovery Family Film Club
Subtitled

Ciné Sunday
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Day / Film Times
Sat 6 May
Cloud Capped Star 13:00
The Boss Baby 13:00
Letters from Bagdad 15:30/18:00
Their Finest 15:45/18:15
Raw 20:30
Lady Macbeth 20:45

Sun 7 May
Their Finest 11:00/15:45/18:15
E-Flat 13:00
The Boss Baby 13:30
The Golden Line 15:45
Lady Macbeth 18:30/20:45
Raw 20:45

Mon 8 May
Their Finest 13:00/15:30/18:00
Lady Macbeth 13:30/15:45 /18:15/20:30
Raw 20:45

Tue 9 May
Their Finest 13:00/15:30/18:00
Lady Macbeth 13:00/15:30/21:15
Raw 20:45

Wed 10 May
Their Finest 13:00/15:30/18:00
Lady Macbeth 13:15/18:15/20:30
Raw 15:30/20:45

Thu 11 May
Lady Macbeth 10:30/13:15/21:30
Their Finest 10:30/13:00/15:30/18:15
Mulholland Drive 15:15/20:45
NT Live: Obsession 19:00

Fri 12 May
Guardians of the Galaxy Vol. 2 13:00/16:00 3D/20:00
Manhattan 13:00/20:45
Their Finest 15:00/18:00

Sat 13 May
Guardians of the Galaxy Vol. 2 12:45/15:45/21:00
The Citizen 13:00
Manhattan 15:30
Live from the Met:
Der Rosenkavalier 17:30
Their Finest 18:30

Day / Film Times
Sun 14 May
Manhattan 11:00
Guardians of the Galaxy Vol. 2 13:00/16:00 3D/20:00
Their Finest 13:15/18:15
The Transfiguration 15:45/20:45

Mon 15 May
Guardians of the Galaxy Vol. 2 13:00/16:00 3D/20:00
The Transfiguration 13:15/20:45
Their Finest 15:15/18:15

Tue 16 May
Guardians of the Galaxy Vol. 2 13:00/16:00 3D/20:00
The Transfiguration 13:15/20:45
Their Finest 15:15/18:15

Wed 17 May
Guardians of the Galaxy Vol. 2 13:00/16:00 3D/20:00
The Transfiguration 13:15/20:45
Their Finest 15:15/18:15

Thu 18 May
Their Finest 10:30/13:15/15:45
Guardians of the Galaxy Vol. 2 10:30/13:00

16:00 3D/20:30
NT Live: 
Who's Afraid of Virginia Woolf? 19:00
The Transfiguration 18:15

Fri 19 May
Whisky Galore 13:00/18:00
Frantz 13:15/18:15
Guardians of the Galaxy Vol. 2 15:15/20:15
Mindhorn 15:45/20:45

Sat 20 May
London International
Animation Festival 13:00
A River Called Titas 13:15
Guardians of the Galaxy Vol. 2 15:45/20:45 3D
Whisky Galore 15:45/18:30
Frantz 18:15
Mindhorn 20:45

Sun 21 May
Mindhorn 11:00
University of Dundee –
50th Anniversary 11:00
Whisky Galore 13:00/18:00
Frantz 13:15/18:15
Guardians of the Galaxy Vol. 2 15:15/20:15
Mindhorn 15:45/20:45



Accessible Screenings 
Audio description is available on all screenings of Their Finest, Alien Covenant, and Lady Macbeth.
The following screenings will also be subtitled:

Their Finest Mon 8 May, 15:30 and Wed 17 May, 18:15

Lady Macbeth Mon 8 May, 18:15 

Alien: Covenant Mon 29 May, 20:30

Day / Film Times
Mon 22 May
Whisky Galore 13:00/18:00
Frantz 13:15/18:15
Guardians of the Galaxy Vol. 2 15:15/20:15 3D
Mindhorn 15:45/20:45

Tue 23 May
Whisky Galore 13:00/18:00
Mindhorn 13:15/18:15
Guardians of the Galaxy Vol. 2 15:15/20:15
Frantz 15:30/20:15

Wed 24 May
Whisky Galore 13:00/18:00
Mindhorn 13:15/18:15
Guardians of the Galaxy Vol. 2 15:15/20:15 3D
Frantz 15:30/20:15

Thu 25 May
Frantz 10:30/13:15
Guardians of the Galaxy Vol. 2 10:30/15:30/20:30
Whisky Galore 13:15/18:15
Mindhorn 15:45/20:45
Fairy Tail: Dragon Cry 18:15

Fri 26 May
Peppa Pig 11:00
Alien: Covenant 13:00/15:30/20:30
The Zookeeper's Wife 13:15/18:00
Jawbone 15:45/18:15
One Flew Over the Cuckoo's Nest 20:30

Sat 27 May
Peppa Pig 11:00
Reason, Debate and Story 13:00
Alien: Covenant 13:00/15:30/20:30
The Zookeeper's Wife 15:45/18:00
Citizen Jane: Battle for the City 18:30
Jawbone 20:45

Day / Film Times
Sun 28 May
Jawbone 11:00/21:00
Peppa Pig 13:00
Alien: Covenant 13:00/15:30/21:45
Citizen Jane: Battle for the City 15:45
The Zookeeper's Wife 18:15
The Hippopotamus 19:30

Mon 29 May
Peppa Pig 11:00
Alien: Covenant 13:00/15:30/20:30
The Zookeeper's Wife 13:15/18:00
Jawbone 15:45/20:45
Harmonium 18:15

Tue 30 May
Peppa Pig 11:00
Alien: Covenant 13:00/15:30/20:30
The Zookeeper's Wife 13:15/18:00
Harmonium 15:45/18:15
Jawbone 20:45

Wed 31 May
Peppa Pig 11:00
Alien: Covenant 13:00/15:30/20:30
The Zookeeper's Wife 13:15/18:00
Harmonium 15:45/18:15
Jawbone 20:45

Thu 1 June
Peppa Pig 11:00
The Zookeeper's Wife 10:30/13:15/18:00
Alien: Covenant 13:00/15:30/20:30
Jawbone 15:45/20:45
Harmonium 18:15
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Sword Art Online the Movie: 
Ordinal Scale                                   
Wed 26 April, 18:00

Kirito, Asuna, and their friends from Sword Art Online are back
again, this time exploring the world of Ordinal Scale, a new hit
game utilizing augmented reality technology. The line between the
virtual world and reality begins to blur and their worst nightmares
start to come true. As his fellow players find themselves in danger,
Kirito realises it’s up to him to save his friends, or else it’s going to
be game over for everyone!

Dir: Tomohiko Ito
Japan 2017 / 1h40m / 12A
Japanese with English subtitles

Screen Anime

University of Dundee 
50th Anniversary Weekend – 
The University on Screen
Sun 21 May, 11:00 

This year marks 50 years since the University of Dundee became
an independent institution, and as part of a special weekend of
celebrations, the University’s Archives and Museums are joining
forces with DCA to present a special screening of rarely seen
films made about the University in decades past. From biology
expeditions in the 1930s to Stephen Fry’s installation as Rector 
in the 1990s, we present a fascinating glimpse into the various 
activities that make up University life in Dundee. The centrepiece
will be a unique 16mm promotional film from 1977 called Live and
Learn in Tayside. Were you a student here at that time? You might
just spot a groovier (or at least hairier) version of yourself! 
This event is free but ticketed. 
1h30m / recommended 12A 

Fairy Tail: Dragon Cry                                   
Thu 25 May, 18:15

Natsu and his friends from the Fairy Tail guild set out to reclaim a
magical wand called Dragon Cry, after it’s stolen by Zash and
given to King Animus of the Stella Kingdom. Dragon Cry is said to
be powerful enough to destroy the world – will Natsu be able to
awaken his instincts and save everyone?

Dir: Tatsuma Minamikawa
Japan 2017 / 1h30m / cert tbc
Japanese with English subtitles
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Performance

NT Live: Obsession

National Theatre Live: 
Obsession
Thu 11 May, 19:00

Jude Law (The Young Pope, Closer) stars in the stage
production of Obsession, broadcast live from the 
Barbican Theatre in London. Gino is a drifter; down-
at-heel and magnetically handsome. Irresistibly attracted
to a married woman, Gino begins a fiery affair and plots
to murder her husband. But, in this chilling tale of passion
and destruction, the crime only serves to tear them apart.
Ivo van Hove directs this new stage adaptation of
Luchino Visconti’s 1943 film.

Tickets £17.50
£15 students and under 21s

National Theatre Live: 
Who’s Afraid of Virginia Woolf?
Thu 18 May, 19:00

Sonia Friedman Productions present Imelda Staunton
(Gypsy, Vera Drake), Conleth Hill (Game of Thrones), 
Luke Treadaway (A Street Cat Named Bob) and Imogen
Poots (A Long Way Down) in James Macdonald’s 
critically acclaimed production of Edward Albee’s landmark
play, broadcast live to cinemas from the Harold Pinter 
Theatre, London. Martha, much to her husband George’s 
displeasure, has invited the new professor and his wife to
their home for after-party drinks. As the alcohol flows, the
young couple are drawn into George and Martha’s toxic
games leading to a moment of devastating truth-telling.

Tickets £17.50
£15 students and under 21s

Live From The Met: 
Eugene Onegin
Sat 22 April, 17:55

Anna Netrebko reprises one of her most acclaimed roles
as Tatiana, the naïve heroine of Tchaikovsky’s opera,
adapted from Pushkin’s classic novel. Peter Mattei stars
as the title character, who rejects Tatiana’s love until it’s
too late. Robin Ticciati, conducts the revival of Deborah
Warner’s staging, which opened the Met’s 2013–14 
season. Alexey Dolgov sings the role of Onegin’s 
friend-turned-rival, Lenski, with Elena Maximova as 
Tatiana’s sister Olga and Štefan Kocán as Prince Gremin.

Tickets £20 standard 
£10 students and under 21s
Pre-opera talks: £5 

Live from the Met: 
Der Rosenkavalier
Sat 13 May, 17:30 (sold out)

The Met’s first new production since 1969 of Strauss’s
rich romantic masterpiece is conducted by Music 
Director James Levine and directed by Robert Carsen.
Renée Fleming sings one of her signature roles as the
Marschallin, opposite Elīna Garanča in her first North
American performances as Octavian, the impulsive
young title character. The cast also includes Günther
Groissböck as Baron Ochs, Erin Morley as Sophie, 
Marcus Brück in his Met debut as Faninal, and Matthew
Polenzani as the Italian Singer.

Tickets £20 standard 
£10 students and under 21s
Pre-opera talks: £5 



One of the most original auteurs of Indian cinema, Ritwik Ghatak used his films 
to explore the social and political realities of India after Partition. Organised in 
collaboration with the National Film Archive of India and the Ritwik Ghatak Memorial
Trust, and curated by Dr Sanghita Sen from the University of St Andrews, this is the
first retrospective of Ghatak’s films in the United Kingdom, offering a rare chance to
see six of his works.

Cloud Capped
Star                  
Meghe Dhaka Tara 
Sat 6 May, 13:00

Meghe Dhaka Tara tells the story 
of Neeta, a young woman who 
diligently works to support her family
after Partition has forced their move
to Kolkata from East Pakistan. Neeta
sacrifices everything for her family,
including her personal happiness,
her money, and her health, while 
her achievements are hardly ever
recognised by the people around
her. The first of Ghatak’s Partition 
trilogy, Meghe Dhaka Tarawas the
most successful film at the Indian
box office during his lifetime.        

Dir: Ritwik Ghatak 
India 1960 / 2h6m / 12A 
Bengali with English subtitles     

E-Flat                  
Komal Gandhar 
Sun 7 May, 13:00

In Komal Gandhar, the second film in
the Partition trilogy, Ghatak critically
examines the role of the artist in a
rapidly changing Indian society.
Bhrigu, a character modelled on
Ghatak himself, is the leader of a
radical theatre group and a refugee
from East Pakistan, who uses his 
art to maintain a connection to his
culture. Anasua, a member of a rival
troupe, joins Bhrigu despite the 
disapproval of her peers, and finds
she and Bhrigu have a lot more in
common than she thought.

Dir: Ritwik Ghatak
India 1961 / 2h14m
recommended 12A
Bengali with English subtitles   

Panel discussion:
Ghatak’s films
and the Partition
of India
Fri 5 May 13:00 

This engaging panel discussion is
chaired by Professor Dina Iordanova
and features Dr Sanghita Sen and 
Dr Anindya Raychaudhuri from the
University of St Andrews. It includes
a screening of Professor Moinak
Biswas’ Across the Burning Track.
The discussion will conclude with an
audience Q&A about Ghatak’s films.
This event is free but ticketed.

Dir: Professor Moinak Biswas 
India 2016 / 25m  
recommended 12A  

22 www.dca.org.uk

Ritwik Ghatak



The Golden Line                  
Subarnarekha
Sun 7 May, 15:45

The third film of Ghatak’s Partition trilogy, Subarnarekha
is the story of refugee Ishwar, his sister Sita, and 
Abhiram, the son of a lower caste woman who was
brought up by Ishwar after his mother’s abduction 
from the slum in which they lived. Now adults, Sita 
and Abhiram fall in love, but caste becomes a barrier to 
their union. Perhaps the most thematically complex in
the trilogy, Subarnarekha looks at prejudices in Indian
society and the crises of refugee life. 

Dir: Ritwik Ghatak 
India 1965 / 2h23m / recommended 15
Bengali with English subtitles
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The Citizen                  
Nagarik
Sat 13 May, 13:00

Made in 1952, three years before Satyajit Ray’s Pather
Panchali, Nagarikwould have marked the beginning of
the Indian New Wave. However, it was not released until
1977, a year after Ghatak’s death. Nagarik revolves
around the trials and tribulations of a refugee family who
migrated to Kolkata as a result of Partition. The film has
an unmistakable Ghatak touch in celebrating solidarity
and camaraderie among the disenfranchised. 

Dir: Ritwik Ghatak
India 1952 / 2h7m / recommended 12A
Bengali with English subtitles

A River Called Titas                 
Titash Ekti Nadir Naam
Sat 20 May, 13:15

An India Bangladesh joint production, Titash Ekti Nadir
Naam is based on a novel by the Dalit novelist Advaita
Mallabarman about a fisherman and his lost bride in
Bangladesh, Ghatak’s estranged home before Partition.
When his young bride, Rajar Jhi, is kidnapped the day
after their wedding, fisherman Kishore goes mad, 
unaware that she has escaped but cannot find her 
way back to him as she doesn't know where she is.
Unique for its visual poetry and free-flowing narrative
style, Titash Ekti Nadir Naam is a story of human bonding.

Dir: Ritwik Ghatak 
India / Bangladesh 1973 / 2h39m  
recommended 12A
Bengali with English subtitles

Reason, Debate and Story                  
Jukti, Takko Aar Gappo
Sat 27 May, 13:00

In Jukti, Takko Aar GappoGhatak plays Nilkantha, an 
alcoholic, disillusioned intellectual, in the character's
own words "a humbug". After losing his wife and being
forced from his home, Nilkantha wanders through the
countryside and meets unusual people along the way. 
A mesmerising fusion of various thematic strands, with
Ghatak’s persistent critique of Partition and a utopic
dream of amalgamation of two Bengals finely blended
into the narrative. 

Dir: Ritwik Ghatak
India 1977 / 2h / recommended 12A
Bengali with English subtitles
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Tickets are £5 for under 21s / £6 for adults, or a family ticket for four costs £19. Children under the age 
of 12 must be accompanied by a parent or guardian. Workshops are free with your cinema ticket, but
places are limited so please book in advance on 01382 909 900.

DISCOVERY FAMILY FILM CLUB  

The Boss Baby           
Sat 6 – Sun 7 May

Stand by for the latest feature from DreamWorks
Animation, the studio that brought you well-trained 
dragons, kung-fu fighting pandas and nicely-mannered
zoo animals. Loosely based on the popular picture book
by children’s author Maria Frazee, this is a universal tale
sure to resonate with anyone who has ever seen or felt
the impact that a new baby’s arrival can have on a 
family.

The story is told from the point of view of a delightfully
unreliable narrator, a wildly imaginative 7-year-old
named Tim whose life is turned upside down by the 
arrival of a new baby brother. But not just any baby. 
This one wears a suit, dreams of sushi and is on a 
mission – to fight back against the waves of little 
puppies that have completely taken over babies’ leading
position in the cuteness charts. Petty jealousies and 
rivalry will have to be set aside as the two seemingly
mismatched brothers battle to maintain their places in
the world order.

The Boss Baby himself is voiced by Alec Baldwin, whose
huge success in TV’s 30 Rock proves he is no slouch 
in the comedy world, and here he is ably supported by
Steve Buscemi, Lisa Kudrow and Jimmy Kimmel. With 
a sly, heart-filled message about the importance of 
family, this is an authentic and broadly appealing original
comedy for all ages.

Dir: Tom McGrath
USA 2017 / 1h37m / U

London International 
Animation Festival                                   
Sat 20 May, 13:00

Here at Discovery we’re always on the look-out for 
the best short films for young audiences, and we’re 
delighted to be able to bring you this special package 
of 12 terrific examples curated by the lovely people at
London International Animation Festival. They have
carefully chosen this latest collection for audiences aged
between 4 and 12, but we guarantee there will be lots 
to entertain and amuse anyone of any age who is 
interested in the latest animation techniques being 
applied to imaginative storytelling. 

The films present a fascinatingly wide range of settings,
stories and characters. We follow the progress of a
thought as it makes its way through the brain, watch
rugby-playing meerkats compete with a vulture over a
piece of exotic fruit and there’s even an introduction to
Russian absurdism through the escapades of a very
strange chicken. Plus there’s a chance to revisit one of
Discovery Film Festival’s own favourites, the beautifully
animated snowy adventure that tells The Short Story Of
A Fox And A Mouse. 

The films are all primarily in English or without any 
dialogue at all. There are a couple of lines of Russian in
one film, and a German language music video, but in
both cases these are presented with English subtitles.
However, neither of these very visually striking films
would suffer if our younger audience members were 
unable to read the on-screen subtitling.

Dir: Various directors
Worldwide 2013–15 / 1h07m / ages 4+

Workshop: Sat 20 May, 11:00
Create a cute paper bookmark, inspired by 
characters from the festival shorts.

Workshop: Sat 6 May, 11:00 
Design your own wearable tie, fit for a boss!



Peppa Pig: My First Cinema Experience                                 
Fri 26 May – Thu 1 June

Each year we welcome lots of young children to our Shorts for Wee Ones screenings, and for many of them it will 
be their first-ever experience in a cinema auditorium. We’re delighted therefore to be able to extend our offer for the 
smallest moving image fans with this exciting new preschool cinema experience, with plenty of snorts, giggles and
jumping up and down with excitement! Leading TV celebrity Peppa Pig and her pals make it onto the (very) big screen
with a collection of never-before-seen episodes and interactive entertainment. 

The first new adventure, Peppa Visits London, sees Peppa and her friends hop on board a double-decker red bus as
the Queen takes them on an unforgettable tour of iconic London landmarks including Big Ben, Tower Bridge and
Trafalgar Square. The other new oinktastic episodes include The Police, Canal Boat, The Zoo, Move to the Music and 
a four-part story in which viewers will join Peppa on an Australian holiday to visit her old friend, Kylie Kangaroo. Each 
of these nine brand-new episodes will be connected with never-before-seen live action Peppa and George characters,
and their friend Daisy, in her colourful new world.  Little ones (and parents too!) can join in with games as well as
singing and dancing along to new versions of their favourite nursery rhymes, including The Wheels on the Bus and
Row Row Row Your Boat. Pig screen entertainment indeed!

Tickets £5
Under-21s £3.00
No group pricing

Dir: Mark Baker      
UK 2017 / 1h13m / U

DISCOVERY 
FAMILY FILMS
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The Devil’s Candy  
(Preview)           
Thursday 27 April, 21:00 
Diehard metalhead and struggling artist
Jesse (Ethan Embry) moves with his
wife Jesse (Shiri Appleby) and daughter
Zooey (Kiara Glasco) to a Texas town 
in the middle of nowhere. This idyllic
home provides enough space for him
to be able to develop his art work,
but Jesse’s paintings soon begin to
take on a darker tone. Disturbing 
demonic goings-on culminate with 
the appearance of the home’s former
resident, and he’s here to do the 
Devil’s bidding...

Dir: Sean Byrne   
USA 2016 / 1h30m 
recommended 18

The Void        
Friday 28 April 20:30
During a routine patrol, officer Daniel
Carter (Aaron Poole) discovers a blood-
soaked figure limping down a deserted
road. He rushes the young man to a
nearby rural hospital, but soon the staff
and patients are trapped by a terrifying,
otherworldly threat. As the horror 
intensifies, Carter leads the other 
survivors on a hellish voyage into the
depths of the building to escape the
nightmare. The Void is the highly-
anticipated film from Jeremy Gillespie
and Steven Kostanski, who are best
known as members of Astron 6, the
team behind such modern cult classics
such as Father’s Day, Manborg and
The Editor. 

Dirs: Jeremy Gillespie,
Steven Kostanski  
Canada 2016 / 1h31m / 18

Egomaniac 
(Preview)         
Friday 28 April, 18:00 
Catherine Sweeney (Nic Lamont) is 
a filmmaker determined to make a
zombie horror romantic comedy as her
debut feature. Sadly, her passion and
enthusiasm are stonewalled by her 
industry counterparts, and Catherine 
is told the only way the film will be
made is if she adds a talking dog to 
the screenplay. Catherine eventually
gives in, but this is only the first of 
many compromises. It’s only a matter
of time before Catherine snaps and
seeks retribution in the bloodiest form
possible.

Dir: Kate Shenton
UK 2016 / 1h15m 
recommended 18  

New ReleasesThu 27 – Sun 30 April 
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New Releases

Filled to screaming with previews, new releases and a bumper Stephen King retrospective,
join us for the seventh Dundead Horror Film Festival! 
See everything (all 14 films and the film quiz!) and get yourself a Dundead t-shirt and a 
limited edition print, all for £75. A touch afraid to see it all? Get yourself a six film pass for
£39 and we’ll throw in a t-shirt too!

Always Shine (Preview)             
Sunday 30 April, 20:45
Sophia Takal’s Always Shine is an unsettling psychological
thriller about obsession, fame, and femininity. Beth and Anna
are both actresses with differing degrees of success who
travel to an isolated forest retreat for a weekend vacation.
While this trip is an opportunity for these friends to reconnect,
years of competitiveness and jealousy have festered a 
deep-seated resentment that comes to the surface in this
secluded location. They begin to lose their bearings on not
only the true nature of their relationship, but on their own
identities...

Dir: Sophia Takal    
USA 2016 / 1h25m / 15

The Eyes of My Mother            
Sunday 30 April, 18:00
Mother (Diana Agostini), who was once a surgeon in Portugal,
teaches her daughter Francisca to understand anatomy.
When a disturbing incident shatters the idyll of Francisca’s
family life, this not only traumatises her but also awakens
some unique curiosities. Her loneliness and scarred nature
converge years later when her longing to connect with the
world takes on a distinctly dark form. This feature-length
debut from writer/director Nicolas Pesce is a remarkably 
assured work, crisply shot with black and white cinematography
which creates a sustained atmosphere and dread.

Dir: Nicolas Pesce    
USA 2016 / 1h16m / 15 

The Autopsy of Jane Doe            
Saturday 29 April, 18:00
It's just another night at the morgue for a father (Dundee’s
own Brian Cox) and son (Emile Hirsch) team of coroners.
That is, until the local Sheriff brings in an emergency case:
an unknown female found at the location of a multiple 
homicide. Initially, it seems like a normal case, but as the 
autopsy proceeds, these seasoned professionals are left
reeling as each layer of their inspection brings frightening
new revelations...

Dir: André Øvredal   
UK / USA 2016 / 1h27m /15

The Chamber             
Saturday 29 April, 20:15
Mats (Force Majeure’s Johannes Bah Kuhnke) is the pilot of
a small submersible craft, which is commandeered by a
special ops unit, led by Edwards (Charlotte Salt). Mats is 
ordered to a mysterious item at the bottom of the Yellow
Sea, but the unit will not reveal details about the mission.
When an explosion causes the sub to overturn and take on
water, the crew realise not all of them will escape and a fight
for survival ensues. 

Dir: Ben Parker    
UK 2016 / 1h27m / 15



The Mist
Thursday 27 April 23:00
A deliriously enjoyable fusion of 1950s
paranoid science fiction and white-
knuckle siege movies, The Mist follows
a group of people trapped in a grocery
store, which is surrounded by a strange
mist that conceals a host of blood-
thirsty creatures. Tense, exciting, 
brutal and not without its serious points
to make about how easily the thin 
veneer of civilization can be cracked,
The Mist is also a classic monster
movie. Frank Darabont wanted to
stress this by showing the film in black
and white. The studio refused. We at
Dundead, however, are happy to 
respect his wishes. So come and see
this modern horror classic the way it
was meant to be seen!

Dir: Frank Darabont  
USA 2007 / 2h6m / 15

Firestarter        
Saturday 29 April 15:30
Based on one of King’s least-known
works, Firestarter deals with a 
government conspiracy to create a
generation of telepaths by altering 
people’s consciousness through an 
experimental drug. When two victims 
of the drug trials have a child, (played
by a nine-year-old Drew Barrymore),
they find that she is born with the
power to start fires with her mind 
and see into the near future. Soon, 
a government network known as the
Shop comes after her and she must 
go on the run. 

Dir: Mark L. Lester
USA 1984 / 1h54m / 15

Salem’s Lot        
Friday 28 April 22:30
Now most commonly seen in its 
original 200 minute, two-part TV 
version, Dundead is thrilled to be 
showing the 112-minute theatrical cut
of Tobe Hooper’s Salem’s Lot – and in
glorious 35mm! The cinematic version
is in many ways the better of the two,
and King himself admitted to preferring
it. It is not, however, merely a truncation
of the TV film. It is an entirely new cut
that moves at a far quicker pace.
Salem’s Lot is one of the great vampire
films, which helped change the shape
of the genre. Don’t miss this great
chance to revisit it.

Dir: Tobe Hooper 
USA 1979 / 1h49m / 15 

Revel in all things strange with our most ambitious retrospective line-up yet: seven
nostalgic scares adapted from the work of legendary author Stephen King.

Stephen King
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Pet Sematary             
Sunday 30 April, 22:45
With a Hollywood remake of Pet Sematary announced for
release later this year, now is a great time to revisit Mary
Lambert's 1989 version. The story is about a pet cemetery,
which was built on an Indian burial ground and has the
power to bring animals back from the dead (cue a very 
scary cat). But when a local couple lose their three-year-old
they bury him there and hope to revive him. The remake 
has promised it will be ten times scarier, but we at Dundead
are unsure it will top the sight of a knife-wielding revenant
toddler wanting to play...

Dir: Mary Lambert    
USA 1989 / 1h42m / 18

Stand by Me            
Sunday 30 April, 15:30
Stand by Me is the film that first introduced audiences to the
more lyrical side of King’s work. The story sounds typically
macabre – a group of four teenage boys set off one summer
weekend to locate a dead body – but this is no horror film. 
It is instead an uplifting evocation of childhood friendship
and lost innocence. It is also an unapologetically nostalgic
portrait of America in the late 1950s, before the country was
tainted by Vietnam and Watergate. A coming-of-age classic.

Dir: Carl Reiner    
USA 1986 / 1h29m / 15 

Creepshow             
Saturday 29 April, 22:30
A wonderfully lurid tribute to 1950s EC horror comics such
as Tales from the Crypt, Creepshow brings together two 
horror legends: director George A. Romero, and Stephen
King, who made his screenwriting (and acting) debut 
with these five short tales of the macabre. Creepshow
intentionally balances scares and gore with some very dark
humour, and the best is saved for last: the sight of veteran
character actor E.G. Marshall being taken down by a horde
of cockroaches was recently voted one of the scariest
scenes in cinema. 

Dir: George A. Romero   
USA 1982 / 2h / 15

The Shining             
Sunday 30 April, 11:00
The Shiningwas mauled on its first release by critics who
complained of measured pacing, manic performances by
Jack Nicholson and Shelley Duvall, and director Stanley
Kubrick’s privileging of technique over emotion. Critics, 
however, come and go and almost 40 years later, people are
still watching The Shining. The film’s greatness largely stems
from Kubrick’s idiosyncratic and iconoclastic approach to
the horror movie. The Shining is now rightly regarded as one
of the masterworks the genre and the King adaptation by
which all others must be measured. Don’t miss it on the big
screen.

Dir: Stanley Kubrick    
UK / USA 1980 / 2h24m / 15
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London Calling: 
BBC bias during the 2014 Scottish Independence Referendum
Mon 1 May, 18:00

For nearly 100 years the BBC has, under a Royal Charter, served Great Britain with a mandate to enrich the lives of the
populace with programmes and services that inform, educate and entertain. Remaining an independent, impartial and
honest source of information is essential to its success in the role of public broadcaster. As a nation we should be
proud that we have an organisation like the BBC looking out for our best interests... but what if it turns out it isn’t?  

In a world where Brexit looms and Donald Trump occupies the most powerful office in the world, there can be no 
argument that the line between news and propaganda has certainly become blurred. Based on the popular book by
GA Ponsonby, London Calling is director Alan Knight’s thought-provoking documentary that looks at the role the BBC
played in the outcome of the Scottish Referendum in 2014.  

Did it fail in its duty to be an unbiased and sincere source of information for the people of Scotland and the rest of 
the United Kingdom? Is it a Unionist promotional platform, or are those in the ‘Yes’ camp just partaking in their own
political shenanigans? Sure to divide audiences, London Calling is an insightful and at times scary look at the 
importance of an unprejudiced press and the mayhem that can transpire when political directives become involved 
in its daily edict.

Dir: Alan Knight        
UK 2016 / 1h10m / recommended 12A             

Scottish Encounters
New film talent

We are delighted to welcome director Alan Knight for a post-screening Q&A.

Scottish Encounters gives local audiences the opportunity to see new work from Scottish screen talent,
from short to features and from documentary to fiction. Each screening will also provide a chance to
meet the people behind the work.



Access
DCA welcomes everyone and we are committed to making our programme 
and facilities accessible. We accept the CEA card. Application forms and further
details are available from Box Office as well as large print copies of DCA print
material. Guide Dogs are welcome in our cinemas. Details of audio-described
and subtitled screenings are listed in our print and online at our website.

For further information on access please contact us on 01382 909 900.

DCA Cinema is supported by:

DCA follows BBFC recommendations. For further details about film classification or for extended film 
information, please refer to www.bbfc.co.uk



Bookings:
01382 909 900
www.dca.org.uk
DCA Box Office is open daily from 10:00 until 15 minutes after 
the start of the final film.

All week
£6.50 before 17:00 
£7.50 from 17:00*
£1.50 additional fee for all 3D films*
Special Prices**
Seniors
Mon £5.50 all day 
Tue – Fri £5.50 before 17:00

Students
Mon – Sun £5 all day

Un-waged
Mon – Sun £5 all day

Under 18s
Mon – Sun £5 all day

Disability
Free carer’s ticket on production of valid CEA card

*There are some pricing exceptions, please see film information for further information.
**Please bring proof of your status to DCA when purchasing or picking up reduced tickets.

Special Screenings:
Senior Citizen Kane Club
Over 60? Join us for a film with tea/coffee and biscuit – £6 

Bring a Baby Screenings
For those with babies under 12 months old, includes tea/coffee 
and biscuit – £6

Discovery Family Film Club
£5 under 21s
£6 over 21s
Family ticket for four people £19

Ciné Sundays
Film, breakfast roll and tea/coffee – £7.50

Tickets cannot be exchanged or refunded after purchase except in the case of a cancelled performance.

Ticket offers are subject to availability and may not be used in conjunction with any other offer.

All tickets must be paid for at point of booking.

Whilst every effort is taken to ensure the accuracy of information within this guide, mistakes do happen. 
DCA reserves the right to make changes to the programme as necessary.

DCA reserves the right to refuse admission.

DCA asks all customers to refrain from using mobile phones in the cinema.

Customers are welcome to take their drinks into our Cinemas, but are asked to refrain from going back 
to the bar during the screening.

Dundee Contemporary Arts Twitter @DCAdundee
152 Nethergate Instagram @DCAdundee
Dundee DD1 4DY Facebook DCA.Dundee
Registered Charity no: SC026631
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