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In the past few years, mostly thanks to The Lord of the
Rings and the Hobbit films, December has become a firm
fixture in the cinema release calendar for big movies –
those ‘event’ titles (Rogue Onewe’re looking at you) that
you want to share with your friends and family. There’s
something undeniably lovely about settling into a cosy
cinema, whether it’s as a social outing, a solitary break
from shopping, or as a leisure activity that doesn’t involve
overindulgence. Whatever your reasons, we hope you’ll
find something in our programme that gives you joy.
If you’re not a Star Wars fan, don’t despair – there are
plenty of alternatives including It’s a Wonderful Life, the
perennial Christmas classic; The Unknown Girl, a new film
by arthouse stalwarts the Dardennes Brothers; and Life,
Animated, an inspiring documentary about an autistic
boy’s obsession with Disney.

In the New Year we are launching a new strand of 
programming, ‘Scottish Encounters’, to showcase 
the incredible screen talent we have at the moment in 
Scotland. From documentary to fiction, from full length
films to shorts, these events will give you a chance to 
see and meet the people working on screen and behind
the camera. Our first screening is 16 Years Till Summer,
the stunning debut feature from writer/director Lou
McLoughlan, which asks some difficult questions 
about forgiveness and redemption.     

The Oscars race may have already unofficially started, 
but January traditionally marks the real scrum for those
coveted gold statues. If you plan on predicting the 
winners in our annual competition, you’ll want to be 
paying close attention to Martin Scorsese’s Silence, 
Kenneth Lonergan’s Manchester by the Sea, and Damien
Chazelle’s La La Land. I won’t tell which of these already
has my vote, although the gushing notes I’ve written for
this guide and the fact that I was inspired to revisit all my
favourite classic musicals might just give you a wee hint...  

The cinema team wish you all a happy holiday and a
happy new year ahead – filled with plenty of time in the
cinema of course!

Alice Black
Head of Cinema

Additional contributors:
Brian Hoyle, Christopher O’Neil, Caley McGillvary,
Adam Smart, Mike Tait
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Rogue One : A Star Wars Story      
Fri 16 December – Thu 5 January

Having come to prominence with CGI-laden monster movies such as Monsters and Godzilla, British director Gareth
Edwards is the latest wunderkind to be given free rein over an instalment of the ever expanding Star Wars galaxy. The
first movie not to be an episode in the original and continuing saga, Rogue One acts as a prequel to Star Wars: A New
Hope, returning audiences to familiar ground but viewed from a different perspective.

The Galactic Empire’s cruel and tyrannical grip
over the galaxy tightens as they near completion
of their ultimate superweapon, the Death Star. In
their efforts to combat this imperialistic menace, the Rebel Alliance recruit Jyn Erso (Felicity Jones), a young upstart
with a chequered past who may hold the key to destroying the weaponized space station. Erso joins intelligence officer
Cassian Andor (Diego Luna) and spiritual warrior Chirrut Îmwe (Donnie Yen), and they set off to save the galaxy with 
the odds stacked against them.

Our faith in the Star Wars franchise was restored by last year’s phenomenally successful and highly entertaining 
The Force Awakens, and will no doubt be strengthened even further with Rogue One. With an excellent supporting
cast that includes Mads Mikkelsen, Forest Whitaker and Ben Mendelsohn playing colourful, complex characters
amidst what are sure to be some of the best visual effects and action sequences ever put on screen, it is safe to say
that on December 16th, Christmas comes early: The Force is strong with this one!

Dir: Gareth Edwards      
USA 2016 / 2h13m / cert tbc 
Cine Sundays Sun 18 December, 11:00
Subtitled screenings Wed 21 December, 18:30, Tue 27 December, 13:00
Bring a Baby Thu 22 December, 10:30

“The Force is strong with this one!”
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Sully  
Fri 16 – Thu 22 December

The difficult thing to accomplish with any film that
centres on real-life incidents is introducing the 
element of drama to key events where audiences
already know the outcome. This does not appear
to be a problem for Clint Eastwood. From South
Africa winning the Rugby World Cup in Invictus
to the life of US Navy Seal Chris Kyle in the 
controversial American Sniper, Eastwood manages
to create tension and spectacle effortlessly. The
same can most certainly be said of his latest 
offering, Sully.  

On 15 January 2009, Captain Chesley ‘Sully’ 
Sullenberger (Tom Hanks) performs a miracle. At
the helm of a disabled Airbus A320, he manages
to avert disaster with the aid of his co-pilot Jeff
Skiles (Aaron Eckhart) and glide the 41-tonne
plane to safety on the Hudson River in New York,
saving the lives of everyone on board. The media
and the public herald Sully’s efforts as truly
heroic, but an investigation is launched into the
incident that threatens to destroy his career.

With excellent performances from Tom Hanks,
Aaron Eckhart and Laura Linney, and impressive
edge-of-your-seat tension that switches between
action-adventure and courtroom drama, Eastwood
has managed to create a thrilling and poignant
biopic of an everyday hero.   

Dir: Clint Eastwood        
USA 2016 / 1h36m / 12A 
Senior Citizen Kane Club Thu 22 December, 10:30
Subtitled screening Sun 18 December, 18:00

The Unknown Girl                  
La fille inconnue
Fri 16 – Thu 22 December

Now in their early 60s, the Dardenne brothers (Two Days, 
One Night) show no signs of slowing down or softening their 
commitment to making films which feature ordinary people
working through the murky emotional waters of everyday 
life. Like Ken Loach, they favour a low-key aesthetic, real 
locations, and a mixture of professional and non-professional
talent for their particular brand of storytelling. For fans of the
Dardennes’ work, there is also a very real pleasure in seeing
regular collaborators Jérémie Renier and Olivier Gourmet turn
up in small but pivotal roles.      

Adèle Haenel (Les combattants) is Jenny, a young GP about to
give up her local practice in the Belgian city of Seraing to take
up a prestigious role at a private clinic. Closing her practice
late at night, she refuses to open the door when someone
rings the bell, as it’s after surgery hours. The unknown caller
turns out to be a young African immigrant, who is found dead
by the nearby riverbank the following morning. Tormented by
guilt, Jenny is driven to find out more about the anonymous
woman.  

In part a detective story, The Unknown Girl is also a commentary
on the dangers and hardship endured by immigrants living
under the radar and ultimately a haunting story of collective 
responsibility. Without wearing their political views on their
sleeves, the Dardennes simply show rather than preach and
the result is all the more powerful.  

Dirs: Jean-Pierre Dardenne, Luc Dardenne       
Belgium / France 2016 / 1h53m / 15
French with English subtitles 
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Life, Animated               
Fri 23 – Thu 29 December

This inspirational story of how one family learned to communicate with their autistic son through the language of 
Disney films is a powerful testament to how a make-believe world can help make sense of our real one.  

Diagnosed with autism when he was a toddler, Owen
Suskind became increasingly uncommunicative, and his
family worried they would never be able to connect with
him again. But when his father discovered that the Disney 
films they enjoyed together were actually a path to conversation, their world changed forever. Owen, now an adult
about to move into his own apartment and start his adult life, narrates his own story, interspersed with interviews 
with his parents and older brother Walter. We learn about how he has overcome the challenges and embraced the 
differences autism presents in his life.  

Director Roger Ross Williams, who based his project on Owen's father's book by the same title, combines traditional
talking head interviews with some beautiful animated sequences which illustrate the more difficult times in the young
man’s childhood. Without glossing over the issues which the family will inevitably face, such as aging parents and their
desire to ensure Owen has continued support, Life, Animated is a testament to the positive, pragmatic approach each
of them has taken to planning for the future. A true feel-good story in every sense of the word, the final moments which
feature Owen in his new workplace will bring a smile to any cinema lover’s face.  

Dir: Roger Ross Williams      
USA 2016 / 1h31m / PG  

“A true feel-good story in every
sense of the word.”
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Bleed for This    
Tue 27 – Thu 29 December

Ben Younger’s Bleed for This stands out from 
the boxing pack for two reasons: it’s a story that
would be unbelievable if it weren’t true and it 
features an electric performance by Miles Teller 
in the lead role.  

When we first meet Vinny Pazienza (Teller) he’s
wrapped in cling-film, desperately trying to sweat
off the final few pounds needed to hit his required
weight for the next bout. Dehydrated, he beats
the weigh-in but loses the fight, leading to a crisis
meeting with his management team and his 
father Angelo (Ciarán Hinds). Vinny finds himself
pawned off on has-been trainer Kevin Rooney
(Aaron Eckhart). Both have something to prove,
and when Kevin moves Vinny to a heavier weight
class, he suddenly starts to win. But just as
Vinny’s star is rising, a tragic road accident leaves
him unlikely to ever walk again, let alone get in
the ring. Vinny isn’t going to let a spinal fracture
keep him down, and with the support of his
trainer and his family, and his dogged Rhode 
Island determination, he sets out to claw his 
way back to the top.

While the fight scenes undeniably pack a punch,
the star of the film is Teller, who graduated to the
big time with Whiplash and proves yet again that
he has more than enough charisma to carry a film
on his own. With Hinds and Eckhart providing
great support, the relationship between the three
men is the backbone of the film, which is as
much about resilience as it about who wins or
loses.

Dir: Ben Younger        
USA 2016 / 1h46m / 15

The Birth of a Nation 
Fri 30 December – Thu 5 January

The Birth of a Nation, the feature film debut of actor turned 
director Nate Parker, was greeted with rapturous acclaim at
the Sundance film festival, and Parker was hailed as one of the
most exciting new voices in American cinema. But revelations
about his personal life dampened the awards buzz and caused
the film to struggle at the US box office. Now UK audiences
have the chance to make up their own minds about the film.  

Ironically appropriating the title of DW Griffith’s controversial
1915 epic, Parker’s film tells the true story of a slave, Nat
Turner (Parker himself), who leads a bloody uprising
in 19th century Virginia. Raised in a household where he is 
encouraged to read and educate himself, Nat develops a 
passion for preaching and God from an early age. His owner,
Samuel Turner (Armie Hammer) earns extra money by loaning
Nat out to other plantations, where he can preach the gospel
to his fellow slaves. But a series of cruel encounters brings
Nat face to face with the degradation suffered by most slaves,
resulting in an awakening of conscience and righteous anger
and forcing the charismatic preacher to take a path of 
resistance rather than compliance.    

Although Turner’s rebellion was short-lived, The Birth of a 
Nation brings to light an important and rarely explored 
moment of resistance against the slave trade. And while
Parker carefully shows exactly what brought the slaves to 
undertake such a desperate mission, he also doesn’t shy
away from the brutal violence of their actions.  

Dir: Nate Parker        
USA 2016 / 1h59m / 15
Subtitled screening Tue 3 January, 21:00
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The Eagle Huntress                     
Fri 30 December – Thu 5 January

This stirring documentary blends stunning wildlife footage with an insight into lives lived in one of the most isolated
parts of the world, creating an unforgettable vision of what can be achieved with dogged determination and an
unswerving drive to reach your individual goals.  

We first meet Aisholopan, a 13-year-old 
Kazakh girl, as she goes about her domestic
duties in the family’s remote home in the Altai
Mountains in northwest Mongolia. We soon
learn of her aspirations to become the first female eagle hunter in 12 generations of her family, and the immense 
challenges of not only finding and training a bird to hunt with, but also of struggling against the social stigma of taking
on a role that is traditionally handed down from father to son. Many of the Kazakh elders are vehemently opposed to
her plan, and when she enters the annual all-male Golden Eagle Festival to put her hard-earned skills to the test
against 70 of the greatest Kazakh eagle hunters from across Mongolia, the stage is set for more than just a battle of
the birds. But even when this is over, she must face the rigors of a winter hunt out on the icy steppes in temperatures
of minus 40 degrees to prove she is a real eagle huntress.

Shot over a 12 month period, using a combination of technologies including crane- and drone-mounted cameras to
capture the majesty of the eagles in flight, this documentary is a remarkable blend of Planet Earth II and previous 
popular Mongolian ‘dramadocs’ such as The Story of the Weeping Camel and The Cave of the Yellow Dog. Narrated
and executive produced by Star Wars’ Daisy Ridley, this is a powerful demonstration of a girl emboldened to make 
her own individual mark in the world, even in the face of seemingly insurmountable odds.

Dir: Otto Bell      
USA 2016 / 1h27m / U
English and Kazakh with English subtitles 
Bring a Baby Thu 5 January, 10:30
Senior Citizen Kane Club Thu 5 January, 10:30

“...an unforgettable vision of what can 
be achieved with dogged determination.”
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Passengers           
Fri 6 – Thu 12 January

Having directed the critically acclaimed Jo Nesbø crime
thriller Headhunters and Oscar-winning wartime drama The
Imitation Game, Morten Tyldum turns his talent for exploring
the lives of outsiders to the realms of science fiction for his
new film Passengers. Starring box office heavyweights 
Jennifer Lawrence and Chris Pratt, this romantic adventure
continues the recent surge of creative and engaging science
fiction dramas that cinema audiences have been treated to
throughout the past year.    

The Starship Avalon, an interstellar transporter carrying 5,000
colonists to a brave new world, is a quarter of the way through
its 120-year voyage when a system malfunction causes 
two passenger hibernation pods to wake their sleeping 
inhabitants. Stranded and beyond help, journalist Aurora
(Lawrence) and mechanical engineer Jim (Pratt) must work 
together and find a solution to avoid spending the next 90
years drifting through deep space.

It may include some spectacular sets, astonishing CGI and
thrilling action sequences, but Passengers, like all great genre
films, owes its success to its focus on the human condition.
Both Jim and Aurora have their own reasons for wanting to
start new lives on the other side of the galaxy, and this is why
audiences will relate to and root for them; we have all wanted
a new start at some point in our lives, and we have all been
the outsider. With lead performances laden with charisma and
chemistry, Passengers is a tremendous character driven
spectacle with which to start the year.

Dir: Morten Tyldum       
USA 2016 / time tbc / cert tbc
Subtitled screening Wed 11 January, 20:30
Bring a Baby Thu 12 January, 10:30

Snowden                
Mon 9 – Thu 12 January

Veteran director Oliver Stone turns his lens on 
Edward Snowden, the man branded in equal
measures traitor and patriot when he revealed 
the American government’s secret surveillance 
of its own people. Tackling similar terrain to the
documentary Citizenfour, in Stone’s hands this
film plays more as a tense action thriller than 
political expose. 

The film opens as Snowden (Joseph Gordon-
Levitt) is holed up in a Hong Kong hotel room 
with filmmaker Laura Poitras (Melissa Leo) and
journalists Glenn Greenwald (Zachary Quinto) and
Ewen MacAskill (Tom Wilkinson), about to release
the information which will put his life at risk and
change the entire world’s understanding of 
cyber-spying. As he tells them his story, the 
film cuts back and forth to reveal how Snowden
gained access to the information, how he 
managed to get it out and why he felt the need 
to go public. In the process, we get to know
Snowden more as a person, not just a name, 
and understand the moral conflict that brought
him to his life-changing decision.  

Gordon-Levitt captures Snowden’s aloof, 
reserved quality and yet also manages to bring 
a vulnerability and strength of character to a 
man who is now either celebrated or vilified in 
the press.   

Dir: Oliver Stone           
Germany / USA 2016 / 2h14m / 15
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Silence                     
Fri 6 – Thu 19 January

A long running passion project for Martin Scorsese, Silence finally hits our screens this January, just in time for awards
season. Adapted by Gangs of New York screenwriter Jay Cocks from the 1966 novel by Japanese author Shūsaku
Endō, Silence is an exploration of the depth of faith and courage in the face of unspeakable horror. 

Young Portuguese Jesuit Sebastião Rodrigues (99 Homes’
Andrew Garfield) and his companion Fr. Francisco Garrpe
(Star Wars: The Force Awakens’ Adam Driver) arrive in Japan
in 1639 looking for their mentor Father Ferreira (Liam Neeson).
They find that the local Christian population has been driven
underground. To ferret out hidden believers, security officials force suspected Christians to trample on a fumie, a
crudely carved image of Christ. Those who refuse are imprisoned, tortured and killed. Rodrigues and Garrpe are 
eventually captured themselves and are forced to watch as Japanese Christians lay down their lives for the faith. 
There is no glory in these martyrdoms, as Rodrigues had always imagined – only brutality and cruelty. While Rodrigues
accepts the idea of suffering for the sake of one's own faith, he struggles with the notion that his self-centred refusal 
to recant could prolong another’s suffering. 

Shot by Mexican cinematographer Rodrigo Prieto (The Wolf of Wall Street, Argo, Brokeback Mountain) with Taiwan
standing in for 17th century Japan, Silence is as visually stunning as it is emotionally driven. We have every faith that
Marty will deliver on his promise and do this stunning novel justice.   

Dir: Martin Scorsese       
Italy / Mexico / USA 2016 / 2h39m / cert tbc
English and Japanese with English subtitles
Cine Sundays Sun 8 January, 11:00  
Senior Citizen Kane Club Thu 12 January, 10:30  

“an exploration of the depth of
faith and courage in the face 
of unspeakable horror.”
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La La Land                       
Fri 13 – Thu 26 January

When it feels like depressing news stories are taking over, an old-fashioned musical where characters break into song and
dance to express themselves might just be exactly what the world needs. But don’t be fooled into thinking La La Land is pure
escapism. What makes this film special is that despite its primary colours, music and fantasy sequences, there is a thread of
melancholy running through Damian Chazelle’s vision that ensures it keeps its feet firmly on the ground.

The setting is Los Angeles, city of lights, where as many dreams
are broken as come true. For the boy and girl at the heart of our
romance, it’s also a place of endless trafficjams, soul-destroying
auditions and low-paid menial jobs. When Sebastian (Ryan
Gosling) and Mia (Emma Stone) first meet, it is definitely not love
at first sight.  If anything, their paths seem to cross only at the
worst moments, when she’s late for an audition or when he’s just been fired. But gradually, they discover that what they both have
in common are their dreams for a better life – he wants to open a jazz nightclub, she wants write her own plays – and romance
blossoms. Initially supportive and encouraging of each other, when their careers start to move in different directions, their 
relationship might end up being be the one thing they have to sacrifice to get ahead.      

Chazelle draws from an incredible well of influences – there are shades of the golden age of MGM musicals, fused with Jacques
Demy’s French 60s sensibilities and even nods to Alan Parker’s Fame. He also brings to the table smart and funny dialogue and
the energy which was on full display in his previous film Whiplash, which means this film never feels dusty or nostalgic. From its
opening sequence to the final epilogue, La La Landwill make you smile, tap your feet and have you humming all the way home.
There are no better words to describe it than as pure cinema joy. 

We’re revisiting some of the musicals that inspired Damien Chazelle and which have given us so much pleasure over the years.
Check out our selection of films on page 27! 

Dir: Damien Chazelle       
USA 2016 / 2h8m / 12A
Cine Sundays Sun 15 January, 11:00  Senior Citizen Kane Club Thu 19 January, 10:30
Subtitled screenings Mon 16 January, 20:45, Wed 25 January, 13:00
Bring a Baby Thu 19 January, 10:30

“will make you smile, tap your
feet and have you humming all
the way home.”
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A Monster Calls            
Fri 20 – Thu 26 January

The idea for A Monster Callswas first conceived by young-adult writer Siobhan Dowd, and developed into a novel
after her death by Patrick Ness. This cinematic adaptation by J.A. Bayona is a beautifully atmospheric and 
uncompromising tale of one little boy’s attempt to cope with his mother’s illness. 

Young Scottish actor Lewis MacDougall plays 12-year-old
Conor O’Malley, who lives in a small northern town with 
his mum (Felicity Jones). Bullied at school and forced to live
with his strict grandmother (Sigourney Weaver) while his
mother undergoes treatment for cancer, Conor’s lot is not an easy one. His absent dad (Tony Kebbell) who has a new
life in LA isn’t much help, only showing up on the odd occasion and unable to provide much support. As he struggles
to cope, Conor begins to have nightmares about a huge tree monster (voiced by Liam Neeson) who visits him night
after night and tells the young boy illogical fables to help him make sense of the world.  

True to his horror roots, Spanish director J.A. Bayona (The Orphanage) blends the realistic setting with glorious fantastical
animations that bring to life how Conor makes sense of the fear and pain in his everyday world. Grappling with dark
truths in a way only cinema can, A Monster Calls articulates beautifully how the imagination can be a place of 
understanding and healing.

Dir: J.A. Bayona        
USA / Spain 2016 / 1h48m / 12A 
Cine Sundays Sun 22 January, 11:00  
Bring a Baby Thu 26 January, 10:30

“a beautifully atmospheric and 
uncompromising tale...”
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Manchester by the Sea             
Fri 20 January – Thu 2 February

Kenneth Lonergan (Margaret, You Can Count On Me) might not be the most prolific of filmmakers, but his work is so
meticulous, layered and deeply affecting that it’s always worth the wait. An intimate story of family and grief, rich with
tiny everyday details, Manchester by the Sea is an unforgettable watch. Like Lonergan’s previous work, the story 
doesn’t go from A to B in a straightforward arc, but this never feels like a challenge. This is some of the finest 
storytelling you are going to see on screen all year.  

Casey Affleck gives the performance of his career as Lee,
who lives an isolated existence as a janitor in Boston.
When he gets the call that his older brother Joe (Kyle
Chandler) has suddenly passed away, Lee reluctantly
journeys back to Manchester-by-the-Sea, a sleepy little fishing village, to make funeral arrangements. Although he 
has an easy rapport with his 16-year-old nephew Patrick (a superb Lucas Hedges), Lee struggles to cope with the 
responsibility of becoming his guardian. Lee is reluctant to stay on in his hometown and the devastating reasons why
he abandoned the close-knit community slowly begin to emerge. Unable to escape connection to people from his
past, including a heartbreaking relationship with his ex-wife Randi (Michelle Williams), Lee and his nephew reach 
a crossroads. 

While Affleck’s wounded, broken Lee is very much the focus of the film, every performance that surrounds him is 
incredibly authentic. The quiet, raw exchange between Williams and Affleck near the close of the film is some of the
finest acting you’ll see this year. And Lonergan perfectly captures the small-town American community, where the 
past is always part of the present, a quality which can heal as much as it can wound.    

Dir: Kenneth Lonergan        
USA 2016 / 2h17m / 15
Senior Citizen Kane Club Thu 26 January, 10:30

“some of the finest storytelling you
are going to see on screen all year.”
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Lion                    
Fri 27 January – Thu 9 February

On paper, the story seems too far-fetched to be true – young boy, lost on the streets of Kolkata, adopted by an Australian
family with only vague memories of where he came from, eventually finds his way home using internet maps – but Lion
is based on the astonishing real story of Saroo Brierley. In the hands of Australian filmmaker Garth David (Top of the
Lake), this heart-warming tale about identity and family is a shoo-in come awards season and with good reason. 

In the northern province of Khandwa in 1986, young brothers Gaddu and Saroo (Sunny Pawar) are inseparable, and
when Gaddu goes to find work, 5-year-old Saroo tags along. Too tired to keep up, Saroo falls asleep on a station 
platform and, confused on waking, gets trapped in a train which takes him 1,600 miles from home. Unable to speak
the language at his final destination or to remember the name of his village, the little boy is taken to an orphanage 
and eventually adopted by Tasmanian couple John and Sue Brierley (David Wenham and Nicole Kidman). Saroo (now
played by Dev Patel) settles into his new Australian life, but his past continues to haunt him. Needing to find out where
he’s from, Saroo searches using the only fragments of his old life he has: memories of the landscape he lived in as a
child.   

Comparisons will be made between Lion and Slumdog Millionaire (not least because they both star the engaging
Dev Patel) but this film has a much darker beginning even if the end is a classic feel-good coda. Lion doesn’t shy away
from some of the more challenging aspects of international adoption, but it builds to a resolution which will have even
the most stoic of you reaching for your tissues. 

Dir: Garth Davis           
Australia 2016 / 2h / cert tbc
Senior Citizen Kane Club Thu 2 February, 10:30  
Bring a Baby Thu 2 February, 10:30
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Trainspotting   
Tue 17 January, 20:45

A motley crew of Edinburgh junkies trade heroin and low blows in
Irvine Welsh’s exuberantly unreliable memoir of 1980s and early-’90s
drug culture in working-class Edinburgh. Rarely can one movie have
launched so many top-flight filmmaking careers: some 20 years on,
Trainspotting remains a notable high point on the cinematic CVs of 
director Danny Boyle and actors Robert Carlyle, Kelly Macdonald,
Ewan McGregor, Kevin McKidd and Peter Mullan.

Dir: Danny Boyle        
UK 1996 / 1h34m / 18

T2: Trainspotting  
Fri 27 January – Thu 9 February

20 years ago Danny Boyle helmed one the most iconic Scottish films of all time. Based on Irvine Welsh’s ground-
breaking debut novel, it followed a group of heroin addicts and their associates as they self-destructed in and around 
Edinburgh. Starring a young Ewan McGregor, Robert Carlyle, Jonny Lee Miller and Ewen Bremner, the film was an 
international sensation that was met with critical acclaim and equal doses of vitriol. A comment on the society in which
we lived and a true sensation of 90s cinema the film was, of course, Trainspotting. Two decades later we are treated to
its sequel and arguably the most anticipated Scottish production ever, T2: Trainspotting.

Based on Welsh’s follow up novel Porno, we find Mark Renton (McGregor) returning to Edinburgh and reuniting with
loyal loser Spud (Bremner), entrepreneurial sycophant Sick Boy (Miller) and the charismatically psychotic Begbie 
(Carlyle), together a group of lost souls all fallen foul of the world. Opportunity comes knocking once more, offering 
the usual debauched rewards, but this time in the form of a different vice.

A darkly comic adventure that delves deep in to the foibles of contemporary society, T2: Trainspottingmakes just as
bold a statement on the way we live our lives as the original did. Edinburgh has never looked more intoxicatingly 
inviting or as beautifully bleak.

Dir: Danny Boyle        
UK 2016 / time tbc / cert tbc
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Day / Film Times
Fri 16 December
Rogue One: A Star Wars Story 13:00/15:45 3D

18:30/21:15 3D
Sully 13:00/18:00
The Unknown Girl 15:30/20:30

Sat 17 December  
Rogue One: A Star Wars Story 13:00/15:45 3D

18:30/21:15 3D
Miracle on 34th Street 13:15
The Unknown Girl 15:30/20:30
Sully 18:00

Sun 18 December 
Rogue One: A Star Wars Story 11:00/15:00

18:30/21:15 3D
42nd Street 13:00
Bolshoi: The Nutcracker 15:00
Sully 18:00
The Unknown Girl 20:30

Mon 19 December
Rogue One: A Star Wars Story 13:00/15:45 3D

18:30/21:15 3D
Sully 13:00/18:00
The Unknown Girl 15:30/20:30

Tue 20 December
Rogue One: A Star Wars Story 13:00/15:45 3D

18:30/21:15 3D
Sully 13:00/18:00
The Unknown Girl 15:30/20:30

Wed 21 December
Rogue One: A Star Wars Story 13:00/15:45 3D

18:30/21:15 3D
It's A Wonderful Life 13:00
Sully 15:45/18:00
The Unknown Girl 20:30

Thu 22 December
Rogue One: A Star Wars Story 10:30/13:15/15:45 3D

18:30/21:15 3D 
Sully 10:30/18:00
The Unknown Girl 13:00/15:30
It's A Wonderful Life 20:00

Fri 23 December
Rogue One: A Star Wars Story 13:00/15:45 3D

18:30/21:15 3D
Life, Animated 13:00/15:30/20:45
It's A Wonderful Life 18:00

Day / Film Times
Sat 24 December
Rogue One: A Star Wars Story 13:00/15:45 3D

18:30
Life, Animated 13:00/15:30
It's A Wonderful Life 18:00

Sun 25 December
Closed

Mon 26 December
Closed

Tue 27 December
Rogue One: A Star Wars Story 13:00/15:45 3D

18:30/21:15 3D
Life, Animated 13:00/18:00
Bleed for This 15:30/20:30

Wed 28 December
Rogue One: A Star Wars Story 13:00/15:45 3D

18:30/21:15 3D
Life, Animated 13:00/18:00
Bleed for This 15:30/20:30

Thu 29 December
Rogue One: A Star Wars Story 13:00/15:45 3D

18:30/21:15 3D
Life, Animated 13:00/18:00
Bleed for This 15:30/20:30

Fri 30 December
The Birth of a Nation 13:00/21:00
The Eagle Huntress 13:30/15:45/18:00
Rogue One: A Star Wars Story 15:30/18:15 3D
Dog Eat Dog 20:30

Sat 31 December
The Birth of a Nation 13:00
Band Wagon 13:00
The Eagle Huntress 15:15/18:00
Rogue One: A Star Wars Story 15:30 3D/18:15

Sun 1 January
Closed

Mon 2 January
Closed

Key
Bring a Baby 

Senior Citizen Kane Club 
Performance Screening

Discovery Family Film Club
Subtitled

Ciné Sunday
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Day / Film Times
Tue 3 January
The Birth of a Nation 13:00/18:00/21:00
The Eagle Huntress 13:00/15:30/20:30
Rogue One: A Star Wars Story 15:30/18:15 3D

Wed 4 January
The Birth of a Nation 13:00/21:00
The Eagle Huntress 13:00/15:30/20:30
Rogue One: A Star Wars Story 15:30/18:15 3D
4 Kings 18:00

Thu 5 January
The Eagle Huntress 10:30/10:30/13:00

15:30/20:30
The Birth of a Nation 13:00/21:00
Rogue One: A Star Wars Story 15:30/18:15 3D
24 Weeks 18:00

Fri 6 January
Silence 13:00/16:15/19:30
Passengers 13:00/15:30/18:00
Wild 20:30

Sat 7 January
Silence 13:00/18:00/21:30
Passengers 13:00/21:00
From Caligari to Hitler 15:30
Live from the Met: Nabucco 17:55

Sun 8 January
Silence 11:00/14:30/18:00/21:00
Singin’ in the Rain 13:00
The Testament of Dr Mabuse 15:00
Passengers 18:00/20:30

Mon 9 January
Silence 13:00/16:15/19:30
Snowden 13:00/18:00
Passengers 15:30/20:30

Tue 10 January
Silence 13:00/16:15/19:30
Snowden 13:00/18:00
Passengers 15:30/20:30

Wed 11 January
Silence 13:00/16:15/19:30
Snowden 13:00/18:00
Passengers 15:30/20:30

Thu 12 January
Silence 10:30/14:00/18:00/21:00
Passengers 10:30/15:30/20:30
Snowden 13:00/18:00

Day / Film Times
Fri 13 January
La La Land 13:00/15:45/18:15/20:45
Silence 13:15/16:30/19:45

Sat 14 January
La La Land 13:00/15:45/18:15/20:45
A Star Is Born 12:00
Silence 16:30/19:45

Sun 15 January
La La Land 11:00/13:45/16:15/18:45

21:15
Silence 12:15/18:15/21:15
16 Years Till Summer 15:30

Mon 16 January
La La Land 13:00/15:45/18:15/20:45
Silence 13:15/16:30/19:45

Tue 17 January
La La Land 13:00/15:45/18:15/21:00
Silence 13:30/18:00
Trainspotting 20:45

Wed 18 January
La La Land 13:00/15:45/18:15/20:45
Silence 13:15/16:30/19:45

Thu 19 January
La La Land 10:30/10:30/13:00/15:45

18:15/20:45
Silence 13:45/16:45/20:00

Fri 20 January
La La Land 13:00/15:15/20:30
A Monster Calls 13:00/18:00
Manchester by the Sea 15:30/18:00/20:45

Sat 21 January
La La Land 12:45/21:15
Hue and Cry 13:00
A Monster Calls 14:30/16:45/19:00
Manchester by the Sea 15:15/21:30
Live from the Met: Roméo et Juliette 17:55

Sun 22 January
A Monster Calls 11:00/18:15
La La Land 12:15/15:30/20:30
Kiss Me Kate 3D 13:15
Bolshoi: The Sleeping Beauty 15:00
Manchester by the Sea 18:45/21:15

Mon 23 January
La La Land 13:00/15:15/20:30
A Monster Calls 13:00/18:00
Manchester by the Sea 15:30/18:00/20:45
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Accessible Screenings 
Audio description is available on all screenings of Sully, The Birth of a Nation, Life, Animated, Passengers
and La La Land. The following screenings will also be subtitled:
Sully Sun 18 December, 18:00

Rogue One: A Star Wars Story Wed 21 December, 18:30 and Tue 27 December, 13:00 

The Birth of a Nation  Tue 3 January, 21:00
Passengers  Wed 11 January, 20:30

La La Land Mon 16 January, 20:45 and Wed 25 January, 13:00

Day / Film Times
Tue 24 January
La La Land 13:00/15:15/20:30
A Monster Calls 13:00/18:00
Manchester by the Sea 15:30/18:00/20:45

Wed 25 January
La La Land 13:00/15:15/20:30
A Monster Calls 13:00/18:00
Manchester by the Sea 15:30/18:00
Ghost in the Shell 21:00

Thu 26 January
Manchester by the Sea 10:30/15:30/18:00

20:45
A Monster Calls 10:30/13:00/18:00
La La Land 13:00/15:15/20:30

Fri 27 January
T2: Trainspotting 13:00/15:30/18:00

20:30
Lion 13:00/18:30
Manchester by the Sea 15:45/21:00

Sat 28 January
T2: Trainspotting 13:00/15:30/18:00

20:30
Lion 13:00/18:30
Manchester by the Sea 15:45/21:00

Day / Film Times
Sun 29 January
Manchester by the Sea 11:00/15:45/21:00
T2: Trainspotting 13:30/18:15/20:45
Les demoiselles de Rochefort 13:00
Lion 15:30/18:30

Mon 30 January
T2: Trainspotting 13:00/15:30/18:00

20:30
Lion 13:00/18:30
Manchester by the Sea 15:45/21:00

Tue 31 January
T2: Trainspotting 13:00/15:30/18:00

20:30
Lion 13:00/18:30
Manchester by the Sea 15:45/21:00

Wed 1 February
T2: Trainspotting 13:00/15:30/18:00

20:30
Lion 13:00/18:30
Manchester by the Sea 15:45/21:00

Thu 2 February
Lion 10:30/10:30/13:30

16:15
T2: Trainspotting 13:30/21:15
Manchester by the Sea 16:00/18:45
Live from the Met: Amadeus 19:00
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Bolshoi: The Sleeping Beauty
Sun 22 January, 15:00

On her 16th birthday, a curse by the evil Carabosse
causes Princess Aurora to fall into a permanent slumber.
Only the kiss of a prince can awaken her...

In this resplendent and magical classic, the Bolshoi
dancers take us on a dreamlike journey through the 
famous fairy tale, complete with jewel fairies, a magical
kingdom, a youthful princess and a handsome prince. 
In the purest style of classical ballet, the Bolshoi’s 
peerlessly sumptuous staging with luxurious sets and
costumes brings Perrault’s tale to life. A must-see!

Tickets £15  I £12 students and under 21s
Four ballet package: £45 

Bolshoi: The Nutcracker
(Encore screening)
Sun 18 December, 15:00

On Christmas Eve, Marie’s wooden nutcracker doll is
transformed into a beautiful prince who takes her on a
magical journey. Before they leave, they must confront
the Mouse King, whose army is threatening her...

Christmas would not be complete without the enchanting
tale of young Marie and her nutcracker prince! Danced
by the Bolshoi’s principals, Russian ballet master Yuri
Grigorovich’s staging of ETA Hoffmann’s fairy tale will
transport children and adults alike to a world of magic
and wonder for the holiday season.

Tickets £15  I £12 students and under 21s
Four ballet package: £45

Performance

Bolshoi: Swan Lake

Live from the Met: Nabucco
Sat 7 January, 17:55 (sold out)

Met Music Director James Levine conducts Verdi’s early
drama of Ancient Babylon, Nabucco, with Plácido
Domingo adding a new role to his repertory as the title
character. Liudmyla Monastyrska sings the tour-de-force
role of Abigaille, Nabucco’s willful daughter, with Jamie
Barton as Fenena, Russell Thomas as Ismaele, and
Dmitri Belosselskiy as the prophet Zaccaria, the role of
his 2011 Met debut.

Tickets £20 standard  I £10 students and under 21s
Full season: £155  I Five opera package: £85
Pre-opera talks: £5

Live from the Met: 
Roméo et Juliette
Sat 21 January, 17:55

The electrifying team of Vittorio Grigolo and Diana Damrau
reunites for a new production of Gounod’s opera based
on the Shakespeare play. Damrau makes her role debut
as Juliette in Bartlett Sher’s new production, conducted
by Gianandrea Noseda. Elliot Madore sings Mercutio and
Mikhail Petrenko sings Frère Laurent. 

Sher’s staging is a La Scala production, initially 
presented by the Salzburg Festival, where it premiered
in 2008.

Tickets £20 standard  I £10 students and under 21s
Full season: £155  I Five opera package: £85
Pre-opera talks: £5
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National Theatre
Live: Saint Joan
Thu 16 February, 19:00

Gemma Arterton is Joan of Arc,
broadcast live from the Donmar
Warehouse. Bernard Shaw’s classic
play follows the life and trial of a
young country girl who declares a
bloody mission to drive the English
from France. As one of the first
Protestants and nationalists, she
threatens the very fabric of the 
feudal society and the Catholic
Church across Europe.

Josie Rourke (Coriolanus, Les 
Liaisons Dangereuses) directs
Gemma Arterton (Gemma Bovery,
Nell Gwynn, Made in Dagenham) 
as Joan of Arc in this electrifying 
production.

Tickets £17.50  
£15 students and under 21s

Bolshoi: Swan Lake
(Encore screening)
Sun 5 February, 15:00

By moonlight on the shore of a 
mysterious lake, Prince Siegfried
meets the bewitched swan-woman
Odette. Completely spellbound by
her beauty, he swears his love to her.
However, the Prince realises too late
that Fate has another plan for him...

A ballet of ultimate beauty, and a
score of unparalleled perfection,
born at the Bolshoi in 1877. In the
dual role of the white swan Odette
and her rival black swan Odile, 
prima ballerina Svetlana Zakharova
exudes both vulnerability and 
cunning through superb technical
mastery, alongside Denis Rodkin as
a powerful and emotional Siegfried.
Including breathtaking scenes with
the Bolshoi’s corps de ballet, this is
classical ballet at its finest.

Tickets £15  
£12 students and under 21s 
Four ballet package: £45

National Theatre
Live: Amadeus
Thu 2 February, 19:00

Music. Power. Jealousy. Lucian
Msamati (Luther, Game of Thrones,
NT Live: The Comedy of Errors)
plays Salieri in Peter Shaffer’s iconic
play, broadcast live from the National
Theatre, and with live orchestral 
accompaniment by Southbank 
Sinfonia.

Wolfgang Amadeus Mozart, a rowdy
young prodigy, arrives in Vienna, the
music capital of the world – and he’s
determined to make a splash.
Awestruck by his genius, court 
composer Antonio Salieri has the
power to promote his talent or 
destroy his name. Seized by 
obsessive jealousy he begins a 
war with Mozart, with music, and 
ultimately with God.

Tickets £17.50  
£15 students and under 21s



We love bringing you the best films from around the world and
are excited to present this series of German cinema, now in its
second year, taking in both new and vintage films. See any two
films for £9!

24 Weeks                  
24 Wochen 
Thu 5 January, 18:00

This harrowing and emotionally taut
German drama – the second film
from talented director Anne Zohra
Berrached – follows pregnant
cabaret artist Astrid (The Edukators’
Julia Jentsch) who learns late in her
pregnancy that her unborn son has
Down’s syndrome as well as a seri-
ous heart defect.

Weighing up the chance her son will
live a full life, Astrid must choose
whether or not to have a late 
abortion, with the added pressure 
of her celebrity status, which means
her ordeal is considered public 
property. Jentsch delivers a raw and
moving performance in this powerful
film about a great love and perhaps
even greater despair.           

Dir: Anne Zohra Berrached 
Germany 2016 / 1h42m / 15 
German with English subtitles     

Wild                                                    
Fri 6 January, 20:30

A strange encounter with a wild 
wolf at the edge of Ania's (Lilith 
Stangenberg) cold, mundane town
sets off a deep-seated passion
within her, shattering the drudgery 
of her dull days. She seeks to have 
a relationship with this apparently
untameable animal, which soon 
develops far beyond that of master
and pet. 

As the balance between the natural
world and modern civilization begins
to tip, so too do Ania's inhibitions.
Once shy and retiring, she starts to
stand up for herself with a ferocity
that surprises everyone. Powerful,
sensual, and as fascinating as it is
disturbing, Wild delves into the world
of a young woman who challenges
society’s conventions with a
vengeance. 

Dir: Nicolette Krebitz
Germany 2016 / 1h37m / 15
German with English subtitles   

4 Kings                  
4 Könige 
Wed 4 January, 18:00

With Christmas just around the 
corner, teenagers Alex, Lara, Timo
and Fedja find themselves cooped
up together in the adolescent 
psychiatric emergency unit, far 
from any holiday cheer. 

Each teen has their own reasons for
being confined, resulting in explosive
clashes. It takes unconventional 
psychiatrist Dr Wolff to bring the
group together and forge a 
Christmas celebration none of 
them will ever forget.

Dir: Theresa von Eltz 
Germany 2015 / 1h38m / 15
German with English subtitles  
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From Caligari to Hitler                  
Von Caligari zu Hitler
Sat 7 January, 15:30

The Weimar Republic (1918 to 1933) was the freest state
on German soil: a wild era characterised by disruption,
crisis, and cultural brilliance. It was also arguably the
most important period of German cinema, a time full 
of wonders and invention. This essential documentary
gives an insight into these great films, and this turbulent
time, leading up to Hitler’s rise to power and the creation
of the Third Reich.

Directors including FW Murnau, Fritz Lang, Ernst 
Lubitsch, GW Pabst, Billy Wilder, Josef von Sternberg
and Walter Ruttmann are still legendary today, their stars
Marlene Dietrich, Louise Brooks, Emil Jannings and
Conrad Veidt are unforgotten, and films like Nosferatu;
The Cabinet of Dr. Caligari; Metropolis; M; People on
Sunday; Berlin, Symphony of a Great City, and The Blue
Angel demonstrate their unique aura. 

Dir: Rüdiger Suchsland 
Germany 2015 / 1h58m / 15
German with English subtitles

The Testament of Dr Mabuse
Das Testament des Dr Mabuse 
Sun 8 January, 15:00

Fritz Lang’s classic continues the tale of the first two
parts of Dr Mabuse, Der Spieler (Dr Mabuse: The 
Gambler). Villain Dr Mabuse continues his demonic 
dealings in the lunatic asylum, where he has managed 
to hypnotize asylum director Dr Baum.

With the asylum director under his thrall, Mabuse 
commands a band of unscrupulous gangsters and 
thus plans one violent act after another: assassinations,
murders, arson, and printing counterfeit money.

The Testament of Dr Mabuse is often considered a 
decidedly anti-fascist film prophesying the crimes 
committed by the Nazis, but it is also an extremely
clever and well thought-out genre product. This is 
characterized by Fritz Lang’s masterly use of sound 
(at a time when the sound film was still in its infancy); 
his handling of voices and deceptive means of 
communication, as well as his handling of sound 
effects that correspond with lighting cues.

Dir: Fritz Lang 
Germany 1933 / 2h2m / 12
German with English subtitles       

Fokus: Films from Germany is 
co-organised by the Goethe-Institut 
Glasgow and Filmhouse Edinburgh 
and supported by Film Hub Scotland. 
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Christmas

Miracle on 34th Street                       
Sat 17 December, 13:15

Doris Walker (Maureen O'Hara), an executive at Macy's
department store, believes in taking a common-sense
approach to life and is consequently raising her daughter
Susan (a young Natalie Wood) not to believe in Santa
Claus. This year however, the convictions of both
mother and child are challenged when the kindly old
man (Edmund Gwenn) hired as the store Santa insists
that he is in fact the real thing. No one believes him,
some even think he's insane, but he is willing to go to
court to prove his case. Everyone's faith is put to the 
test as young and old alike face the age-old question:
Do you believe in Santa Claus?

Dir: George Seaton       
USA 1947 / 1h36m / U

It’s a Wonderful Life                       
Wed 21 – Sat 24 December

Like overcooked poultry, Brussel sprouts, indigestion
and the Queen’s Speech, It’s a Wonderful Life is a
Christmas tradition. However, unlike these things, Frank
Capra’s masterpiece is both tremendous fun and good
for you. Far from being a saccharine, sentimental wallow,
this film, in little over two hours, manages to run the
gamut of human emotions, from total joy to utter 
despair. Unquestionably made to give hope to post-war
America, the film shows us all the hardships of life in 
a world shaped by global conflict and economic 
depression, yet, in a final sublime moment of catharsis,
reminds us why every individual matters and why life is
worth living. But this is not just a film of its time; over 60
years on, It’s a Wonderful Life not only continues to give
comfort, but remains as vital and relevant as ever. All
screenings will have allocated seating.

Dir: Frank Capra       
USA 1946 / 2h10m / U      
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Hue and Cry                                 
Sat 21 January, 13:00

To coincide with our exhibition DCA Thomson, we’re delighted to offer this rare public screening of an Ealing comedy
classic – and one in which the reading of comics plays a central role! 

When a gang of crooks start leaving coded messages in a kids’ weekly paper (named The Trump, would you 
believe?!), it’s up to Joe Fowler and his gang, the Blood and Thunder Boys, to try to sort out fact from fiction. As the
comic adventures of fictional detective Selwyn Pike begin to be repeated in real life, where even the registration plates
of cars used in real burglaries match the comic drawings, Joe tries to get the police to wake up to what is going on.
After a series of mishaps where the gang are themselves implicated in one of the crimes, Joe turns to the boys of the
East End of London to catch the criminals, culminating in a madcap chase across the city and a showdown in the
post-war ruins down by the Thames.

With a striking cameo from Alastair Sim as the comic artist whose work has been subverted by the crooks, some
imaginative cinematography (look out for those silhouettes on the stairs) and a painfully honest use of London locations
yet to recover from the Blitz, this film is often recognised as the first of the true ‘Ealing comedies’ – the gentle, often 
eccentric character–driven narratives that captured the heart and soul of post-war Britain. 

Dir: Charles Crichton     
UK 1946 / 1h22m / U

Workshop: 12:00 
Use printed letters and hand drawn illustrations to create your own comic!

DISCOVERY FAMILY FILM CLUB  

Tickets are £5 for under 21s / £5.70 for adults, or a family ticket for four costs £16. Children under the age
of 12 must be accompanied by a parent or guardian. Workshops are free with your cinema ticket, but
places are limited so please book in advance on 01382 909 900.
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All Singing, All Dancing – Musicals!

The Band Wagon                                  
Sat 31 December, 13:00

Quite possibly the finest film of both
director Vincente Minnelli and the
legendary Fred Astaire, The Band
Wagon is a strong contender for the
title of best musical. More fun than
Minnelli's An American in Paris and 
wittier and arguably more stylish
than Singin' in the Rain (if that's 
possible), this is a masterpiece of
popular filmmaking. The great 
numbers flow thick and fast and 
Astaire finds two great sparring 
partners in the equally debonair Jack
Buchanan and the incomparable
Cyd Charisse, whose pas de deux
with Astaire on Dancing in the Dark
may be the most beautiful two 
minutes the genre ever produced.  

Dir: Vincente Minnelli  
USA / 1953 / 1h52 / U

Singin’ in the Rain                                   
Sun 8 January, 13:00

It’s hard to imagine, given the 
perpetual popularity that it now 
enjoys, that Singin’ in the Rainwas
only a moderate hit upon its first 
release, but it was. Moreover, the 
film only featured one original song –
Make ‘Em Laugh – and that was 
plagiarised from Cole Porter’s Be a
Clown. But the film is so witty, so 
delightfully clever and brilliantly 
performed that it all seems every bit
as fresh and original each time you
see it. It’s still the greatest of all the
MGM musicals, and perhaps the
high-point of the entire genre. 
Recycling clearly pays!

Dirs: Stanley Donen, Gene Kelly       
USA 1952 / 1h42m / U  

42nd Street                                
Sun 18 December, 13:00

An absolutely seminal film, 42nd
Street cemented all the clichés of the
‘putting on a show’ musical and 
established Busby Berkely as the
first true genius of American film
choreography. The story is time-
honoured: ingénue makes good
when she replaces a temperamental
star. The script, however, which was
written a year before Hollywood 
censorship became appallingly 
restrictive, is wonderfully sassy, as
are the performances from the likes
of Ruby Keller, Dick Powell, Bebe
Daniels, Warner Baxter and Ginger
Rogers. But the real star is Berkely,
whose choreography of both the
dancers and the camera is nothing
short of breath-taking. Essential
viewing. 

Dir: Lloyd Bacon     
USA 1933 / 1h25m / U
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With Damien Chazelle's all singing all dancing La La Land (p11) bursting onto our screens this January, we
wanted to revisit the films which inspired him and which have given us so much pleasure over the years.
Dust off your tap shoes and join us! See any two musicals for £9!

Kiss Me Kate 3D                                 
Sun 22 January, 13:15

We are thrilled to be showing the
wonderful film version of Cole
Porter’s Kiss me Kate, his musical
parody of Taming of the Shew, fully
restored and in its original 3D format.
The script remains great fun, as are
the lead performances by Howard
Keel and Kathyrn Grayson as the
bickering central couple. The songs,
including Too Darn Hot and Always
True to you in my Fashion, are 
classic Porter, but the film saves its
biggest guns for the end: the brilliant
Brush Up Your Shakespeare and 
the show-stopping finale, From this
Moment On, choreographed and
danced by a young Bob Fosse! 

Dir: George Sidney       
USA 1953 / 1h49m / U 

Les demoiselles 
de Rochefort                                   
Sun 29 January, 13:00

Although Les demoiselles de
Rochefort is less well known than
Jacques Demy’s previous musical,
The Umbrellas of Cherbourg, it is in
many ways the greater film. Firstly, 
it has the better cast. Catherine
Deneuve is back, but this time 
she’s joined by her older sister, the
wonderful Françoise Dorléac (who
tragically died just after filming),
Michel Piccoli, and Gene Kelly. The
jazz-pop score by Michel Legrand 
is absolutely infectious, and ranks
among the composer’s best work.
Then there is Demy’s direction, 
with its sinuous camerawork and 
extraordinary bright-pastel palate,
which redefines the phrase joie de
vivre. A forgotten gem.  

Dir: Jacques Demy   
France 1967 / 2h6m / PG
French with English subtitles

A Star Is Born                                  
Sat 14 January, 12:00 

The story of a young singer whose
rise to stardom is mirrored by her
older lover’s inexorable fall, the 
second version of A Star is Born
remains one of the most emotionally
overwhelming films ever produced
by Hollywood. Expertly directed 
by George Cukor who skilfully 
negotiates every turn in the film’s
roller-coaster of a narrative, the film
is also graced by two of the finest
performances ever put on screen.
Judy Garland is perfectly cast as the
aspiring singer, and James Mason is
no less brilliant as the tragic figure of
Garland’s booze-sodden mentor and
husband. A bona-fide classic. 

Dir: George Cukor 
USA 1954 / 2h44m / U
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16 Years Till Summer                           
Sun 15 January, 15:30

Just because someone does a bad thing, does that automatically make them a bad person? How much time needs 
to pass before forgiveness can or should be granted? Do people deserve a second chance, an opportunity to redeem
themselves or should they just be written off in the belief that they will never change for the better? These are just
some of the questions that writer/director Lou McLoughlan raises in her debut feature documentary, 16 Years Till 
Summer.

An extension of McLoughlan’s previous short Caring for Calum, the film follows Uisdean who, after serving 16 years 
in prison, returns home to remote Lochcarron to take care of his elderly and ailing father Calum. With ambitions of 
upgrading the family croft and farming the land, Uisdean’s hopes for peace, redemption and romance are continuously
challenged by family, the village and above all, himself. 

This riveting story is another brilliant addition to the exemplary documentary filmmaking that is currently being produced
in Scotland. This touching and tragic tale shows that the peaceful tranquillity offered by the Highlands is a contradiction
to Uisdean’s turbulent life, and begs the question if he cannot find peace here, then where? 16 Years Till Summerwill
keep you hoping that he makes good right until the closing credits. 

Dir: Lou McLoughlan       
UK 2015 / 1h27 / 12A             

We are delighted to welcome director Lou McLoughlan, who will be joining us after the film
screening for a Q&A.

This new strand in our programme will give you a chance to see the new work of emerging Scottish
screen talent. From shorts to features and from documentary to fiction, this will be a chance to see 
exciting new work and meet the people who have made it.

Scottish Encounters
New film talent



DCA Film Quiz           
Tues 10 January, 19:00

New Year, new start? Could 2017 be the year you’ll make it to the top of the
pile at a DCA Film Quiz? Or even hit the (equally desirable, allegedly) jackpot
of emerging as The Most Average Team? There’s only one way to find out...
get your friends together (or come on your own – we’re open to all) and face 
a barrage of pictures, quotes, ‘tip of your tongue’ moments, film clips and 
occasional flashes of completely useless obscure facts. Make it through 
all those and maybe you’ll get to claim (temporary) ownership of the very
glamorous trophy. 

January. Some say named after Janus, the god of beginnings, gates, 
transitions, time, doorways, passages and endings. Often depicted looking
both forward and back. So, do you think there could be a round of questions
about ‘doorways in the movies’? Consider yourselves alerted to the possibility...

£2 per person for teams up to five people. Advance booking highly 
recommended. Rated 15.

Tickets 01382 909 900 29

Ghost in the Shell                                   
Wed 25 January, 21:00

An anime classic, Ghost in the Shell follows a cyborg policewoman and her partner as they hunt a mysterious hacker
called the Puppet Master. This is your chance to see the original ahead of 2017’s live-action remake.

The year is 2029 and the world is made borderless by the ‘net, watched over by law enforcement agents that are 
able to download themselves into super-powered, crime busting mecha – augmented humans who live in virtual 
environments. The ultimate secret agent of the future is not human, has no physical body and can travel freely through
the information highways of the world. Hacking and manipulating whatever, whomever and whenever required...

Dir: Mamoru Oshii 
Japan 1995 / 1h23m / 15

Animation





Access
DCA welcomes everyone and we are committed to making our programme 
and facilities accessible. We accept the CEA card. Application forms and further
details are available from Box Office as well as large print copies of DCA print
material. Guide Dogs are welcome in our cinemas. Details of audio-described
and subtitled screenings are listed in our print and online at our website.

For further information on access please contact us on 01382 909 900.

DCA Cinema is supported by:

DCA follows BBFC recommendations. For further details about film classification or for extended film 
information, please refer to www.bbfc.co.uk



Bookings:
01382 909 900
www.dca.org.uk
DCA Box Office is open daily from 10:00 until 15 minutes after 
the start of the final film.

All week
£6.20 before 17:00 
£7.20 from 17:00*
£1.50 additional fee for all 3D films*
Special Prices**
Seniors
Mon £5 all day 
Tue – Fri £5 before 17:00

Students
Mon – Sun £5 all day

Un-waged
Mon £5 all day 
Tue – Fri £5 before 17:00

Under 18s
Mon – Sun £5 all day

Disability
Free carer’s ticket on production of valid CEA card

*There are some pricing exceptions, please see film information for further information.
**Please bring proof of your status to DCA when purchasing or picking up reduced tickets.

Special Screenings:
Senior Citizen Kane Club
Over 60? Join us for a film with tea/coffee and biscuit – £5 

Bring a Baby Screenings
For those with babies under 12 months old, includes tea/coffee 
and biscuit – £5

Discovery Family Film Club
£5 under 21s
£5.70 over 21s
Family ticket for four people £16

Ciné Sundays
Film, breakfast roll and tea/coffee – £7

Tickets cannot be exchanged or refunded after purchase except in the case of a cancelled performance.

Ticket offers are subject to availability and may not be used in conjunction with any other offer.

All tickets must be paid for at point of booking.

Whilst every effort is taken to ensure the accuracy of information within this guide, mistakes do happen. 
DCA reserves the right to make changes to the programme as necessary.

DCA reserves the right to refuse admission.

DCA asks all customers to refrain from using mobile phones in the cinema.

Customers are welcome to take their drinks into our Cinemas, but are asked to refrain from going back 
to the bar during the screening.

Dundee Contemporary Arts Twitter @DCAdundee
152 Nethergate Instagram @DCAdundee
Dundee DD1 4DY Facebook DCA.Dundee
Registered Charity no: SC026631

La
 La

 La
nd
, P

11


