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As our city prepares to greet new visitors here 
to visit the iconic V&A Dundee, we would like to
add our welcome and best wishes for your trip
to Dundee. We are immensely proud to be part
of the cultural life of the city at this important 
moment in its history. We would also like to say
hello to all returning and new students in the
area and hope that DCA becomes a second
home as you embark on your studies. We are 
always glad to see you: and remember, our 
standard student ticket price is £5, all day, 
every day.

As always, our cinema programme features 
a breadth of new films, from Spike Lee’s 
BlacKkKlansman to Bart Layton’s thrilling heist
drama American Animals and Lenny Abrahamson’s
much anticipated adaptation of Sarah Waters’
novel The Little Stranger. We also shine a light
on new European cinema with films like the 
hilarious French comedy C’est la vie! and Paweł
Pawlikowski’s sublime Cold War.  

With her new documentary Faces Places gracing
our screens, we’re celebrating the films of the 
grand-dame of French cinema Agnès Varda with 
a retrospective of her work. And we’re bringing
two very special live music/silent film events to
Dundee as Stephen Horne returns to accompany
the rarely seen Louise Brooks film Prix de beauté
and Neil Brand joins us for Buster Keaton’s The
General.  

Finally, our city is also about to celebrate another
milestone: the first ever Dundee Pride on Sat 22
September. We would like to wish the organisers 
all the best with this momentous celebration.
This guide includes a diverse range of films
telling LGBTQ stories, including The Heiresses,
The Miseducation of Cameron Post, Maurice,
Nureyev and the ICO’s Revolt, She Said season,
and we are committed to bringing such important
films to our screens throughout the year. 

Alice Black
Head of Cinema
Additional contributors:
Michael Coull, Chloe Milne, Jennifer Phin, 
Jessica Reid, Mike Tait
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NewFilms

Christopher Robin           
Fri 17 – Thu 30 August

Disney have been busy revamping their classic animations for
live action over the past few years to great success, with the
likes of The Jungle Book and Beauty and the Beast, but rather
than a straightforward adaptation of a previous film, Christopher
Robin comes with a twist: the titular character is all grown up
and it’s up to Winnie the Pooh and the gang to bring some
wonder and imagination back into his life.

Winnie the Pooh’s best friend Christopher Robin (Ewan 
McGregor) is struggling to balance working life with spending
time with his wife Evelyn (Hayley Atwell) and daughter Madeline
(Bronte Carmichael). Suddenly, he is reunited with a certain
honey-loving stuffed bear who urges him to venture once 
again into the idyllic Hundred Acre Wood. Things don’t go 
exactly according to plan, and soon, Pooh and his friends 
leave the forest and find themselves in bustling London. With
Jim Cummings (who’s voiced Pooh for Disney since 1988) 
returning as the iconic bear, as well as Tigger, we feel just like
Christopher Robin meeting our old friends again.

Despite looking a little tattered, the whole gang is back, 
with some spiffy new voice actors to boot, from Piglet (Nick
Mohammed) and Rabbit (Peter Capaldi) to Owl (Toby Jones)
and everyone’s favourite down in the dumps donkey, Eeyore
(Brad Garrett). We defy you not to be charmed by Pooh and 
his friends as they remind Christopher Robin of the importance
of having fun.

Dir: Marc Forster            
USA 2018 / 1h44m / PG 
Relaxed Screening Sun 19 August, 10:30
Soft Subtitled Sun 19 August, 18:00 & Sun 26 August, 15:30
Bring a Baby Thu 30 August, 10:30

Ant-Man and the Wasp 
Fri 24 – Thu 30 August

After the giant blockbuster spectacle of Avengers:
Infinity War, the latest from Marvel Studios is
much smaller in scale, but certainly no less fun.
The Wasp is also the first female superhero to be
mentioned by name in the title of a Marvel film,
and we definitely can’t wait to see Evangeline Lilly
step into the superhero role. 

With former criminal Scott Lang (Paul Rudd,
clearly enjoying himself) under house arrest after
the events of Captain America: Civil War, he finds
he must once again put on the miraculous suit
which gives him the ability to shrink to the size of
an ant (or grow to the size of a giant) to fight a
new foe, the mysterious Ghost (Hannah John-
Kamen). Before long he is grappling with the age
old dilemma of trying to be both a superhero and
a good father. Michael Douglas is back as Hank
Pym, the creator and original wearer of the 
Ant-Man get-up, who has built a new suit for his
daughter Hope, who becomes Scott’s superhero
partner. With the return of Michael Peña as the 
hilarious Luis, expect big laughs, and with the
ability to shrink or enlarge any object they choose,
you’ll never be quite sure what the two heroes
have up their sleeves.  

Marvel excels in maintaining a light touch when
adapting their vast selection of comic book 
heroes and this is very much the case when it
comes to Ant-Man and the Wasp. 

Dir: Peyton Reed          
USA 2018 / 1h58m / 12A
Ciné Sunday Sun 26 August, 11:00
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The Heiresses                 
Fri 24 – Thu 30 August

It came as no surprise to us that Ana Brun
walked away with the Silver Bear for Best Actress
at this year’s Berlin Film Festival for her work in
The Heiresses.  

Middle-aged Chela (Ana Brun) has retreated from
the world. Born into wealth, but now mired in
debt, she watches, humiliated, through the crack
of a nearly-closed door as her heirlooms are
pawed by potential buyers. Chela leaves the
grubby financial practicalities to her outgoing 
life partner Chiquita (Margarita Irún). But when 
Chiquita is sent to prison for debt, Chela is 
suddenly alone. She starts using her old Daimler
to provide a taxi service to wealthy older ladies 
in the neighbourhood, and in her new role as
chauffeur, she meets one of these ladies’ 
daughters – the young and life-affirming Angy.
The encounter lures the rather passive Chela 
out of her shell and helps her rediscover her 
own desires. 

With the raise of an eyebrow, Brun conveys
Chela’s indignation at her changed circumstances
and her eventual acceptance of a new life. But
The Heiresses is not simply a powerful study of
one woman’s journey, it is also a glimpse of life 
in Paraguay, a country where the worlds of the 
very wealthy and the economically deprived 
collide.  

Dir: Marcelo Martinessi          
Paraguay / Uruguay / Germany / Brazil /
Norway / France 2018 / 1h35m / 12A
Spanish with English subtitles

The Guardians              
Sun 2 – Thu 6 September 

The latest film from Xavier Beauvois (Of Gods and Men) is a
carefully measured portrait of everyday life in which complex 
issues simmer behind a deceptively simple story. A portrait 
of the impact of war on the lives of the women left behind at
home, The Guardians is a wonderful example of classical
French cinema.  

The story begins in 1916, the year of Verdun, a major historical
moment in the history of the Great War for France. Hortense
(the wonderful Nathalie Baye), the matriarch of one farming 
family now shoulders the responsibility for all those around her.
Daughter Solange (Baye’s real-life daughter Laura Smet) looks
after the household and gardens while her husband Clovis is
fighting at the front. With her two sons, Constant and Georges,
also away fighting, Hortense realises she needs extra help with
the farm. Given the shortage of available men, she decides to
engage Francine (the magnetic Iris Bry), a quiet, hardworking
country girl. Very quickly, Francine proves to be an invaluable
asset and her fate becomes intertwined with that of the whole
family.  

Beauvois uses this domestic setting to explore the tensions
which exist in this small provincial world, torn apart by war and
moving towards modernisation. Essentially a family drama, The
Guardians also addresses the shifting attitudes to class, the role
of women and the coming of a new industrial age in the early
20th Century. 

Dir: Xavier Beauvois           
France / Switzerland 2017 / 2h15m / 15
French with English subtitles 
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BlacKkKlansman
Fri 31 August – Thu 13 September

BlacKkKlansman heralds the return of the 'Spike Lee film' in all its glory – filmmaking infused with fierce anger, a biting
sense of humour and a raw energy we haven’t seen from him in years. With this true story of a black detective who 
infiltrated the Ku Klux Klan in the 1970s, Lee has a made a film which speaks volumes about the racism still rife in 
contemporary America. Subtle no, but righteous in its fury, BlacKkKlansman tackles the issues with a supreme confidence
and steady hand only a master like Lee can bring to the table. 

Based on the memoir of long-serving police 
officer Ron Stallworth, the film stars the 
charismatic John David Washington (son of
Denzel) as Ron, a new Colorado police force
recruit who, eager to prove himself, quickly 
volunteers for a daring undercover operation. He wants to infiltrate the local Ku Klux Klan, a notion which seems impossible
since he’s black. But Ron has a bold plan: he’ll talk to Klan members by phone, pretending to be white, and then have his
more experienced white partner Flip (Adam Driver) meet them in person. As the investigation unfolds, Ron’s unwavering
belief that he can make a difference is constantly challenged by his colleagues and by Patrice (Laura Harrier), the Black
Power activist who thinks he’s sold out.   

Critical of the alt-right forces that helped elect Donald Trump, Lee also asks important questions about resistance with 
this film: what is the best way to confront intolerance and effect change – from the outside or from within? Despite being 
a period piece, BlacKkKlansman couldn’t feel more current, exhibiting all the bravura stylistic flourishes which are Lee’s
trademarks. With a score composed by regular collaborator Terence Blanchard, which provides a mood of sadness and
majesty, Lee captures the conflict at the heart of his work: showing an America whose great promise continues to be 
damaged by deep-rooted racial disharmony.

Dir: Spike Lee              
USA 2018 / 2h18m / 15
Live Satellite Q&A event with director Spike Lee Mon 20 August, 18:30
Ciné Sunday Sun 2 September, 11:00
Bring a Baby Thu 6 September, 10:30
Soft Subtitled Sun 9 September 18:30

“tackles the issues with a supreme 
confidence and steady hand only a
master like Lee can bring to the table.”
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The Children Act                 
Fri 31 August – Thu 6 September

There is something about Ian McEwan’s writing
that makes it ripe for cinema adaptation. Hot on
the heels of On Chesil Beach comes The Children
Act, an intriguing story about family law with a
towering performance by Emma Thompson at 
its core.

Capable and compassionate, Justice Maye
(Thompson) has a job most of us would find 
unbearable. She has built her career on being
able to remain unemotional while making difficult
decisions every day in the family courts. But her
effectiveness as a judge has taken a personal toll
and the biggest casualty is her marriage to Jack
(Stanley Tucci). With her own life in turmoil, Maye
is confronted with one of the most challenging
cases of her career. Young Adam (Fionn Whitehead)
has leukaemia and has decided, as a Jehovah’s
Witness, not to receive a life-saving blood 
transfusion. His devout parents support his 
actions, but the 1989 Children Act declares that
the state must always act in the best interest 
of the child and the hospital has come to court 
looking for a decision. Maye decides to visit the
young man in hospital and their lives gradually
become dangerously intertwined.   

Although the courtroom scenes are fascinating,
The Children Act really comes to life as it delves
into the emotional lives of those making, and
those affected by, major legal decisions. Thompson’s
combination of steel and vulnerability is more than
matched by the spark and poignancy Whitehead
brings to his role. 

Dir: Richard Eyre         
UK 2017 / 1h45m / 12A
Soft Subtitled Sun 2 September, 19:15
Senior Citizen Kane Club Thu 6 September,
10:30

C’est la vie!           
Le sens de la fête 
Fri 7 – Thu 13 September 

From the directors of the smash French hit Untouchable, comes
this delightful comedy about the machinations of the wedding
business seen through the eyes of a catering company owner
and the motley crew who work for him. At the heart of the 
film is Jean-Pierre Bacri as Max Angély, a world-weary business
owner whose patience with the catering business is starting to
wear thin. 

Over a 24-hour period, as he and his team set up a large,
overblown celebration in a 17th Century chateau, Max will have
to deal with a number of challenges: from a power outage to
potential food poisoning and a temperamental singer. While 
all this goes on in the background, he also has to manage the
demands of groomzilla Pierre (Benjamin Lavernhe), creepy 
photographer Guy (Jean-Paul Rouve), feisty and ambitious
manager Adele (Eye Haidara), and pedantic waiter Julien 
(Vincent Macaigne). When things start to go wrong, Max’s 
lifelong motto “on s’adapte” (we adapt) is pushed to the limit
and he beings to wonder if his days in the wedding business
are coming at an end.  

Bordering on a Fawlty Towers style farce, what ensues is an 
absolute masterclass in ensemble comedy. It might look 
effortless, but this genre requires a kind of choreographed 
precision that would be at home in any musical or action film.
C’est la vie!’s diverse cast refreshingly represents the changing
face of France and their combined talents prove that the classic
comedic heritage, once a hallmark of the country’s cinematic
tradition, is not only alive but kicking.   

Dirs: Éric Toledano, Olivier Nakache           
France 2017 / 1h57m / 15
French with English subtitles
Ciné Sundays Sun 9 September, 11:00
Senior Citizen Kane Club Thu 13 September, 10:30 
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The Miseducation 
of Cameron Post                
Fri 7 – Thu 13 September

Desiree Akhavan (Appropriate Behaviour) returns to the director’s
chair with this intimate drama about a teenage girl forced to 
live at a gay conversion therapy centre. Based on the novel 
by Emily M. Danforth and featuring a nuanced performance 
by Chloë Grace Moretz, the film won the Grand Jury Prize for
US Drama at this year’s Sundance Film Festival.

After her romance with a female friend is discovered, Cameron
Post (Moretz) is plucked from everyday life and sent to a 
religious centre called God’s Promise. Here she is told that 
her ‘same sex attraction’ (or SSA) is a sin and that she must
work to rid herself of these feelings. She soon befriends the 
rebellious Jane (American Honey’s Sasha Lane) and Adam
(Forrest Goodluck) who have been growing their own ‘ditch
weed’ in the neighbouring forest. Akhavan takes great care to
provide us with glimpses of the lives of several of the young 
inhabitants of God’s Promise as they grapple with the emotional
turmoil of their situations, including Cameron’s roommate Erin,
brought to life through a particularly strong performance by
Emily Skeggs. 

While set in the 1990s, the film doesn’t get bogged down in 
period detail, a choice which makes the heartfelt message at
the core of the film feel even more timely. Akhavan’s loose, 
observational approach means that when the film reaches its
powerful conclusion, it is the ways in which Cameron and her
peers persevere throughout the injustices that they face that
lingers in the mind afterwards.

Dir: Desiree Akhavan           
USA  2018 / 1h31m / 15
Soft Subtitled Tue 11 September, 20:45
Bring A Baby Thu 13 September 10:30

American Animals  
Fri 14 – Thu 20 September

Writer/director Bart Layton burst onto the scene
with the documentary The Imposter, astounding 
us with his storytelling panache. His latest film,
American Animals, is both a gripping heist film
based on a true story and an existential journey
about four misguided young men searching in 
all the wrong places for identity, meaning and 
adventure. 

The story begins in Lexington, Kentucky in 2004
where Warren (Evan Peters) and Spencer (The
Killing of a Sacred Deer’sBarry Keoghan) dream 
of remarkable lives beyond their middle-class 
suburban existence. They head off to college,
haunted by the fear they may never actually be 
special in any way. When Spencer is given a tour of
his school’s incredibly valuable rare book collection
and describes it all to Warren, it suddenly hits
them – they could pull off one of the most audacious
art thefts in recent history. Their targets, John James
Audubon’s vividly illustrated Birds of America and a
rare copy of Darwin’s On The Origin of the Species,
are under the careful watch of middle-aged archivist
BJ (The Handmaid’s Tale’sAnn Dowd).  Convinced
they can get away with it, Warren and Spencer 
recruit two other friends in their misguided adventure.

Blending the recollections of the real people 
with the drama, Layton uses his documentary
background to effortlessly juggle different 
perspectives and unreliable memories. Made with
the same technical bravado as his previous work,
we found this film an absolute thrill – a fresh, daring,
exciting and unique cinematic experience. 

Dir: Bart Layton        
USA 2018 / 1h56m / 15 
Soft Subtitled Sat 15 September, 18:00
Ciné Sunday Sun 16 September, 11:00
Bring a Baby Thu 20 September 10:30
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Cold War
Fri 14 – Thu 20 Setember

Pawel Pawlikowski (Ida) returns to our screens with another piece of assured, sophisticated, beautiful filmmaking. 
Dedicated to his parents and inspired by their volatile romance, Cold War is also the story of Soviet-era Poland told
through a very personal lens.  With haunting folk music peppering the soundtrack, astonishing black and white visuals in
Academy-ratio and two arresting central performances, ‘glorious’ seems too weak a description for this marvel of a film.  

The film opens in 1946 as musician Wiktor
(Tomasz Kot) travels through rural Poland
with scholar Irena (Agata Kulesza) and
driver Kaczmarek (Borys Szyc) to capture
local folk music, dances and songs.  What begins as an ethnographical project is soon turned into propaganda as their
musical ensemble becomes a state tool to ‘inspire’ the cultural identity of the nation. But when he auditions the fiery Zula
(Joanna Kulig), Wiktor knows immediately that he has found a raw and extraordinary talent. Drawn to each other, they
embark on a passionate romance, but as Wiktor starts to feel his creativity stifled by the state, he declares they should
defect to the West. Zula, who is enjoying success and fame, struggles more with the thought of leaving. On a musical tour
to East Berlin, Wiktor seizes his chance and crosses over the border. Unable to live together and yet unable to live apart,
the lovers will separate and reunite repeatedly over the next decade in Paris, Yugoslavia, Berlin and finally back to Poland.  

Pawlikowski and the entire creative team including cinematographer Lukasz Za, production designers Katarzyna 
Sobanska and Marcel Slawinski, and music supervisor Marcin Masecki, have created a marvel of texture, image and
sound which will immerse you entirely in this world. Cold War is a tender, frank and heartbreaking triumph. 

Dir: Pawel Pawlikowski  
Poland / UK / France 2018 / 1h29m / 15
Polish with English subtitles
Senior Citizen Kane Club Thu 20 September, 10:30

“...a marvel of texture, image and sound
which will immerse you entirely.”
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Lucky            
Fri 14 – Thu 20 September

Given Harry Dean Stanton’s recent passing, Lucky
will now enter the cinematic canon as a wonderful
final tribute to an actor whose long career gave 
us some of the most memorable characters ever
captured on celluloid. Quirky and playful, this indie
film muses on the ordinary everyday reality of
growing old, small town life and the American 
tradition to keep on trucking until it’s time to stop.  

A remarkably spry 91 years old at the time of
shooting, Stanton plays the titular Lucky, who 
lives on the edge of an unnamed small town in 
the middle of the desert in the American Southwest.
He spends his days going to his favourite diner
and local watering hole, sometimes striking up 
a conversation with those around him but mostly
keeping to himself. When Lucky suffers a fainting
spell, his doctor (Ed Begley Jr.) can’t find anything 
seriously wrong with him – even though he smokes
a pack of cigarettes a day. Fiercely independent,
Lucky goes about his daily business, encountering
a whole host of local characters along the way.
There’s no great journey or lessons learned along
the way, but little by little we get the sense that
Lucky is slowly starting to come to terms with life
in his later years.  

Lucky is the directorial debut of actor John Carroll
Lynch, who has drafted in some big names to
flesh out his ensemble cast, from David Lynch 
to Tom Skerrit. No one feels out of place: this is 
a celebration of ordinary everyday oddness in 
all its glory. And at the heart of it all is Harry Dean
Stanton, puffing on a cigarette, watching the world
go by.    

Dir: John Carroll Lynch          
USA / 2016 / 1h28m / 15

The Rider  
Fri 21 – Thu 27 September

Based on the real-life experiences of Brady Jandreau, a rodeo
rider whose career was cut short by a devastating accident,
Chloe Zhao’s The Rider is a sensitive portrait of masculinity in 
the Sioux community on the Pine Ridge Reservation in South
Dakota.  

As the film opens, Brady (played by Jandreau himself) is 
beginning the recovery process and having to come to terms 
his new life. With a metal plate in his head, he has been warned
by doctors that even getting on a horse might kill him. Brady’s
home life is built around caring for his autistic sister (Lily 
Jandreau) and managing his volatile father’s (Tim Jandreau) 
expectations. Stubborn but sensitive, Brady carries the bulk of
family responsibility on his young shoulders. Desperate to get
back to his beloved rodeo, Brady works at a supermarket to
earn money and spends time visiting his friend Lane Scott at a
rehabilitation unit. Lane, another injured rodeo star who is now 
a tetraplegic, is a constant reminder to Brady of the risks involved
in the sport he loves. Although Brady continues to train horses
and has an innate connection to the animals in his care, the pull
to go back into the ring proves almost too much for the young
man to bear.  

Playing characters very close to themselves, the Jandreau family
draw you into their story through the ordinary everyday details of
their lives. Beautifully shot by cinematographer Joshua James
Richards who also worked on God’s Own Country, The Rider is
a lyrical yet utterly authentic film which matches the quiet power
of its subject.  

Dir: Chloe Zhao         
USA 2017 / 1h44m / cert tbc 
Soft Subtitled Sun 23 September 20:15 
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The Little Stranger              
Fri 21 September – Thu 4 October

As the autumnal nights draw in, what could be better than a good old fashioned psychological ghost story. Elegant 
and complex, The Little Stranger brings Sarah Waters’ Man Booker Prize-nominated novel to the big screen. With a
screenplay by Lucinda Coxon (The Danish Girl), this is a mysterious tale of tragic deaths, class tensions, crumbling
dreams, and dark (very dark) obsessions.  

Doctor Faraday (Domhnall Gleeson), the son of a housemaid, has built a life of quiet respectability as a country doctor.
During the long hot summer of 1948, he is called to a patient at Hundreds Hall, where his mother once worked. 
Enchanted by the place as a child, Faraday is shocked to find the great house in disrepair. Home to the Ayres family 
for over two centuries, once impressive and handsome, the Georgian building is now in decline, its masonry crumbling,
and its gardens choked with weeds. Likewise, matriarch Mrs. Ayres (Charlotte Rampling), her war-wounded son Roderick 
(Will Poulter) and eccentric daughter Caroline (Ruth Wilson), are all struggling to keep pace with a changing society. As
Faraday finds himself drawn into their world, he has no idea how closely the family’s story is about to become entwined
with his own. Are they haunted by something much more ominous than simply a dying way of life?

Irish director Lenny Abrahamson proved with Room that he is a master at creating tension, but fans of his previous films
(Frank, Garage, Adam & Paul) will also know that he has a real talent for intimate character study. The Little Stranger plays
out like a deeply unsettling ghostly whodunnit, with echoes of M. R. James hiding around the corner. High praise must 
also go to all the creative talents behind the look of this film – from cinematographer Ole Birkeland, to costume designer
Steven Noble to production designer Simon Elliott – who have brought the atmospheric Hundreds Hall and its inhabitants
so vividly to life.    

Dir: Lenny Abrahamson          
Ireland / UK / France 2018 / 1h51m / 12A
Bring a Baby Thu 27 September 10:30
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Faces Places 
Fri 21 – Thu 27 September

Despite the 50 year gap in the ages of its creators, this film doesn’t feel like an inter-generational art project but instead a
wonderful meeting of minds. Veteran filmmaker Agnès Varda (a national treasure at 90 years old) and the hip photographer/
muralist JR share a curiosity about the world which infuses every frame of Faces Places. As they set out on a road trip
across France putting up large scale photographic installations, they muse on the meaning of community, history, life, 
loss and everything in between. 

There is a playfulness which comes across from the very first scene
as they describe their first meeting – perhaps in a bakery, on the
dance floor or even through a dating site – and it is clear the affection
they have for each other is absolutely genuine. JR does not treat his elder collaborator with reverence or with kid gloves:
these two are equals. Travelling in JR’s photographic truck, they wander around the country visiting small towns from Aubin
to Bonnieux and Pirou-Plage. In each location they allow themselves to be surprised by the stories which are important to
each place. Creating a large-scale mural everywhere they go, they celebrate the last inhabitant in a row of miners’ cottages
that is scheduled for destruction; a solitary farmer; a postman who was indispensable to his community; and a trio of dock-
workers and their wives.

In each of these encounters there is a mixture of joy and sadness. Faces Places captures a sense of time passing, vanishing
communities and, for Varda, friends lost and a sense of mortality. This is done with such grace and good humour that you
will enjoy every minute of its makers’ company. Tender and warm-hearted (with a small dig at Jean-Luc Godard included)
this is a superb new addition to the glorious Varda canon.    

Dirs: Agnès Varda, JR              
France / 2017 / 1h29m / 12A / French with English subtitles  
Ciné Sunday Sun 23 September, 11:00
Senior Citzen Kane Club Thu 27 September, 10:30

“a superb new addition to 
the glorious Varda canon.”

To celebrate the release of Faces Placeswe’re treating cinema fans to a special Agnès Varda retrospective:
turn to p20 for more information.



Maurice                
Sun 23 September, 15:15

Described by The Guardian as ‘undervalued and underseen’ Maurice is a landmark film as important as any in the 
history of gay cinema and one that presents a positive and enriching portrait of first love. Directed by James Ivory in
1987, it can clearly be seen as a pre-cursor to his moving work as the writer of the recent Call Me by Your Name. 

The repressed and bourgeois Maurice Hall
(James Wilby) faces the prejudices of Edwardian
society as he comes to terms with his sexuality in
this drama from the team behind A Room with a
View and Howards End. From the halls of Cambridge University to the cricket fields of the English gentry, this profound
tale of emotional and sexual awakening features star-making performances from Wilby, Hugh Grant and Rupert Graves,
and perfectly captures the fears and joys of submitting to a forbidden desire.

Speaking about Maurice ahead of its re-release, James Ivory said “Our film Maurice remains today what it was when
first released in 1987: the only openly mainstream male romance with a happy ending (except for maybe the recent
God’s Own Country). This is why it has endured and is so loved by a generation yet to achieve all the goals of inclusion
that have occurred since in most advanced countries – such as same sex marriage. Many of the film’s admirers have
waited for this reappearance of the film, which vanished from theatres in Britain a long time ago. I’m as thankful to the
BFI for bringing it back as its fans are – maybe more, because I can now see it myself as it was meant to be seen, on 
a big screen, in a perfect restoration.”

Dir: James Ivory            
UK 1987 / 2h20m / 15 
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Vintage

“...presents a positive and enriching
portrait of first love.”
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Revolt, She Said  

Maeve     
Sat 25 August, 15:30

“Don’t tell me how I’m supposed to be!” Maeve’s sharp 
retort to her boyfriend still resonates. Influenced by Brecht
and Godard, Maevewas co-directed by Pat Murphy and
John Davies. Murphy was a founder member of feminist
film and video distribution network Circles during her 
time in London and the film gleefully utilises its tactics for
feminism in order to tell the story of a young woman going
home to Belfast after years in London. Lines such as
“men’s relationship to women is just like England’s 
relationship to Ireland” offer a reminder that, in May ’68,
The Troubles started as part of a wave of global struggles
against imperialism – including the rule of patriarchy. A cast
member of Born in Flameswho wrote her own speeches,
Murphy made an equally explosive film in Maeve – one
that comes close to home for UK audiences in the era of
Brexit and #MeToo.

Dirs: Pat Murphy, John Davies            
Ireland / 1981 / 1h50m / 15 

Before Stonewall     
Fri 24 August, 18:00

So much more than a brilliant documentary about LGBTQ+
life in the USA before the 1969 Stonewall riots, Greta Schiller’s
perception-changing film places its audience in the 
presence of legends in their own lifetimes. From queen 
of lesbian pulp Ann Bannon revealing Beebo Brinker’s 
secrets, to poet-activist Audre Lorde putting her finger 
on the essential moment the queer underground joined
hands with the Civil Rights movement, the film travels from
Harlem speakeasies to McCarthyism via Rosie the Riveter,
showing a community and culture ready to explode by
1968. Deploying a treasure trove of archive footage and
historical songs laced with double entendres, this incredibly
important documentary shows that we’ve always been
here, been queer, and ready to riot.

Dir: Greta Schiller             
USA 1984 / 1h27m / 15 
This screening will also include the following short film:

One hundred years since the first women got the vote in the UK, 50 years since the protests of May ’68,
where is the feminist revolution now? Revolt, She Said reflects on the volcanic change following the
events of May 1968, sharing intersectional, queer and feminist stories of revolution. These stories are 
inspiring and disquieting to this day. Curated by the incredible queer feminist film collective Club des
Femmes, these screenings are organized through the Independent Cinema Office.   

She Wanted Green Lawns
Featuring the Carpenters song Close To You, this is a 
4 minute ode to love and fantasy. Filmed in a gay bar,
the roving camera hesitates on a woman’s face, on
some lilies, on small groups of people drinking and 
enjoying themselves and on the proverbial kiss 
between two women. As if on cue, ten lesbians 
gather in line at the bar and nonchalantly perform 
a synchronised dance. 
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A Place of Rage     
Thu 30 August, 18:00

This urgent history of African American women driving the
civil rights, Black power and feminist movements has a
soundtrack you can dance to. Featuring Prince and Janet
Jackson as the spot-on background to interviews with Alice
Walker and Angela Davis, A Place of Rage is our kind of 
revolution. Pratibha Parmar weaves the story of the 1960s
civil rights movement and 1980s LGBT rights movement 
together in a reminder that the struggle continues because
of such leaders. June Jordan’s ‘Poem about Police Violence’
is just one of many moments that still hit home.

Dir: Pratibha Parmar             
USA / 1991 / 52m / 15
This screening will also include the following short film:

Daisies     
Sun 26 August, 15:45

Boredom, bikinis and a blistering critique of the beauty
myth. From its first seconds, Věra Chytilová’s ever-fresh
Daisies kicks wickedly against the pricks and feels as if 
it was made today. An innovative and brilliantly absurd 
masterpiece of the ’60s Czech New Wave, the film was
made three years before the Prague Spring but dissent is
clearly in the air. Daisies follows the misadventures of two
young women both called Marie (played by Jitka Cerhová
and Ivana Karbanová), who rebelliously scam rich dates, 
cut off their own heads and wreck an official feast. The film’s
anarchic attitude saw it banned by the Czech authorities
and it stayed under wraps for years. Some have called its
freewheeling rage against the world ‘proto-riot grrrl’, and the
two Maries are a total riot. If you haven’t caught up with this
genuine feminist classic yet, see why it’s as thrilling now as it
was 50 years ago.

Dir: Věra Chytilová             
Czech Republic 1966 / 1h26m / 15 
Czech with English subtitles
This screening will also include the following short film:

Nice Colored Girls
In an Australian city, two Aboriginal girls plan a night 
out on the town at the expense (in both senses) of a
white ‘Captain’. Brilliantly intercutting their story is an
account of first contact, as an English explorer 
‘surveys’ young Aboriginal women. The modern-day
girls skip away laughing at the end of Tracey Moffatt’s
16 minute incendiary film, leaving us unsettled. 

Saute Ma Ville (Blow Up My Town)
When she was just 18 in 1958, Chantal Akerman
dropped out of film school to make this disturbing 
look at the claustrophobia of the domestic. 
A 13 minute caustic prelude to her masterpiece 
Jeanne Dielman. 



16 www.dca.org.uk

Day / Film Times
Fri 24 August
Christopher Robin 13:00/15:30/18:00

The Heiresses 13:00/20:00

Ant-Man and the Wasp 15:30/20:30

Before Stonewall 18:00

Sat 25 August
Christopher Robin 13:00/15:30/19:00

Bend Don't Break 13:00

Maeve 15:30

The Heiresses 18:00

Ant-Man and the Wasp 20:15

Sun 26 August
Ant-Man and the Wasp 11:00/20:15

Christopher Robin 13:00/15:30/19:00

The Heiresses 13:30/18:00

Daisies 15:45

Mon 27 August
Christopher Robin 13:00/15:30/19:00

The Heiresses 13:00/18:00

Ant-Man and the Wasp 15:30/20:15

Tue 28 August 
Christopher Robin 13:00/15:30/19:00

The Heiresses 13:00

Ant-Man and the Wasp 15:30/20:15

Tracking Edith 18:00

Wed 29 August
Christopher Robin 13:00/15:30/19:00

The Heiresses 13:00/18:00

Ant-Man and the Wasp 15:30/20:15

Thu 30 August
Christopher Robin 10:30/10:30/13:00

15:30/18:00

The Heiresses 13:00/20:00

Ant-Man and the Wasp 15:30/20:30

A Place of Rage 18:00

Day / Film Times
Fri 31 August
The Children Act 13:00/15:15/21:30

BlacKkKlansman 13:00/15:45/18:00/20:45

Milford Graves Full Mantis 19:00

Sat 1 September
Giant Pear 13:00

BlacKkKlansman 13:00/15:45/18:30/21:15

La point court 14:45

The Children Act 16:45/19:00/21:15

Sun 2 September
Giant Pear 10:30

BlacKkKlansman 11:00/13:45/16:30

18:00/21:30

Cléo de 5 à 7 13:00

The Children Act 15:30/19:15

The Guardians 20:45

Mon 3 September
BlacKkKlansman 13:00/15:45/18:30/21:15

The Children Act 13:00/18:00

The Guardians 15:15/20:15

Tue 4 September
BlacKkKlansman 13:00/15:45/18:30/21:15

The Children Act 13:00/18:00

The Guardians 15:15/20:15

Wed 5 September
BlacKkKlansman 13:00/15:45/18:30/21:15

The Children Act 15:45/20:45

The Guardians 13:00/18:00

Thu 6 September
BlacKkKlansman 10:30/13:15/16:00

18:00/21:15

The Children Act 10:30/15:45/20:45

The Guardians 13:00

National Theatre Live: Miss Julie 19:00

Key
Bring a Baby 

Senior Citizen Kane Club 
Performance Screening

Discovery Family Film Club 
Subtitled

Ciné Sunday
Relaxed Screening



Day / Film Times
Fri 7 September
BlacKkKlansman 13:00/15:45/18:30/21:30

C'est La Vie! 13:00/21:15

The Miseducation of Cameron Post 15:30/19:30

Sat 8 September
BlacKkKlansman 13:00/15:45/18:30/21:15

C'est La Vie! 13:00/19:15

Le bonheur 15:30

The Miseducation of Cameron Post 17:15/21:45

Sun 9 September 
C'est la Vie! 11:00/18:00

BlacKkKlansman 13:00/15:45/18:30/21:15

One Sings, The Other Doesn't 13:30

The Miseducation of Cameron Post 16:00/20:30

Mon 10 September
BlacKkKlansman 13:00/15:45/18:30/21:15

C'est La Vie! 13:00/18:15

The Miseducation of Cameron Post 15:30/20:45

Tue 11 September
BlacKkKlansman 13:00/15:45/18:30/21:15

C'est La Vie! 13:00/18:15

The Miseducation of Cameron Post 15:30/20:45

Wed 12 September
BlacKkKlansman 13:00/15:45/18:30/21:15

C'est La Vie! 13:00/18:15

The Miseducation of Cameron Post 15:30/20:45

Thu 13 September
C'est La Vie! 10:30/13:00

BlacKkKlansman 13:00/15:45/18:00/21:30

The Miseducation of Cameron Post 10:30/15:30/20:45

Nae Pasaran plus Q&A 18:45

Fri 14 September
Lucky 13:00/21:00

Cold War 13:15/15:00/19:00

American Animals 15:15/18:00/20:30

The Gleaners and I 17:15

Sat 15 September
The Little Mermaid Sing-a-Long 13:00
Cold War 13:15/19:00

Lucky 14:45/21:00

American Animals 15:15/18:00/20:30

Vagabond 16:45

Day / Film Times
Sun 16 September
The Little Mermaid Sing-a-Long 10:30
American Animals 11:00/15:30/20:00

Jacquot de Nantes 13:00

Cold War 13:30/18:00

Lucky 15:30/21:15

Prix de Beauté 19:00

Mon 17 September
Lucky 13:00/17:00/21:00

Cold War 13:15/15:00/19:00

American Animals 15:15/18:00/20:30

Tue 18 September
Lucky 13:00/17:00/21:00

Cold War 13:15/15:00/19:00

American Animals 15:15/18:00/20:30

Wed 19 September
Lucky 13:00/17:00/21:00

Cold War 13:15/15:00/19:00

American Animals 15:15/18:00/20:30

Thu 20 September
American Animals 10:30/15:15/18:00

Cold War 10:30/13:15/15:00/19:00

Teenage Superstars 20:30

Lucky 13:00/17:00/21:00

Fri 21 September 
The Little Stranger 13:00/15:30/18:00/20:30

Faces Places 13:00/18:00

The Rider 15:30/20:15

Sat 22 September
The Little Stranger 13:00/15:30/18:00/20:30

Faces Places 13:00/18:00

The Rider 15:30/20:15

Sun 23 September
Faces Places 11:00/18:00

The Little Stranger 13:00/15:30/18:00/20:30

The Rider 13:00/20:15

Maurice 15:15

Mon 24 September
The Little Stranger 13:00/15:30/18:00

Faces Places 13:00/18:00

The Rider 15:30/20:15

The Big Lebowski 20:30
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Day / Film Times
Tue 25 September 
The Little Stranger 13:00/15:30/18:00/20:30

Faces Places 13:00/20:30

The Rider 15:30

Nureyev 18:00

Wed 26 September  
The Little Stranger 13:00/15:30/18:00/20:30

Faces Places 13:00/18:00

The Rider 15:30/20:15

Day / Film Times
Thu 27 September
The Little Stranger 10:30/13:00/15:30/19:15

Faces Places 10:30/15:15/17:15

The Rider 13:00/21:30

NT Live: King Lear 19:00

Relaxed 
Screenings
We are excited to bring you two 
Relaxed Screenings in this Guide: 
Giant Pear 
Sun 2 September, 10:30

The Little Mermaid Sing-Along
Sun 16 September, 10:30

Tickets £4

ALL DAY, EVERY DAY

DCA CINEMA
STUDENT TICKETS£5

Regular screenings only

Accessible Screenings 
Audio Description available for Christopher Robin, Ant-Man and the
Wasp, BlacKkKlansman, The Children Act and American Animals. 
The following films will be subtitled:
Christopher Robin 
Sun 19 August, 18:00 & Sun 26 August, 15:30
The Children Act 
Sun 2 September, 19:15
BlacKkKlansman 
Sun 9 September, 18:30
The Miseducation of Cameron Post 
Tue 11 September, 20:45
American Animals 
Sat 15 September, 18:00
The Rider
Sun 23 September, 20:15



#helloDCA   19



Agnès Varda

Cléo de 5 à 7     
Sun 2 September, 13:00

Agnès Varda's second feature 
skilfully captures Paris at the height
of the 60s in this intriguing tale 
expertly presented in real time 
about a singer whose life is in 
turmoil as she awaits a test result
from a biopsy. As Cléo readies 
herself to meet with her doctor she
meets several friends and strangers,
and grapples with her idea of her
own mortality. A subtle, innovative
character study which also 
succeeds brilliantly as a stylish, 
vivid, documentary-style portrait 
of a wondrously vibrant city.

Dir: Agnès Varda              
France / Italy 1962 / 1h30m / PG
French with English subtitles 

Le bonheur                                  
Sat 8 September, 15:30

The blissfully married François
(French television star Jean-Claude
Drouot, acting with his own wife and
children) starts an affair with Émilie
(Marie-France Boyer) which will 
ultimately end with major 
repercussions for all parties 
involved. Under the guise of an 
apparently banal story of family, 
love and adultery, and an idyllic 
surface prettiness, Varda's 
provocative third feature film 
trenchantly explores the myth of 
romance and the underside of the
‘perfect' family in 1960s France, 
with its unthinking misogyny.

Dir: Agnès Varda             
France 1965 / 1h20m / 15
French with English subtitles 

La pointe courte                                       
Sat 1 September, 14:45

Anticipating the style and attitude 
of the New Wave, Agnès Varda’s 
directorial debut remains as fresh
and original as the day it was made.
Set in a declining Mediterranean
fishing village, the film portrays both
the complex relationship between a
married couple, exceptionally played
by Silvia Monfort and Philippe Noiret,
and the economic difficulties facing
the wider community. Remarkably
assured and insightful, the film bears
the realist approach, social comment
and filmmaking flair that would 
become Varda’s hallmarks.

Dir: Agnès Varda              
France 1955 / 1h26m / PG
French with English subtitles    

Over six decades, Agnès Varda has established herself at the vanguard of world cinema. With her training
in art history and her experience as a photographer, Varda continues to push the boundaries of what 
cinema as an art form can achieve, creating her own singular style by blending reality with poetic 
imagery, and fiction with documentary. As her latest film, the Oscar-nominated documentary Faces
Places (see p12), finally graces our screens, we are delighted to celebrate her long career with this 
showcase of Varda classics.   
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Ticket deal: See any film in our Varda season and get £1 off a ticket to her new film, Faces Places (p12) – find out
more on our website.  
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Jacquot de Nantes                                       
Sun 16 September, 13:00

Jacquot de Nantes is a tribute from one lover to another,
a project that started out as a collaboration but became
both an homage and a means of saying farewell. A
filmed chronicle of Agnès Varda's partner Jacques
Demy's childhood memoirs, 'Jacquot' is a look at how
the influences of youth steer a man's creative spirit.
Demy died in October 1990, when production was 
nearing an end, and the result is a genre-busting
mélange of documentary, family album, essay, memoir
and elegy.

Dir: Agnès Varda              
France 1991 / 1h58m / PG
French with English subtitles  

Vagabond                                      
Sat 15 September, 16:45

Deservedly one of Varda's best known films, Vagabond
is among the most powerful portraits of a woman in
modern cinema. Mosaic-like, the film reconstructs the
last weeks of rebellious and nihilistic vagrant Mona 
(the young Sandrine Bonnaire in a career-defining 
performance), inspired by a real case. Mona's identity
emerges from her impact on others, many played by
non-professionals. Set in a bleak, wintry South of
France, Vagabond embeds Mona's fate in the region's
landscape and customs.

Dir: Agnès Varda              
France 1985 / 1h46m / PG
French with English subtitles  

The Gleaners and I                                          
Fri 14 September, 17:15

Varda's groundbreaking and hugely successful 
documentary explores the idea of ‘gleaning', from the
ancient practice enshrined in paintings such as Jean-
François Millet's The Gleaners, to the victims of late 
capitalism who scavenge in supermarket bins both to
survive and to denounce consumerist excess. Mixing
documentary reportage and interviews with art and 
photography, Varda's investigation ranges widely across
France, offering a poignant yet uplifting discourse on her
relationship to others, her practice as a filmmaker and
her own ageing.

Dir: Agnès Varda              
France 2000 / 1h22m / U
French with English subtitles  

One Sings, the Other Doesn’t 
Sun 9 September, 13:30

It is 40 years since Agnès Varda released her feminist
landmark One Sings, the Other Doesn’t, tracing a 
female friendship that develops against the backdrop 
of the Women’s Liberation movement. In the early
1960s, teenager Pauline (Valérie Mairesse) helps
Suzanne (Thérèse Liotard), a mother of two, obtain an 
illegal abortion. Their close bond continues over the 
next decade as the two women choose different paths
and experience lives touched by personal tragedy and 
political awakening. Their friendship warmly illuminates
this highly personal portrait of a generation.

Dir: Agnès Varda              
France 1977 / 2h / 12A
French with English subtitles
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Milford Graves Full Mantis plus director Q&A 
Fri 31 August, 19:00

Milford Graves Full Mantis is the first ever feature-length portrait of renowned percussionist Milford Graves, exploring his
kaleidoscopic creativity and relentless curiosity. Graves has performed internationally since 1964 and is a founding pioneer
of avant-garde jazz – he remains one of the most influential living figures in the evolution of the form. 

The film draws the viewer through the artist’s lush garden and ornate home, into the martial arts dojo in his backyard and
the laboratory in his basement - all just blocks from where he grew up in the housing projects of Queens. Graves tells 
stories of discovery, struggle and survival, and travels to Japan where he performs at a school for children with autism, 
igniting the student body into an ecstatic display of spontaneous collective energy.

Oscillating from present to past and weaving intimate glimpses of the artist’s complex cosmology with blistering 
performances from around the globe, Milford Graves Full Mantis is cinema full of fluidity, polyrhythm and intensity, 
embodying the essence of Graves’ music itself.

Dirs: Jake Meginsky, Neil Young               
USA 2018 / 1h31m / PG

Sheffield Doc/Fest

We are delighted to welcome director Jake Megkinsky to DCA for a Q&A session following this screening.
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Theatre & Ballet

NT Live: Julie

NT Live: King Lear             
Thu 27 September, 19:00

Broadcast live from London’s 
West End, see Ian McKellen’s 
"extraordinarily moving portrayal"
(The Independent) of King Lear in
DCA Cinema.

Chichester Festival Theatre’s 
production received five-star reviews
for its sell-out run, and transfers to
the West End for a limited season.
Jonathan Munby directs this 
contemporary retelling of 
Shakespeare’s tender, violent, 
moving and shocking play.

Considered by many to be the 
greatest tragedy ever written, King
Lear sees two ageing fathers – one 
a King, one his courtier – reject the
children who truly love them. Their
blindness unleashes a tornado of
pitiless ambition and treachery, as
family and state are plunged into 
a violent power struggle with bitter
ends.

Tickets £17.50
£15 students and under 21s 
DCA Members £1 off

Nureyev: All The
World His Stage             
Tue 25 September –
Mon 1 October

This striking and moving documentary
from BAFTA-nominated directors,
Jacqui and David Morris, traces 
the extraordinary life of dancer and 
cultural icon Rudolf Nureyev, charting
his rise from humble beginnings, to
his eventual defection to the West,
an event that shocked the world.

Contextualising not just the man, 
but also the times in which he lived,
The film discusses the politically
charged divide between Russia and
the West and the critical role that
Nureyev played as a cultural and
global phenomena.

Blending never-before-seen footage,
an original score by award-winning
composer Alex Baranowski, and a
spellbinding series of exclusive 
modern dance tableaux directed 
by Royal Ballet alumnus Russell
Maliphant, Nureyev is a theatrical
and cinematic experience like no
other biopic.

UK / Denmark / France / Spain /
USA / Ukraine 2017 / 1h55m /
cert tbc
Standard cinema pricing

NT Live: Julie              
Thu 6 September, 19:00

This new version of August 
Strindberg’s play Miss Julie, written
by Polly Stenham, remains shocking
and fiercely relevant in its new 
setting of contemporary London.

Vanessa Kirby (The Crown) and 
Eric Kofi Abrefa (The Amen Corner)
feature in the cast of this brand 
new production, directed by Carrie
Cracknell (NT Live: The Deep Blue
Sea) and broadcast live from the 
National Theatre.

Wild and newly single, Julie throws 
a late night party. In the kitchen,
Jean and Kristina clean up as the
celebration heaves above them.
Crossing the threshold, Julie initiates
a power game with Jean – which
rapidly descends into a savage fight
for survival.

Please note: Julie will contain strobe
lighting.

Tickets £17.50
£15 students and under 21s 
DCA Members £1 off
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Prix de beauté  
with live musical accompaniment by Stephen Horne           
Sat 16 September, 19:00

This rarely-seen jazz age classic was the last major film to star the dazzling Louise Brooks. Famously contemptuous of
what Hollywood had to offer her, Brooks is best remembered for films she made when she headed for Europe and this
French film has been long unavailable in its original silent-era version. Prix de beauté puts her at the centre of a trenchant
and perversely seductive depiction of social decadence. Venturing an early critique of celebrity culture, the rags to riches
tale of a vivacious young office worker who enters a beauty competition packs a surprising punch.

If you loved Brooks in Pandora’s Boxwhen we showed it recently, this is a rare opportunity to see Cineteca Bologna's
beautiful restoration of this unusual and beguiling film, presented with musical accompaniment by the multi-talented
Stephen Horne. We will provide surtitle translation of the original Italian intertitles.

Dir: Augusto Genina              
France 1930 / 1h48m / PG 
Italian intertitles with English subtitles 

Silent Film:
Tickets £9
Red Card + £8.50
DCA Membership £8
Under 21, students and unwaged £7

Silent film 
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The General 
with live musical accompaniment by Neil Brand      
Sun 30 September, 18:30

With its unique blend of thrills and comedy, this Buster Keaton classic makes a terrific introduction for new audiences to
films from the silent era. It will also delight those who remember the film fondly and want to see it afresh. Based on an 
actual incident during the American Civil War, the General of the title refers not to Keaton's character, but to his railway 
engine, which figures prominently in one of the most harrowing and hilarious chase scenes ever filmed. Johnnie Gray
(Keaton) is an engineer whose girlfriend mistakenly thinks him a coward when he fails to join the Confederate Army. When
soldiers from the other side steal his locomotive, Johnnie sets off in hot pursuit and so begins one of the longest and most
delightful of all chase sequences, thrilling audiences still, even after 88 years.

We’re delighted to welcome back musician, composer and broadcaster Neil Brand to accompany one of the most revered
comedies of the silent era.

This screening of The General is presented in partnership with the Hippodrome Silent Film Festival, which takes place
from Wed 20 – Sun 24 March 2019. Find out more at www.hippfest.co.uk

Dirs: Buster Keaton, Clyde Bruckman              
USA 1929 / 1h26m / U



Documentary
Teenage Superstars
Thu 20 September, 20:30

Directed by Grant McPhee (Big Gold Dream) and with a
voiceover by Kim Deal of Pixies and The Breeders,
Teenage Superstars tells the story of the West Coast of
Scotland’s indie scene in the 1980s and ‘90s. Using
archive footage as well as contemporary interviews to 
acquaint us with the key figures of the scene at the time,
this is a film which lovingly examines the microcosm in
which Scottish music flourished and the lasting global 
influence it has had.

From Glasgow club nights organised by Bobby Gillespie
to bands using their gran’s front room as a practice space,
we see the lo-fi starting points for such vital and influential
bands as Primal Scream, The Jesus and Mary Chain 
and The Vaselines. There is also a detour to the unlikely
musical mecca of Bellshill where we witness the birth 
and rise of BMX Bandits, Teenage Fanclub and The Soup
Dragons. Figures such as Stephen Pastel of The Pastels
and Alan McGee of Creation Records prove excellent and
generous company as they recount honestly these times
in their lives, all with a combination of confident self-belief
and a certain incredulity that any of it actually happened in
the first place. 

As the film progresses through to the 1990s and bands
break up or change line-ups, McPhee never loses sight 
of the fact that it was a passion for music which brought
so many people together in the first place and that this is
something to be celebrated.   

Dir: Grant McPhee         
UK 2017 / 1h47m / 15 

Tracking Edith            
Tue 28 August, 18:00

Born Edith Suschitzky in 1908 in Vienna, the Jewish
great aunt of director Peter Stephan Jungk was a 
communist, a Montessori kindergarten teacher, a
Bauhaus student and a successful spy for the KGB. 
She arranged contact with the famous British double
agent Kim Philby and helped establish the Cambridge
Five, the Soviet Union's most successful spy ring. And 
at the same time, Edith Tudor-Hart was a photographer
who portrayed the misery of the 1930s in Vienna 
and London, making her one of the most important 
protagonists of British social photography of the 1930s. 

In Tracking Edith, Jungk attempts to unravel the riddles 
of her life, of which even people close to her knew 
nothing – in Austria, Great Britain and Russia. He speaks
to military historians, photo archivists, ex-KGB agents
and family members, portraying historical moments in
short animated sequences. Above all, he questions how
Edith could remain a convinced Communist in spite of
the known atrocities of the Stalinist regime. 

This is a fascinating story about a spy, a photographer
and the discovery of a family secret, which we are 
delighted to be bringing this to you on a very special
date, the 110th anniversary to the day of Edith’s birth.

Dir: Peter Stephan Jungk          
Austria 2016 / 1h32m / PG
German, English, Russian, French with English
subtitles
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Nae Pasaran plus director Q&A            
Thu 13 September, 18:45

We’re delighted to bring back our Scottish Encounters programme with another chance to see Felipe Bustos Sierra’s
documentary Nae Pasaran. As September marks the 45th anniversary of the Chilean Coup, this special screening of
Nae Pasaranwill be followed by a Q&A discussion with director Felipe Bustos Sierra and special guests. 

In 1974, a group of workers at the Rolls Royce factory in East
Kilbride showed their support for the people of Chile by 
refusing to carry out the vital repairs of engines for Hawker
Hunter planes, which had been used during the brutal military
coup in September 1973. The boycott endured for four years but the Scottish workers never knew what impact they
had; it was a matter of conscience and an act of solidarity. Bustos Sierra – himself the Scotland-based son of a Chilean
exile – reunites inspirational figures Bob Fulton, Robert Somerville, Stuart Barrie and John Keenan to hear their story.
With unprecedented access, Nae Pasaran also ventures much further to detail the horrors of the Pinochet years, meet
survivors of the period and hears the Chilean side of the story.

Supported by Creative Scotland, Unite the union, Unison, National Union of Journalist and Amnesty UK.

Dir: Felipe Bustos Sierra          
UK 2018 / 1h34m / PG  

Scottish Encounters
Scottish Encounters gives Dundee audiences the opportunity to see new work from emerging Scottish
screen talent, with the chance to meet the creative people behind the work. We are delighted bring Nae
Pasaran back to DCA and thrilled that director Felipe Bustos Sierra will be joining us for a Q&A after the
screening. 
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“Scottish workers never knew 
what impact they had.”



DISCOVERY FAMILY FILM CLUB

The Giant Pear           
Den utrolige historie om 
den kæmpestore pære
Sat 1 September, 13:00

Traditionally the summer months are always home to the
latest American blockbuster animated movies, so we’re
delighted to be able to add to this with an equally shiny
new European offering. It may not come with the 
massive marketing budgets that have made Disney and
Pixar such household names but this fantastically fresh
film from Denmark offers a world of colourful imagination
and exciting storytelling that perfectly complements the
recent adventures of Jack-Jack and his incredible family.

Best friends Mitcho (a cat) and Sebastian (an elephant)
enjoy peaceful, sunny days in Sunnytown until one
morning they find a bottle washed up on the beach. 
Inside they find a message from the missing mayor of
Sunnytown with the news that he is on a mysterious 
island and has made a great discovery. Also in the 
bottle is a seed, which they plant and watch grow into
something most unusual indeed. They decide to set 
out on a seafaring adventure to find the island, rescue
the mayor and bring him home. One small problem is
that they don’t have a boat – but they do now have a
giant pear... Could the pear prove to be just the thing
they need to help them fulfil their mission and their 
encounters with pirates, dragons and ghosts along 
the way? 

Dirs: Amalie Næsby Fick, Jørgen Lerdam,
Philip Einstein Lipski
Denmark 2017 / 1h19m / U
Dubbed in English
Relaxed screening Sun 2 September, 10:30

The Little Mermaid Sing-Along
Sat 15 September, 13:00

Once upon a time, Danish master storyteller Hans 
Christian Andersen came up with a wee tale featuring
the love of a young mermaid for a land-based prince of
the realm. Many years later, Hollywood-based master
filmmaker Walt Disney dusted off the original narrative
as part of a new project to follow on from his first 
feature-length animation Snow White and the Seven
Dwarfs. Things got a bit delayed, however, and it was
only in the 1980s that Disney Studios returned to the
idea, and had the clever notion of adding to the mix 
with a crab, a seagull and a sorceress (along with a
soon-to-be-Oscar-winning soundtrack). And in doing 
so, they came up with the first title in the ‘Disney 
Renaissance’, a thunderously successful run of musical,
animated feature films based on well-known stories 
(including Discovery favourites Beauty and the Beast
and Aladdin).

These days it’s not just a cartoon but also a stage show
– and there’s a live-action film version allegedly in the
pipeline – so this particular Disney franchise most 
definitely has legs. This latest release of the film comes
in glorious sing-along – we’re providing on-screen lyrics
(follow the bouncing shell!) so you can dive right in and
sing-along to those classic songs, including Kiss The
Girl and Under The Sea.  

Dirs: John Musker, Ron Clements
USA 1989 / 1h23m / U
Relaxed screening Sun 16 September, 10:30

Tickets are £5 for under 21s / £6 for 21 and overs, and a family ticket for four costs £19. Children under
the age of 12 must be accompanied by a parent or guardian.

28 www.dca.org.uk



The Big Lebowski 
Mon 24 September, 20:30

Something of a box office flop upon its initial release in 1998, The Coen brothers’ The Big Lebowski has since grown into
one of the most admired cult classics of all time. With one of the Coens’ finest scripts, cinematography by Roger Deakins
and an unusual but perfectly suited soundtrack, it will be an absolute treat to see the film return to the big screen in honour
of its 20th anniversary.   

Jeff Bridges plays the iconic, bathrobe-wearing figure of The Dude, a
Los Angeles slacker who divides his time between bowling, getting
high and drinking White Russians. A night time visit by two thugs
disrupts his idyllic existence and sets him off down a road of increasingly bizarre situations involving a missing person,
German nihilists, mistaken identity and a ruined rug. While Bridges is exceptional as The Dude, the rest of the cast are
also superb. John Goodman gives a career-best turn as The Dude’s irascible, unpredictable veteran friend Walter, while
Steve Buscemi is perfect as the downtrodden Donny. Filling out the remaining roles is a veritable who’s who of Coen 
collaborators and character actors with the likes of Julianne Moore, Philip Seymour Hoffman, John Turturro and David
Huddleston all delivering memorable performances.

The Coens are often talked about as being masters of straddling different genres, and The Big Lebowski is one of the
best examples of this. At once a hilarious, offbeat comedy with instantly quotable dialogue, a love letter to hardboiled 
detective fiction and film noir, and perhaps even a political allegory for American foreign policy, this is a film which reveals
new facets of itself on every re-watch. 

Dir: Joel Coen  
USA / UK 1998 / 1h57m / 18

Share a drink with The Dude.Show your The Big Lebowski cinema ticket at Jute Café Bar and enjoy a White 
Russian – The Dude’s signature drink – for just £6. Guaranteed marmot-free!
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Coming Soon 

Based on the novel by Meg Wolitzer, The Wife stars Glenn Close as the wife of a novelist who 
is scheduled to receive a Nobel Prize, now questioning her marriage, her sacrifices and her own 
ambition. A compelling examination of a longterm couple, with a stellar cast including Jonathan Pryce
and Christian Slater.

Discover the true story behind the rise of British/Sri Lankan rapper M.I.A in Matangi/Maya/M.I.A.
From her precarious childhood as a refugee to her current work as a hip-hop artist and activist, this
documentary is disarmingly intimate and draws from never-before-seen personal footage.

What’s better than Ryan Gosling? It’s 1960s Ryan Gosling in space! He stars as Neil Armstrong in 
biographical drama First Man, charting the years leading up to mankind’s first steps on the Moon.

Matteo Garrone's latest, Dogman, was a huge hit in Cannes this year, winning Best Actor for 
previously-unknown Marcello Fonte and even a critical nod for its canine cast. Marcello, a gentle 
dog groomer, befriends a violent drug-dealer who abuses his trust and neighbourhood reputation. 
After suffering the consequences of a botched robbery alone, Marcello decides to take revenge...

The Wife Matangi/Maya/M.I.A. 

DogmanFirst Man

Come with us to the
Moon and beyond!
Here’s a sneak peek 
of some of the films
you’ll find in our next
Cinema Guide. 
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Access
DCA welcomes everyone and we are committed to making our programme 
and facilities accessible. We accept the CEA card. Application forms and further
details are available from Box Office as well as large print copies of DCA print
material. Guide Dogs are welcome in our cinemas. Details of audio-described
and subtitled screenings are listed in our print and online at our website.

For further information on access please contact us on 01382 432444.

DCA Cinema is supported by:

DCA follows BBFC recommendations. For further details about film classification or for extended film 
information, please refer to www.bbfc.co.uk

B R E A K F A S T 
1 0 : 0 0  -  1 2 : 0 0

L U N C H 
1 2 : 0 0  -  1 7 : 0 0

D I N N E R 
1 7 : 0 0  -  2 2 : 0 0 

S E R V E D  7  D A Y S

(01382) 909246  |  www.jutecafebar.co.uk

F O L L O W  U S  @ J U T E C A F E B A R  O N   I N S T A G R A M   |   F A C E B O O K   |   T W I T T E R 



Bookings:
01382 432 444
www.dca.org.uk
DCA Box Office is open daily from 10:00 until 15 minutes after 
the start of the final film.

All week
£6.50 before 17:00 
£7.50 from 17:00*
£1.50 additional fee for all 3D films*
Special Prices**
Over 60s
Mon £5.50 all day 
Tue – Fri £5.50 before 17:00

Students
Mon – Sun £5 all day

Un-waged
Mon – Sun £5 all day

Under 18s
Mon – Sun £5 all day

Disability
Free carer’s ticket on production of valid CEA card

*There are some pricing exceptions, please see film information for further information.
**Please bring proof of your status to DCA when purchasing or picking up reduced tickets.

Special Screenings:
Senior Citizen Kane Club
Over 60? Join us for a film with tea/coffee and biscuit – £6 

Bring a Baby Screenings
For those with babies under 12 months old, includes tea/coffee 
and biscuit – £6

Discovery Family Film Club
£5 under 21s
£6 over 21s
Family ticket for four people £19

Relaxed Screenings
Relaxed screenings with consistent lighting and lower sound levels – £4

Ciné Sundays
Film, breakfast roll and tea/coffee – £8

Tickets cannot be exchanged or refunded after purchase except in the case of a cancelled performance.

Ticket offers are subject to availability and may not be used in conjunction with any other offer.

All tickets must be paid for at point of booking.

Whilst every effort is taken to ensure the accuracy of information within this guide, mistakes do happen. 
DCA reserves the right to make changes to the programme as necessary.

DCA reserves the right to refuse admission.

DCA asks all customers to refrain from using mobile phones in the cinema.

Customers are welcome to take their drinks into our Cinemas, but are asked to refrain from going back 
to the bar during the screening.

Dundee Contemporary Arts Twitter @DCAdundee
152 Nethergate Instagram @DCAdundee
Dundee DD1 4DY Facebook DCA.Dundee

Registered Charity no: SC026631
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