Cinema
December 2018 – January 2019

hello

As we enter a new year and the highly-anticipated
awards season, 2019 looks like it could be a
watershed moment in the history of cinema
exhibition. So I hope you will forgive me for using
this introduction to talk not about the films which
are included in our programme, but those which
are not.
Alfonso Cuarón’s beautiful and sensitive Roma is
already hot-tipped as the front-runner for this
year’s Best Film Oscar. It could also be the first film
to win the coveted prize which will not have been
screened widely in cinemas but instead watched
by most audiences at home on the sofa.
Many of you asked why David Mackenzie’s Scottish
epic Outlaw King, Orson Welles’ The Other Side of
the Wind and the Coen Brothers’ latest The Ballad
of Buster Scruggs did not appear on our screens.
We would have loved to show these films, but they
simply are not available to us, having been made
by and for Netflix. Our colleagues at Filmhouse in
Edinburgh and GFT in Glasgow have been able
to secure them but for now, Netflix is dealing
exclusively with a small number of cinemas outside
London, and Dundee is not included in that list.
Believe me, it is as frustrating for us as it might
be for you! We applaud Netflix’s support for these
filmmakers and will continue our campaign to try
to bring them to our cinema.
Why bother you might wonder? Well, we believe
that for some films, be they big spectacles or quiet
introspective dramas, the cinema experience is still
the best. This is a shared encounter, in a dark and
comfortable room, with a big screen, surrounded by
great sound, where you can give your full attention
to the filmmaker’s creation. In this hurried world
where there are so many demands on our time,
a place where you can press pause on everyday
life is becoming even more important.
So, on that note, we wish you lots of happy film
going in the year ahead and thank you for supporting
your local independent cinema.

Alice Black
Head of Cinema
Additional contributors:
Michael Coull, Brian Hoyle, Caley McGillvary,
Jennifer Phin, Mike Tait
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New Films
Mary Poppins Returns
Fri 21 December – Thu 3 January
“Wind’s in the east / Mist coming in / Like something is brewing, about to begin / Can’t put my finger on what lies in store /
But I feel what’s to happen all happened before.” It’s taken just over 50 years since the original film, but the magical Mary
Poppins is set to descend from the clouds once again, and spread a little joy and wonder in all our hearts. What more
could we possibly want at Christmas time?

“a brand new collection of songs
and a practically perfect cast list...”

Based on the original novels by P.L. Travers and
set 24 years after Mary’s first visit to Cherry Tree
Lane, Mary Poppins Returns begins as Michael
Banks now has a family of his own and is working at the same bank his father and grandfather once did. A family tragedy
coupled with money worries leaves Michael struggling to care for his three children, but just as the family fear things will
get worse, Mary Poppins re-enters their lives.
Directed by Rob Marshall (Chicago, Into The Woods), this latest musical extravaganza features a brand new collection of
songs and a practically perfect cast, led by Emily Blunt as Mary and Lin-Manuel Miranda as Jack (a former apprentice of
Bert, the chimney sweep). Emily Mortimer and Ben Whishaw play the grown up Banks children Jane and Michael, ably
supported by a host of screen talent, including Meryl Streep, Angela Lansbury, Colin Firth and Julie Walters. There’s even
an all singing, all dancing cameo from now 92-year-old Dick van Dyke, returning to his memorable role as elderly bank
director Mr Dawes Sr from the original film. Once again blending live action with animation sequences (those lovable
dancing penguins are back), this promises to be a truly jolly holiday treat for all the family!

Dir: Rob Marshall

USA 2018 / 2h10m / U

Ciné Sunday Sun 23 December, 11:00
Subtitled screenings Sun 23 December, 20:30 and Sun 30 December, 19:00
Bring a Baby Thu 3 January, 10:30
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Free Solo
Fri 21 – Thu 27 December
From award-winning documentary filmmaker E. Chai Vasarhelyi and world-renowned photographer and mountaineer Jimmy
Chin comes Free Solo, a stunning, intimate and unflinching portrait of climber Alex Honnold. Honnold’s audacious ascents
of America’s biggest cliffs have made him one of the most recognised and followed climbers in the world. A gifted but hardworking athlete, Honnold is known as much for his humble, self-effacing attitude as he is for the dizzyingly tall cliffs he has
climbed. Free Solo follows him as he prepares to achieve his lifelong dream: climbing the face of the world’s most famous
rock – the 3,200-foot El Capitan in Yosemite National Park – without a rope. It’s a task that sets Honnold the ultimate physical
standard: perfection or death.

“...exquisite artistry and masterful,
vertigo-inducing camerawork.”

Free Solo is an edge-of-your seat thriller and an inspiring
portrait of an athlete who challenges both his body
and his beliefs on a quest to triumph over the impossible,
revealing the personal toll of excellence. As the climber begins his training, the armour of invincibility he’s built up over decades
unexpectedly breaks apart when Honnold begins to fall in love, threatening his focus and opening him up to injury and setbacks.
Vasarhelyi and Chin succeed in beautifully capturing deeply human moments with Honnold as well as the death-defying
climb with exquisite artistry and masterful, vertigo-inducing camerawork. The result is an unforgettable cinema experience
that brings you closer to the experience and atmosphere of the extraordinary climb than you could possibly imagine.

Dirs: Elizabeth Chai Vasarhelyi, Jimmy Chin
USA 2018 / 1h40m / 12A
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The Wild Pear Tree
Ahlat Agaci

Thu 27 – Sun 30 December
Turkish filmmaker Nuri Bilge Ceylan (Once Upon a Time in Anatolia, Winter Sleep, Distant) is renowned for his ability to
create films which marry intellectual thought with an emotional core and are often full of sly humour and deep pathos.

“...so much more than
a simple family drama.”

Sinan (Aydin Dogu Demirkol), a young writer, is about to graduate from
college but is anxiously looking for a way out of the future that seems
to be mapped out for him to follow in his father’s footsteps and become
a school teacher. Arriving home in Çanakkale for a visit, he finds his
parents are drowning in debt due to a gambling obsession his father Idris (Murat Cemcir) never fully admits to. His mother,
Asuman (Bennu Yildirimlar) meanwhile, drowns her bitterness in the endless telenovelas provided by Turkish TV channels.
Desperate to publish his first novel, Sinan’s quest to find an interested publisher is quickly thwarted and his mood grows
darker. Unlike his son, despite his troubles, Idris is always charming and sunny, a smile on his face and a joke on his lips;
but this cheerful façade clearly hides the disappointments of a wasted life.

The Wild Pear Tree is so much more than a simple family drama – conversations are infused with inspiration from Chekhov
and Dostoyevsky and the story’s locations are rich with historical references as well. This is cinema which requires
commitment – it’s far from brief – but if you give your time to Ceylan’s masterful storytelling, he will reward you with an
experience which is thought-provoking and rewarding.

Dir: Nuri Bilge Ceylan

Turkey / Republic of Macedonia / France / Germany / Bosnia and Herzegovina / Bulgaria / Sweden 2018
3h8m / 15
Turkish with English subtitles
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RBG
Fri 4 – Thu 10 January
At the age of 85, US Supreme Court Justice Ruth
Bader Ginsburg has developed a lengthy legal
legacy while becoming an unexpected pop
culture icon. But her unique personal journey
to the nation's highest court has been largely
unknown, even to some of her biggest fans –
until now.

Mug

Twarz
Tue 3 – Wed 9 January
This unusual film from Polish writer/director Malgorzata
Szumowska, which won the Silver Bear Grand Jury Prize at
the Berlin Film Festival, takes a sobering look at the state of
modern Poland and the truths which lie behind a manufactured
image. By using a small town and its inhabitants as a metaphor,
Mug explores much larger truths about contemporary society.
Jacek (Mateusz Kościukiewicz) is a young man living life to the
full. Sporting flowing locks and clad in leathers, Jacek is every
inch the bad boy rebel as he races through the countryside
to the deafening sounds of heavy metal music. Part of a
boisterous, close-knit family, he is a labourer on a building
site near the Polish-German border where construction is
underway on the largest statue of Christ the world has ever
seen. Shortly after proposing marriage to his girlfriend Dagmara
(Małgorzata Gorol), he suffers a catastrophic accident at work.
He becomes the first person in Poland to receive a face
transplant but the surgery transforms him beyond recognition.
He becomes a stranger in his home village as promises are
broken, friendships are withdrawn, his family grows wary
around him and he discovers the modest limits of local charity.

In their documentary RBG directors Betsy West
and Julie Cohen explore the life of the iconic
woman whose actions and social commitment
have changed the way of life of American women
today. From powerful recollections of her rise to
recognition and influence within the legal field,
to more candid moments like her daily workouts
in her ‘Super Diva’ T-shirt, this documentary,
which was a huge box office hit in America,
offers a passionate and personal portrayal of
this courageous woman’s larger than life legacy.
This film, while an inspirational portrait of one
woman’s life and career, is also an important
reminder in our #MeToo times that the struggle
for equality is nothing new. There is a rich history
of women and men who have been fighting this
battle for years: RBG celebrates a key figure
whose legacy is an inspiration to a new generation.

Dirs: Betsy West, Julie Cohen
USA 2018 / 1h38m / PG

Senior Citizen Kane Club Thu 10 January, 10:30

Both church and state come under criticism in Mug but the
film’s fury is particularly directed at a contemporary society
which seems to have lost sight of what is truly valuable –
empathy. As in The Elephant Man, Jacek’s transformation
is only partially achieved through prosthetics: Kościukiewicz’
performance as a man who must face up to the fact that
everything he valued in his life was only skin deep is
heartbreaking.

Dir: Małgorzata Szumowska
Poland 2018 / 1h31m / 15

Polish with English subtitles
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The Favourite
Thu 3 – Thu 17 January
It may be a period drama, but in the hands of Yorgos Lanthimos (The Lobster, The Killing of a Sacred Deer) there’s nothing
stuffy or staid about The Favourite. Don’t be fooled by the costumes or the castles, this is a saucy tragi-comedy about
power, love and revenge. A perfect storm of court intrigue, personal tragedy and unconventional love triangle, this romp
of a film has a decidedly dark edge.

“...a saucy tragi-comedy about
power, love and revenge.”

We first meet Queen Anne (Olivia Coleman) in 1704, a couple
of years into her reign, when the Duke of Marlborough has
just won an important battle against the French during the
War of Spanish Succession. This victory strengthens the hand of the Whigs against the landowning Tories, but also means
Marlborough’s wife and Anne’s chief confidante, Sarah Churchill (a razor-sharp Rachel Weisz), has even more sway over
the uncertain monarch in matters of public policy. Sarah is more than just a lady-in-waiting: her intimacy with the Queen is
complex – both tender and deeply controlling. Entering into this volatile environment is Abigail Hill (a sparky Emma Stone),
Sarah’s newly penniless cousin who quickly rises up the ranks and threatens to usurp her as the Queen’s ‘favourite’.
Coleman is quite simply majestic as a monarch who is both needy and strong-willed, a woman whose life has been both
cossetted and full of personal sadness. She more than matched by Weisz and Stone – watching these three actors at the
top of their game is part of the sheer joy of The Favourite. Fans of Lanthimos’ uncompromising take on human foibles won’t
be disappointed either: like the best Reformation comedies, this film has plenty to say about political machinations which
are all too familiar today.

Dir: Yorgos Lanthimos

UK / Ireland / USA 2018 / 1h59m / 15

Senior Citizen Kane Club Thu 3 January, 10:30
Ciné Sunday Sun 6 January, 11:00
Bring a Baby Thu 10 January, 10:30
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Stan & Ollie
Fri 11 – Thu 24 January
Stan Laurel and Oliver Hardy are one of cinema’s most beloved double acts, but under the direction of Jon S. Baird (Filth)
and with a screenplay by Jeff Pope (Philomena), this film looks beyond the legend to help bring the men themselves and
their deep friendship to life.

“Coogan and Reilly are wonderful
as the iconic pair, never devolving
into parody...”

Steve Coogan plays Stan Laurel, while an
unrecognisable John C. Reilly stars as Oliver Hardy,
both of whom lean into the physicality of their roles
with admirable gusto. After an introduction to the
stars at the height of their Hollywood fame, the story
jumps forward in time to show us Laurel and Hardy at a low ebb in their career. Middle-aged and out of fashion, they
embark upon a tour of Britain, playing to small audiences in creaky venues. The comedians are soon joined by their
wives, who themselves are a kind of double act in their own right. Nina Arianda (Florence Foster Jenkins) plays Ida, a
former dancer and Laurel’s brusque Russian wife, while Shirley Henderson plays the affectionate Lucille Hardy. As the
tensions between the veteran performers come to the fore, so too does their obvious admiration for each other and their
devotion to simply making each other, and audiences, laugh.

Coogan and Reilly are wonderful as the iconic pair, never devolving into parody or impersonation, even as real life begins
mirroring the farces for which they are famous. Offering a look at two stars in the twilight of their career, this is a funny,
affectionate love letter to two celebrated performers and to the joys of comedy itself.

Dir: Jon S. Baird

UK / Canada / USA 2018 / runtime tbc / cert tbc

Ciné Sunday Sun 13 January, 11:00
Subtitled screenings Sun 13 January, 20:30 and Mon 21 January, 18:00
Bring a Baby Thu 17 January, 10:30
Senior Citizen Kane Club Thu 17 January, 10:30
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Monsters and Men
Fri 18 – Thu 24 January
When a black man is shot dead by police,
three members of his community face serious
consequences if they reveal their knowledge of
the corruption behind his murder, in writer-director
Reinaldo Marcus Green’s bracing feature debut.

Colette
Fri 18 – Thu 31 January
While The Favourite might be forcefully pushing against
the perception that period drama is the domain of staid,
conservative filmmaking, Colette takes its cue from its subject
matter and is a charming, sexy, playful biopic of 19th century
author Sidonie-Gabrielle Colette.
We first meet the spirited Colette (Keira Knightley) as a young
woman, living with her parents in rural France. She is being
courted by a debonair writer and publisher, the much older
and more worldly Willy (a charismatic Dominic West). The
couple marry and initially, Willy’s ambition to launch a literary
brand struggles. But when Colette writes an autobiographical
story about Claudine, a sexually adventurous teenager, the
book becomes a sensation. As Willy takes full credit for the
story, he becomes the toast of the town, all the while pressurising
his wife to write more. Initially content to live in the shadows
of her famous husband, Colette begins to feel stifled by their
arrangement, both artistically and personally, until she realises
she needs to navigate the world on her own, unconventional
terms.
Knightley is perfectly cast as Colette – the reserve that some
critics have found in her previous performances works perfectly
here. Her transformation from naïve schoolgirl to assertive artist
is a joy to watch and the sparks which fly between her and
West perfectly capture an unconventional marriage which
moved from love, to control, to freedom.

Dir: Wash Westmoreland
UK 2017 / 1h52m / 15

Senior Citizen Kane Club Thu 24 January, 10:30
Bring a Baby Thu 24 January, 10:30
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Set in a sun-dappled Bed-Stuy neighbourhood,
we follow three characters affected by the
tragedy. Life is good for Manny (Anthony Ramos),
a young father who has just landed a new job as
a security guard. But when a local man, Big D, is
fatally shot while resisting arrest, it is Manny who
captures the entire event on his cellphone. He
feels morally obligated to share the video, despite
knowing that doing so could threaten his family's
wellbeing. NYPD officer Dennis (BlacKkKlansman’s
John David Washington) is more than familiar
with the fine line between police solidarity and
corruption but grows increasingly unsettled by
his colleagues' insistence that he support the
party line when questions are asked about Big D's
death. Meanwhile teenager Zyrick (Kelvin Harrison
Jr), a high-school basketball prodigy, is drawn to
a girl active in the campaign to bring crooked
cops to justice. All three men have a lot to lose
by getting involved, and maybe even more if
they don’t.
Green's interwoven narrative puts a spotlight on
a system of fear and misconduct that exists in
America, while his filmmaking style implicates us,
the audience, in its mirroring of police suspicion.
Monsters and Men speaks to one of the most
urgent issues of our time: one that affects us all,
whether we choose to see it or not.

Dir: Reinaldo Marcus Green
USA 2018 / 1h36m / tbc

Ciné Sunday Sun 20 January, 11:00

Beautiful Boy
Fri 25 January – Thu 7 February
The impact of addiction on one middle-class family is thoughtfully explored by Belgian filmmaker Felix van Groeningen
(The Broken Circle Breakdown) in Beautiful Boy. Based on the memoirs written by both David Sheff and his son Nic, this
is a heartfelt film about parental guilt when a seemingly well-adjusted son’s life spirals out of control. It is refreshingly honest
in its approach and doesn’t shy away from highs and lows of living as an addict or indeed the mistakes made by those
desperate to fix the problem.

“this is a film about parenting,
and will resonate with many...”

Successful writer and divorced dad David (Steve Carrell)
packs his young son Nic (Timothée Chalamet) off to New
York every summer. Their goodbyes are tinged with guilt
but the bond between them remains strong. As time passes, David remarries and has two children with new wife Karen
(Maura Tierney), but seems to be able to maintain a good relationship with his older son, who is clearly devoted to his little
step-brother and step-sister. Clearly a bright student, Nic is destined for college, but when a well-disguised fondness for
experimenting with drugs kicks over into full-blown meth addiction, years of rehab and relapse follow. The family and
others who love Nic are placed under enormous strain, and his bewildered father in particular is devastated by the
incremental loss of his beloved son to addiction.

Chalamet, such a compelling presence in Call Me By Your Name, again commands the screen. His Nic is simultaneously
charming and infuriating, remote and vulnerable – a truly standout performance. He is equally matched by Carrell as the
loving father who must both assume and let go of the responsibility for his beautiful boy. At its strongest, this is a film about
parenting, and will resonate with many who have never experienced the trauma of addiction. Best watched with someone
you love and a very large box of tissues.

Dir: Felix van Groeningen
USA 2018 / 2h / 15

Ciné Sunday Sun 27 January, 11:00
Senior Citizen Kane Club Thu 31 January, 10:30
Bring a Baby Thu 31 January, 10:30
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Mary Queen of Scots
Fri 25 January – Thu 7 February
Josie Rourke, artistic director of the Donmar Warehouse, makes her film directing debut with this fierce historical drama.
House of Cards showrunner Beau Willimon is an inspired choice for screenwriter as he illuminates the personal lives and
political machinations of one of history’s most notorious rivalries, working largely from John Guy's biography Queen of
Scots: The True Life of Mary Stuart.

“...battles are fought, alliances
tested and backs stabbed.”

Three-time Academy Award nominee (including Best Actress
for Lady Bird) Saoirse Ronan stars as the titular Mary, recently
arrived in Scotland from France to take her place as Queen.
Margot Robbie (who fittingly was also nominated for Best Actress last year for her role in I, Tonya) plays Queen Elizabeth I,
Mary’s cousin, who is simultaneously a firm ally and a political rival. The two women struggle with their obvious respect and
affection for one another and there is a melancholy side to the film as the differences between them are exploited by the
patriarchal system which surrounds them. As the story progresses through the years, the lines between the personal and
the political become blurred as battles are fought, alliances tested and backs stabbed.
With stunning Scottish scenery and wonderful costumes this film comes with all the trimmings you’d expect, but crucially,
as with all good period dramas, where Mary Queen of Scots succeeds is in reflecting the present. This story of two
independent, complex women challenged at every step by the men surrounding them feels very contemporary and
strikingly relevant today.

Dir: Josie Rourke

UK 2018 / 2h04m / 15

Subtitled screening Sun 27 January, 18:30
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Artist’s Film

Shore: How We See the Sea
Wed 23 January, 18:00
Shore: How We See the Sea is a project curated by arts and environmental organisation Invisible Dust, aimed at raising a
wider national awareness around the challenges of caring for our natural resources.
Shore brings filmmakers, curators and marine scientists together in nine locations across Scotland to inspire, explore and
share coastal communities’ responses to Marine Protected Areas (MPAs) two years after their legal designation in 2016.
Invisible Dust has commissioned two new works from leading filmmakers Margaret Salmon and Ed Webb-Ingall, shot on
35mm and digital video respectively on the west coast of Scotland.
Directed by Margaret Salmon (whose exhibition Hole can currently be seen in DCA Galleries) and shot on 35mm, Cladach
is an observational portrait of a place: the shoreline of the Wester Ross MPA, and the community bordering it in Ullapool.
Following the shoreline as a point of meeting between worlds, Salmon seeks to connect nature and society, mirroring the
coastal town activities with underwater footage and lyrical sound recordings from above and below the water.
I walk there every day but never saw it that way, directed by Ed Webb-Ingall, is a ‘Fogo process’ inspired community film
that seeks to understand the role and impact of MPAs for those people who live near them and work with them. With the
participation of Arran residents and Campbeltown fishermen, the film draws out conversations and asks questions across
and between different communities and individuals, to understand the various and complex relationships that exist there.
It asks ‘Who does the sea belong to?, ‘How do you use the sea?’ and ‘How do you protect the sea?’
Shore: How We See the Sea is curated by Invisible Dust and supported by Creative Scotland and Wellcome Trust.
Find out more at the project website: www.shorescotland.com.
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Silent Film
The Penalty with live accompaniment
by Graeme Stephen and Pete Harvey
Sun 6 January, 19:00
Lon Chaney was born to be a silent film actor, even though the movies didn't exist at the time of his birth: since his parents
were both deaf, he quickly learned to communicate by mime. As an actor, he used his powerfully expressive face and
body in his performances, bringing to Hollywood a taste for the grotesque that would mutate in the coming years and
decades into a new genre: the horror film.
For The Penalty, Chaney undertook the role of Blizzard, a double-amputee gangster running San Francisco's underworld.
Within the limits of 1920s special effects, there was no way to show an anatomically whole man moving about without
legs, but Chaney strapped his legs up behind himself and walked on his knees. Audiences of the day shuddered as he
strutted about with the aid of canes, gasped as he climbed a wall, and winced as he jumped off a table. They still do.
From its opening maiming, the movie serves up relentless displays of violence: a knifing, vicious hair-pulling, and the
savagery of Chaney's own performance. Blizzard's megalomania, the result of a cranial injury sustained at the same time
as his loss of limbs, has led him to plan to loot the whole of San Francisco. His villainy goes beyond normal mob boss
ambition and into Bond villain territory. He even has an underground lair and a secret laboratory, but to what malign end?
All this unalloyed evil must be punished, of course, and the penalty must be paid. Just how the movie-makers tried to
achieve this, and what alterations they had to make to appease the censors, is best discovered by watching the movie.
It turns out, however, that the arbiters of morality could be even more bloodthirsty than the filmmakers...
The Penalty comes to DCA courtesy of The Hippodrome Silent Film Festival (HippFest) 2019, which runs from Wednesday
20 to Sunday 24 March. For more details visit www.hippfest.co.uk

Dir: Wallace Worsley

USA 1920 / 1h29m / 12A

Live accompaniment by Graeme Stephen and Pete Harvey
Graeme is a highly acclaimed Scottish jazz guitarist and composer who has written and performed
compositions for other silent films including Nosferatu, Metropolis, and Sunrise. Pete Harvey is a cellist
and arranger working out of Pumpkinfield, his studio near Perth.
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Christmas

It’s a Wonderful Life Home Alone

Die Hard

Fri 21 – Mon 24 December

Sat 22 December, 13:00

Sat 22 December, 20:30

Step into Christmas with It’s a
Wonderful Life – our favourite
December tradition at DCA. Frank
Capra’s 1946 masterpiece manages
to run the gamut of human emotions,
from total joy to utter despair, and
remains as vital and relevant as ever.
Join us for the most comforting,
uplifting film you’ll see this festive
season. Book in advance, as these
shows are often a sell-out!

Treat your family to one of the best
Christmas comedies ever. Macaulay
Culkin plays eight-year-old Kevin,
accidentally left behind when his
family goes on holiday. Home Alone
features such memorable scenes
as Kevin laying waste to the kitchen
with cooking attempts, jumping up
and down on his parents’ bed, and,
of course, booby-trapping the house
to defy two bumbling burglars.

Christmas just wouldn’t be
Christmas without a little mayhem
and bloodshed – and how better to
escape these family traditions than
by watching Bruce Willis take on
a gang of terrorists gatecrashing
an office party? One of the most
enduring and enjoyable action
thrillers of the 1980s, Die Hard is
the perfect way to kick-start your
festivities.

Dir: Frank Capra

Dir: Chris Columbus

Dir: John McTiernan

USA 1946 / 2h10m / U

USA 1990 / 1h43m / PG

USA 1988 / 2h11m / 18

DCA Film Quiz
Tue 22 January, 19:00
The trees and tinsel are down, the turkey (or vegetarian/vegan alternative)
long since scoffed and sleigh bells in the snow are but a distant memory
(at least until next year). Join us in keeping the January blues at bay by
kicking off 2019 (how did that happen?) in style among Dundee’s best
and brightest film fans in the ultimate trial by trivia.
£3 per person for teams up to five people.
Advance booking highly recommended.
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Key

Bring a Baby
Senior Citizen Kane Club
Performance Screening
Discovery Family Film Club
Subtitled
Ciné Sunday
Relaxed Screening
Day / Film

Times

Day / Film

Mary Poppins Returns

12:30/15:15/17:30/20:45

Mary Poppins Returns

13:00/16:00/19:00

Free Solo

13:00/15:15

Wild Pear Tree

13:00/19:15

It’s A Wonderful Life

18:00

Some Like It Hot

16:45

Mon 31 December
Mary Poppins Returns
Mug
The Apartment
Mamma Mia! Here We Go Again
Sing-a-long

12:45/15:30/18:15
13:00
15:15
18:00

Fri 21 December

Sun 30 December

Sat 22 December
Mary Poppins Returns

12:30/15:15/18:00/20:45

Home Alone

13:00

It's A Wonderful Life

15:45

Free Solo

18:30

Die Hard

20:30

Tue 1 January

Sun 23 December
Mary Poppins Returns

11:00/12:45/18:00/20:30

Bolshoi: Nutcracker

15:00
15:30
18:15/20:45

It's A Wonderful Life
Free Solo
Mon 24 December
Mary Poppins Returns

12:45/15:30/18:15

It's A Wonderful Life

13:00/18:00

Free Solo

15:45

Tue 25 December
Closed

Wed 26 December

Closed

Thu 27 December
Mary Poppins Returns

13:00/15:45/18:30

Free Solo

13:00/15:15/21:15

Wild Pear Tree

19:00

Fri 28 December
Mary Poppins Returns

12:45/15:30/18:15/21:00

Wild Pear Tree

13:00/19:15

Some Like It Hot

16:45

Sat 29 December
Mary Poppins Returns

13:00/16:00/19:00

Some Like It Hot

13:00/19:15

Wild Pear Tree

15:30
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Times

Closed

Wed 2 January
Closed

Thu 3 January
Mary Poppins Returns
The Favourite
Mug

10:30/13:00/15:45/18:15
10:30/13:15/15:45
18:15/20:45
21:00

Fri 4 January
The Favourite
RBG
Mug

13:00/15:30/18:15/20:45
13:00/20:30
15:30

In The Aisles

18:00

Sat 5 January
The Favourite
Spider-Man: Into the Spider-Verse
RBG
Conny Plank: The Potential of Noise

13:00/15:30/18:15/20:45
13:00
15:30/18:00
20:30

Sun 6 January
Spider-Man: Into the Spider-Verse
The Favourite
Titanic
Naomi's Journey
The Penalty
RBG

10:30
11:00/14:00/21:00
14:00
18:00
19:00
20:30

Day / Film

Times

Day / Film

Times

Mon 7 January
The Favourite
RBG
Western

13:00/15:30/18:15/20:45
13:00/15:30/20:30
18:00

Tue 8 January
The Favourite
RBG
Mug
Longing

13:00/15:30/18:15/20:45
13:00
15:30/20:30
18:00

Fri 18 January
Colette
Stan & Ollie
Monsters and Men

Wed 9 January
The Favourite
RBG
Mug

13:00/15:30/18:15/20:45
13:00/20:15
15:30/18:00

Sat 19 January
Colette
Discovery Winter Shorts
Stan & Ollie
Monsters and Men

13:00/18:00
13:00
14:00/15:30/18:30/20:30
16:15/20:45

Sun 20 January
Discovery Winter Shorts
Monsters and Men
Stan & Ollie
Colette
Bolshoi: La Bayadère

10:30
11:00/21:00
13:00/15:30/18:00/20:30
13:15/18:45
15:00

Mon 21 January
Colette
Stan & Ollie
Monsters and Men

13:00/18:00
13:00/15:30/18:00/20:30
15:30/20:30

Tue 22 January
Colette
Stan & Ollie
Monsters and Men

13:00/18:00
13:00/15:30/18:00/20:30
15:30/20:30

Wed 23 January
Colette
Stan & Ollie
Monsters and Men
Shore: How We See the Sea

13:00/18:00
13:00/15:30/20:30
15:30/21:00
18:00

Thu 24 January
Colette
Monsters and Men
Stan & Ollie
The Poseidon Adventure

10:30/10:30/13:00/18:00
15:30/20:30
13:00/15:30/18:00
20:30

Fri 25 January
Mary Queen of Scots
Beautiful Boy
Colette

13:00/15:30/18:15/20:45
13:00/15:45/20:45
18:15

Thu 10 January
The Favourite
RBG
The German Sisters

10:30/13:00/15:30
18:15 /20:45
10:30/13:00/15:30
20:30

Fri 11 January
The Favourite
Stan & Ollie

13:00/15:30/18:00/20:30
13:15/15:30/18:00 /20:30

Sat 12 January
The Favourite
Stan & Ollie
Live from the Met:
Adriana Lecouvreur
Sun 13 January
Stan & Ollie

13:00/15:30/18:00
13:15/15:30/20:30
17:55

The Favourite
Gentlemen Prefer Blondes

11:00/13:30/15:45
18:00/20:30
13:00/18:00/20:30
15:45

Mon 14 January
The Favourite
Stan & Ollie

13:00/15:30/18:00/20:30
13:15/15:30 /18:00/20:30

Tue 15 January
The Favourite
Stan & Ollie
NT Live: The Tragedy of
King Richard the Second
Wed 16 January
The Favourite
Stan & Ollie
Rosa Luxemburg

13:00/15:30/20:30
13:15/15:45/18:00
19:00

13:00/15:30/20:30
13:15/15:30/18:00/20:30
18:00

Thu 17 January
Stan & Ollie
The Favourite
The Man With The Golden Gun

10:30/10:30/13:00
15:30/18:00/20:30
13:00/15:30/20:45
18:00

13:00/18:00
13:00/15:30/18:00/20:30
15:30/20:30
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Day / Film

Times

Day / Film

Times

Sat 26 January
Mary Queen of Scots
The Second Awakening
of Christa Klages

13:00/15:15/18:15/20:30
13:00

Tue 29 January
Mary Queen of Scots
Beautiful Boy
Colette

13:00/15:30/18:15/20:45
13:00/15:45/20:45
18:15

Beautiful Boy
Colette

15:45/20:45
18:00

Wed 30 January
Mary Queen of Scots
Beautiful Boy
Colette

13:00/15:30/18:15/20:45
13:00/15:45/20:45
18:15

Thu 31 January
Beautiful Boy
Mary Queen of Scots
Colette
NT Live: I’m Not Running

10:30/10:30/13:15/18:15
13:00/15:45/20:45
15:45
19:00

Sun 27 January
Beautiful Boy
Mary Queen of Scots
Morocco
Colette

11:00/13:45/21:00
13:00/15:45/18:30/20:45
16:15
18:15

Mon 28 January
Mary Queen of Scots
Beautiful Boy
Colette

13:00/15:30/18:15/20:45
13:00/15:45/20:45
18:15

Accessible Screenings

Audio description is available on all screenings of Mary Poppins Returns, Stan & Ollie and Mary Queen of Scots.
The following films will be subtitled:
Mary Poppins Returns
Sun 23 December, 20:30 and Sun 30 December, 19:00
Stan & Ollie
Sun 13 January, 20:30 and Mon 21 January, 18:00
Mary Queen of Scots
Sun 27 January, 18:30

Relaxed Screenings

We’re pleased to bring you two Relaxed Screenings in this Guide:
Spider-Man: Into the Spider-Verse
Sun 6 January, 10:30
Discovery Winter Shorts
Sun 20 January, 10:30
Tickets: £4
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We love bringing you the best films from around the world, and
are excited to bring back this annual series of German cinema.
Enjoy any two films in our Fokus selection for £10!

In the Aisles
Fri 4 January, 18:00
Having lost his previous job, the shy and reclusive Christian (Franz Rogowski) begins work as a shelf stacker at a
wholesale market and finds himself in a new, unknown world of bustling checkouts and long aisles.
Bruno (Peter Kurth) from the beverage aisle takes Christian under his wing and quickly becomes a fatherly friend,
patiently showing him the ropes and how to operate the forklift. In the aisles Christian meets ‘Sweets’ Marion (Toni
Erdmann’s Sandra Hüller) and is instantly smitten by her mysterious charm. The coffee machine becomes their regular
meeting point and the two start to get to know each other, forging a tentative connection. But Marion is married...
Rich in humanity and empathy, In the Aisles is an engaging drama that examines the varying connections made
between employees in a workplace family.

Dir: Thomas Struber
Germany 2017 / 2h5m / 12A
German with English subtitles
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Naomi’s Journey
Sun 6 January, 18:00
After her sister Mariella is killed, 20-year-old Naomi
travels to Germany with her mother for the murder trial.
In court, Naomi and her mother get a deep and painful
insight into Mariella’s world: her dream of a better life in
Germany was tainted by domestic violence and the
racist views of her husband, who killed her.
Naomi's Journey looks closely at the language and the
course of a proceeding court case in the context of
marriage and poverty migration. Informed by intensive
research into numerous legal proceedings, the film is as
real as a court drama can get, with the court staff played
by real judges, prosecutors and defence lawyers.

Dir: Frieder Schlaich
Germany / Peru 2017 / 1h32m / 12A
German with English subtitles

Conny Plank:
The Potential of Noise
Sat 5 January, 20:30
Konrad ‘Conny’ Plank is undoubtedly one of the most
innovative sound designers of his time. The recordings
realised in his sound studio near Cologne between the
60s and 80s revolutionised the music world.
Plank was the pioneer of ‘Krautrock’, ‘Neue Deutsche
Welle’ and paved the way for the revolutions of
electronic and pop music respectively. The sound
wizard worked with numerous bands and artists whose
careers would have been very different without his
talents: David A. Stewart (Eurythmics), Annette Humpe,
Michael Rother (Neu!), Les Rita Mitsoukou, Daniel Miller
(Founder of Mute Records), Midge Ure (Ultravox), Karl
Hyde (Underworld), DAF and Gianna Nannini to name
just a few.
This is a story that begins 25 years on, with Stephan
Plank embarking on a journey to rediscover his father’s
impact and his importance in music history. Because
of the family connection, this film brings an unusually
intimate and emotional insight to the artists and their
work with Conny Plank, and all that defines music
production.

Dirs: Reto Caduff, Stephan Plank
Germany 2017 / 1h32m / 15
German with English subtitles
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Longing
Tue 8 January, 18:00
The story of a love triangle set in East Germany, this
unvarnished drama examines the fragile nature of
happiness and the desires hidden behind seemingly
tranquil, mundane lives.
Markus is a metalworker and volunteer firefighter who is
happily married to his childhood sweetheart, Ella. When
Markus attends a training event in a nearby town, he
gets drunk at a party for the firefighters and ends up
sleeping with a waitress named Rose. After returning
home, Markus makes frequent trips to visit Rose, who
he has fallen in love with – yet he’s still in love with Ella
too. Torn between the two women, Markus steers
unchecked into personal chaos.

Dir: Valeska Grisebach
Germany 2006 / 1h26m / 15
German with English subtitles

Western
Mon 7 January, 18:00
A group of German construction workers find themselves out on a job in rural Bulgaria – following the work,
chasing the money, out on the modern-day frontier.
While they find they’re not particularly welcome with the
locals, it’s among themselves where the real hostility
quietly lurks. With an unsentimental approach and an
array of impressive performances from non-professional
actors at its forefront, Valeska Grisebach’s film is a
piercingly human and natural portrait of the toxic side
of masculinity and the complexity of identity.

Dir: Valeska Grisebach
Germany / Bulgaria / Austria 2017 / 2h1m / 12A
German, Bulgarian and English with English
subtitles
Fokus: Films from Germany is co-organised by the
Goethe-Institut Glasgow and Filmhouse Edinburgh.
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The Personal is Political – Margarethe von Trotta
We have Margarethe von Trotta to thank for some of the most trailblazing films of the past five decades.
Von Trotta is one of the most gifted – but often overlooked – directors to come from the New German
Cinema movement, and this new series from the Independent Cinema Office brings her films back to the
big screen for the recognition they deserve.

The German
Sisters

Rosa Luxemburg

Die bleierne Zeit

Die Geduld der
Rosa Luxemburg

Thu 10 January, 20:30

Wed 16 January, 18:00

Justly considered one of the classics
of the New German Cinema
movement, The German Sisters
tells a prescient and intimate story
of Germany. Based on the real life
story of the Enslein sisters, it is the
purest expression of Margarethe
von Trotta’s interest in combining
the personal and the political. Two
sisters take diverging paths to
emancipation in West Germany.
Juliane (Jutta Lampe) is a feminist
journalist, arguing for abortion rights;
Marianne (Barbara Sukowa) a
terrorist revolutionary in a BaaderMeinhof style group. As Marianne’s
political activism becomes more
dangerous, Juliane is torn between
her politics and the need to protect
her sister and family. But when
Marianne is imprisoned, Juliane is
forced to confront the realities and
harsh power of the state.

This remarkable biopic explores one
of the most fascinating figures in
modern European political history.
Having fought for women’s rights
and to revolutionise the state in early
20th century Poland and Germany,
Marxist revolutionary Rosa
Luxemburg (1871–1919) formed
the famous Spartacist League, later
the Communist Party of Germany,
before her murder in Berlin aged 47.
Initially a Fassbinder project, von
Trotta became obsessed with
Luxemburg’s character after he
died in 1982. After researching over
2,500 of Luxemburg’s writings and
speeches, she completely rewrote
the original script, and it shows – the
final film feels stunningly authentic,
her own vision from beginning to end.

Dir: Margarethe von Trotta
Germany 1981 / 1h47m / 15
German with English subtitles

Dir: Margarethe von Trotta
Germany / 1986 / 2h2m / 12A
German with English subtitles

The Second
Awakening of
Christa Klages

Das zweite
Erwachen der
Christa Klages
Sat 26 January, 13:00

Margarethe von Trotta’s solo
directorial debut and the film that
marked her out as one of the key
women writer-directors of the New
German Cinema movement, The
Second Awakening of Christa Klages
is an acutely observed reflection of
her favourite theme: the powerful
and often mysterious psychic bond
amongst women. A young woman
(Tina Engel) robs a bank to pay for
her daughter’s day-care with the
help of her lover. On the run, she
is pursued by the police and more
ambiguously, by the cashier
(Katharina Thalbach) she held at
gunpoint.

Dir: Margarethe von Trotta
Germany 1978 / 1h33m / 12A
German with English subtitles
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Ocean Liners:
Speed and Style on Screen
Our first collaboration with V&A Dundee is a cinematic celebration of Ocean Liners: Speed and Style,
the first exhibition to fully explore the design and cultural impact of ocean liners on an international scale.
We hope this eclectic mix of films will inspire you to explore how the movie industry chose to depict life
on board – sometimes glamorous, sometimes dangerous – but always exciting. Ocean Liners: Speed and
Style is the first in a series of major changing exhibitions at V&A Dundee.

Gentlemen Prefer Blondes
Sun 13 January, 15:45
No Hollywood filmmaker was as versatile as Howard
Hawks. Check any list of great Westerns, gangster films,
or screwball comedies and a Hawks film will be on it.
Gentlemen Prefer Blondes was his foray into the musical
and it deservedly remains one of his best loved films.

Titanic
Sun 6 January, 14:00
Who can forget the first time they saw Leonardo
DiCaprio and Kate Winslet standing on the edge of
the majestic Titanic, with their hair flapping in the wind
and the sounds of James Horner’s soundtrack in the
background?
The film is an epic, action-packed romance set against
the ill-fated maiden voyage of the unsinkable Titanic, the
most luxurious liner of the era, the ship which tragically
sank on 15 April 1912. Rose is a 17-year-old upper-class
American who falls for a free-spirited young steerage
passenger named Jack. When he opens her eyes to the
world that lies outside her gilded cage, their forbidden
love sparks a powerful mystery that echoes across the
years into the present.
Here’s your chance to revisit the magic of this classic
love story set against a background of sumptuous
interiors and gorgeous costumes.

Dir: James Cameron
USA 1997 / 3h14m / 12A
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The film’s enduring popularity can be summed up in one
word: charm. This screwball story of two young ladies
from Little Rock – Marilyn Monroe and Jane Russell, no
less – who embark on a transatlantic cruise in search of
wealthy husbands is a delight from start to finish. Russell
and Monroe are wonderful comediennes, and they have
genuine chemistry. The supporting cast is spot on and
the script is snappier than an alligator. The highlight,
however, has to be the immaculately staged Diamonds
are a Girl’s Best Friend number – four perfect minutes
of film which elevated Monroe from a contract player to
a megastar.

Dir: Howard Hawks
USA 1953 / 1h31m / U

The Poseidon Adventure
Thu 24 January, 20:30
When it was released in 1972 critics pointed out that
The Poseidon Adventure followed such a well-worn
formula that you could see every twist and turn in the
plot a mile away. But some formulas can’t fail, and
The Poseidon Adventure, which is still one of the most
profitable films ever made, proved to be critic-proof.
Looking back on it on more than four decades later, it is
not hard to see why. Producer Irwin Allen, the so-called
‘Master of Disaster’ (who was also responsible for The
Towering Inferno) spared no expense on the production,
and it still looks great. Then there’s the stellar cast.
The four Oscar winners – Gene Hackman, Ernest
Borgnine, Red Buttons and Shelly Winters – all give
100%; and there is much joy to be derived playing
‘spot the drowning character actor’ (Stella Stevens,
Roddy McDowall and Leslie Nielsen all do fine work
in this department).

Dir: Ronald Neame
USA 1972 / 1h52m / PG

The Man with
the Golden Gun
Thu 17 January, 18:00
Ian Fleming set the climax of his novel Diamonds are
Forever on RMS Queen Elizabeth. It is therefore rather
ironic that the fire-ravaged wreck of the same ship,
which was abandoned in Hong Kong’s Victoria Harbour,
would provide one of the locations for the film of The
Man with the Golden Gun. Roger Moore’s second
outing as Bond is perhaps best remembered for the
late Christopher Lee’s charismatic performance as
Scaramanga, the titular Man with the Golden Gun,
but it has a good deal more to recommend it. There is
Hervé Villechaize as Scaramanga’s diminutive side-kick,
Nick Nack (the inspiration for Mini Me); Brit Ekland as
Mary Goodnight, an endearingly accident prone Bond
Girl; and the excellent final set piece in Scaramanga’s
funhouse. Throw in plenty more exotic Asian locations,
one truly awe-inspiring car stunt, and the bizarre sight of
Roger Moore doing kung fu and you have 125 minutes
of great fun.

Dir: Guy Hamilton
1974 UK / USA / 2h5m / PG
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The Lady Eve
Sat 23 February, 15:00
Between 1941 and 1944, Preston Sturges wrote and
directed an unprecedented run of classics American
comedies. Sullivan’s Travels, The Palm Beach Story,
The Miracle of Morgan’s Creek and Hail the Conquering
Hero, each have their champions. But for pure screwball
fun it is hard to beat The Lady Eve. As ever with Sturges,
the plot is ridiculous, and he knows it. The incomparable
Barbara Stanwyck plays a beautiful young con artist
who seduces Charles Pike (Henry Fonda, a natural
comic), the naive heir to the Pike Ale fortune, on an
ocean cruise. When he gets wind of her real identity,
he dumps her. But she takes her revenge by posing
as Lady Eve Sidwich and seducing him all over again.
Crazy, subversive and all the more sexy for having to
run rings around a strict code of censorship, The Lady
Eve is a virtually perfect comedy.

Morocco
Sun 27 January, 16:15

Dir: Preston Sturges
USA 1941 / 1h32m / U

In 1930 director Joseph Von Sternberg made an
extraordinary film called The Blue Angel and cast a
virtual unknown called Marlene Dietrich in it as a
seductive nightclub singer. The film was an enormous
success and Paramount Pictures offered Von Sternberg
and Dietrich Hollywood contracts. They would go on to
make six brilliant and often controversial films together
which pushed the aesthetic and moral boundaries of
American movies.
Nothing exemplifies this better than the scene in their
first American film, the deliriously romantic Morocco,
in which Dietrich dons a top hat and tuxedo and kisses
another woman. In Morocco, Dietrich once again plays
a singer (first seen on an ocean liner) who this time falls
for a handsome Légionnaire played by Gary Cooper,
and must choose between him and a life of comfort.
Like all of Von Sternberg’s early Hollywood films,
Morocco is a visual marvel with stunning expressionist
cinematography and incredible attention to design.

Dir: Josef von Sternberg
1930 USA / 1h31m / U

V&A Dundee Ocean Liners: Speed and Style
Discover how ocean liners became one of the most powerful and admired symbols of 20th century modernity.
From the Dior suit worn by Marlene Dietrich on board the Queen Elizabeth to a deckchair from the Titanic,
explore the promotion, engineering, interior design and lifestyle aboard these ‘great floating palaces’. Until
Sunday 24 February 2019. Plan your visit to V&A Dundee at vam.ac.uk/dundee
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Performance
Bolshoi:
The Nutcracker
Sun 23 December, 15:00
Holiday classic The Nutcracker
returns to the majestic Bolshoi
stage for a live broadcast, taking
audiences of all ages on a magical
journey through a world of
enchantment, accompanied by
Tchaikovsky’s beloved score.

Tickets £17.50
£15 under 21s and students
£58 four ballet package

NT Live: I'm Not Running

Live from the Met: NT Live:
Adriana Lecouvreur The Tragedy
of King Richard
Sat 12 January, 17:55
the Second
Based on a play by Eugène Scribe,
Cilea's tragic opera was inspired
by the real-life intrigues of famed
actress Adrienne Lecouvreur and
the legendary soldier – and lover –
Maurice of Saxony. For the first time
at the Met, soprano Anna Netrebko
sings the title role.

Tickets £20
£12 under 21s and students

Tue 15 January, 19:00
Richard II, King of England, is
irresponsible, foolish and vain. His
weak leadership sends his kingdom
into disarray and his court into
uproar. Seeing no other option
but to seize power, the ambitious
Bolingbroke challenges the throne
and the king’s divine right to rule.

Tickets £17.50
£15 students and under 21s

Bolshoi:
La Bayadère

NT Live:
I’m Not Running

Sun 20 January, 15:00

Thu 31 January, 19:00

One of the greatest works in classical
ballet history – a story of love, death
and vengeful judgement set in India.
Dazzling sets and costumes illuminate
the tragic tale of the temple dancer
Nikiya’s doomed love for the warrior
Solor, and their ultimate redemption.
A must-see!

An explosive new play by David Hare.
Pauline Gibson has spent her life as a
doctor, the inspiring leader of a local
health campaign. When she crosses
paths with her old boyfriend, a stalwart
loyalist in Labour Party politics, she’s
faced with an agonising decision.
Does she dare?

Tickets £17.50
£15 under 21s and students
£58 four ballet package

Tickets £17.50
£15 students and under 21s

DCA Membership
Don’t forget, if you sign up for
DCA Membership, you’ll
receive money off your cinema
tickets, priority booking on
selected events, and more
great benefits throughout
the year.
Visit www.dca.org.uk or drop
into our Box Office to find
out more.
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Vintage & New Year’s Eve

Some Like It Hot

The Apartment

Fri 28 – Sun 30 December

Mon 31 December, 15:15

Billy Wilder’s cross-dressing caper
had a troubled gestation. Marilyn
Monroe was reportedly pregnant
during filming, and, too distracted
to remember her lines, she was
indulged with cue cards and multiple
retakes. She got little sympathy from
the vain, spiteful Tony Curtis, who
would declare that love scenes with
Monroe were like “kissing Hitler”,
though he would latterly seek to tone
down that comment. Jack Lemmon
only landed the role of Jerry/Daphne
after Jerry Lewis baulked at the
notion of wearing a frock. The film
played badly to test audiences and
was condemned by the Catholic
Church, and yet it has survived to
be celebrated as one of Hollywood’s
greatest comedies and a crowning
achievement for all concerned.

Only Billy Wilder could have made
a film as double-edged as The
Apartment. On one hand the story
of a junior executive who lets his
bosses conduct their extra-marital
affairs in his flat is a jet black fable of
the moral cost of blind ambition, in
which the hero is not above pimping
the woman he loves and covering up
her attempted suicide to get ahead.
On the other hand, this is one of the
wittiest and most moving comedies
ever made, in which two lost souls
find each other and come together
in a shamelessly romantic climax.
The secret to the film’s lasting appeal
is the brilliant balancing of these
two seemingly incompatible sides.
Wilder’s romanticism sweetens what
could have been a bitter pill, while
the cynicism keeps sentimentality
firmly at bay. This is one of the
greatest films ever made, directionwise, script-wise, acting-wise and
otherwise.

Indeed, it is a film that rewards
repeated viewing, with a sense of
humour that is more sophisticated
than initially apparent and a killer
pay-off that gets funnier every time.

Dir: Billy Wilder
USA 1959 / 2h / U

Dir: Billy Wilder
USA 1960 / 2h05m / PG

Mamma Mia!
Here We Go Again
Sing-a-long
Mon 31 December, 18:00
Round off your year with a bit of
summer sunshine and some joyful
singing! It was an unbelievable ten
years ago when we first experienced
the pure joy of Meryl Streep
performing Abba hits on the fictional
Greek island of Kalokairi. Part sequel
and part prequel, this newer story
picks up after the end of the last
film, with Sophie (Amanda Seyfried)
expecting her first child. As she
comes to terms with this huge
change, she learns all about her
mother Donna’s past and how she
met the three men who may or may
not be her biological father. Whizzing
back to 1979, we see Donna as a
young woman finding her feet, played
by Downton Abbey's Lily James. We
invite you back to DCA to enjoy this
all-singing, all-dancing (and superbly
titled!) sequel. With new director and
screenwriter Ol Parker (the writer
behind the Best Exotic Marigold Hotel
films) at the helm, this is feel-good
cinema at its best and is sure to leave
you tapping your toes and singing
along to those unforgettable tunes.

Dir: Ol Parker
USA 2018 / 1h54m / PG
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DISCOVERY FAMILY FILM CLUB
Tickets are £5 for under 21s / £6 for 21 and overs, and a family ticket for four costs £19. Children under the
age of 12 must be accompanied by a parent or guardian.

Discovery’s Winter Shorts
Sat 19 January, 13:00
Here at DCA we’re big fans of short films for all the
family (that’s everyone from the smallest to the tallest)
and our annual Discovery Film Festival presents a
number of collections of shorts which prove popular
year on year. They’re short in length, but big on quality.
Usually we show them as part of that year’s collection
and then release them back into the wild, never to be
seen in Dundee again... However, this year is slightly
different. We’ve had a look back at some of our favourite
short films from previous years and gathered together
a rather splendid collection all on the theme of winter.
There are cake-bearing party waiter penguins, squirrels
on sledges, polar bears crossing the icy wastes and
several more films featuring lots and lots of snow... Wrap
up warm and head on down to this special cinematic
celebration of the very short and the very cold!

Spider-Man:
Into the Spider-Verse
Sat 5 January, 13:00

Dirs: Various
Various countries 2014-18 / 45m / ages 5+
Relaxed screening Sun 20 January, 10:30

Living in Brooklyn, superhero Miles Morales has to
combine his high school life with the demands on his
time of righting wrongs and defending the underdog.
So far, so familiar. But when he learns of the SpiderVerse, a fusion of several parallel universes, he discovers
a whole gang of ‘other’ webslinging Spideys, including
Spider-Gwen, Spider-Ham and Spider-Man Noir...
Planning an animated version of the Spider-Man stories,
the filmmakers created a team of 140 animators to
create a unique visual style. To do this they blended
together the in-house computer animation of Sony
Pictures Imageworks with traditional hand-drawn comic
book techniques inspired by the work of Miles Morales's
co-creator Sara Pichelli. When they were happy with
the finished version, they likened it to a ‘living painting’.
Taking the sparkling visuals, they then added a strikingly
comic overtone, to create a very modern take on the
ancient legends of the Spider-verse.

Dirs: Bob Persichetti, Peter Ramsey,
Rodney Rothman
USA 2018 / 1h56m / PG

Relaxed screening Sun 6 January, 10:30
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Coming Soon
A gripping thriller, tragic
romance, inspiring true
story and a glimpse
into the life of William
Shakespeare. Here are
some of the highlights
you’ll find in our next
Cinema Guide!
Burning

Green Book

All Is True

If Beale Street Could Talk

In thrilling Korean mystery Burning, delivery boy Jongsu's romantic hopes are frustrated by Haemi's
mysterious new paramour, Ben. When Haemi vanishes, Jongsu determines to uncover Ben's secrets...
Mahershala Ali and Viggo Mortensen team up for Green Book, the inspiring true story of world-class
pianist Dr. Don Shirley (Ali) on a concert tour through America's Deep South, supported by his ItalianAmerican driver Tony Lip (Mortensen).
Don't miss All Is True, the engaging drama about a little-known period in William Shakespeare's life.
Kenneth Brannagh directs and stars as the famous bard, supported by Ian McKellen and Judi Dench.
And we're very excited to see If Beale Street Could Talk, Barry Jenkins' follow-up to best picture
winner Moonlight. This time writer-director Jenkins has turned his focus to James Baldwin’s novel of
tragic romance, with stunning results.
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Access
DCA welcomes everyone and we are committed to making our programme
and facilities accessible. We accept the CEA card. Application forms and further
details are available from Box Office as well as large print copies of DCA print
material. Guide Dogs are welcome in our cinemas. Details of audio-described
and subtitled screenings are listed in our print and online at our website.
For further information on access please contact us on 01382 432444.

DCA Cinema is supported by:

DCA follows BBFC recommendations. For further details about film classification or for extended film
information, please refer to www.bbfc.co.uk

BRE AK FAST
10 : 0 0 - 12 : 0 0

L

U

N

C

H

12 : 0 0 - 17: 0 0

D I N N E R
17: 0 0 - 2 2 : 0 0

S

E

R

V

E

D

F O L LO W U S @J U T E C A F E B A R O N

7

D

I N S TAG R A M

A

|

Y

S

FACEBOOK

(01382) 909246 | www.jutecafebar.co.uk

|

TWITTER

01382 432 444
www.dca.org.uk
DCA Box Office is open daily from 10:00 until 15 minutes after
the start of the final film.

All week
£6.50 before 17:00
£7.50 from 17:00*
£1.50 additional fee for all 3D films*
DCA members enjoy £1 off tickets for standard screenings*

Special Prices**

Over 60s
Mon £5.50 all day
Tue – Fri £5.50 before 17:00
Students, un-waged and under 18s
Mon – Sun £5 all day
Disability
Free carer’s ticket on production of valid CEA card
* There are some pricing exceptions, please see film information for further information.
**Please bring proof of your status to DCA when purchasing or picking up reduced tickets.

Special Screenings:

Senior Citizen Kane Club
Over 60? Join us for a film with tea/coffee and biscuit – £6
Bring a Baby Screenings
For those with babies under 12 months old, includes tea/coffee
and biscuit – £6
Discovery Family Film Club
£5 under 21s
£6 over 21s
Family ticket for four people £19
Relaxed Screenings
Relaxed screenings with consistent lighting and lower sound levels – £4
Ciné Sundays
Film, breakfast roll and tea/coffee – £8
Tickets cannot be exchanged or refunded after purchase except in the case of a cancelled performance.
Ticket offers are subject to availability and may not be used in conjunction with any other offer.
All tickets must be paid for at point of booking.
Whilst every effort is taken to ensure the accuracy of information within this guide, mistakes do happen.
DCA reserves the right to make changes to the programme as necessary.
DCA reserves the right to refuse admission.
DCA asks all customers to refrain from using mobile phones in the cinema.
Customers are welcome to take their drinks into our Cinemas, but are asked to refrain from going back
to the bar during the screening.

Dundee Contemporary Arts
152 Nethergate
Dundee DD1 4DY
Registered Charity no: SC026631

Twitter @DCAdundee
Instagram @DCAdundee
Facebook DCA.Dundee

Mary Queen of Scots, P12

Bookings:

