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While the race narrows for this year’s coveted film
industry awards, there is still time for you to gain 
an edge in our annual Oscar competition (win free
cinema for a whole year!) with the selections that
appear in this cinema guide. Recently announced
nominees include The Lighthouse, Parasite and A
Beautiful Day in the Neighbourhood. But no matter
which films win, it’s indisputable that this has been
an incredible year for cinema, and it’s been a real
pleasure to share these films with you. My only 
wish is that we had more than two screens available,
and I appreciate your ongoing understanding that
we can’t always show all the films you might want,
exactly when you want them. It is never easy, 
especially at this time of year, to decide not to 
include a film in our programme, but I can assure
you that each one that does appear here has been
thought over long and hard. 

Alongside all the new releases, we will always find
space for specialist programming which makes 
us unique to other cinemas in Dundee. Thanks 
to partnerships with the Japan Foundation, 
CinemaAttic and SQIFF, we are able to bring you
films that would otherwise be outside our reach.
Closer to home, one of the most exciting parts of
our work is when the cinema team collaborates
with our DCA colleagues in exhibition; in this guide
we bring you a selection of films that evoke writer
Ursula Le Guin to accompany our current exhibition
Seized by the Left Hand. 

With Dundee Women’s Festival taking place again
this year in March, we are showcasing creative
women – from a pioneering silent film director to 
a Nobel Prize winning writer to contemporary 
Spanish filmmakers – these are wonderful example
of the talented women who have and continue to
inspire us.

Alice Black
Head of Cinema
Additional contributors:
Michael Coull, Caley McGillvary, 
Jennifer Phin, Mike Tait
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NewFilms

The Personal History 
of David Copperfield      
Fri 24 January – Thu 6 February

Director Armando Iannucci (The Death of Stalin)
brings his sardonic wit and a stellar cast – that 
includes Dev Patel, Tilda Swinton, Hugh Laurie,
Gwendoline Christie, Peter Capaldi, and Ben
Whishaw – to Charles Dickens' classic 
autobiographical novel David Copperfield. Tracking
its hero's zig-zag destiny, this is a gloriously 
entertaining journey through 19th century England.

Born six months after the death of his father, David
(Dev Patel) is lucky to be raised by a loving mother.
But when Mum weds the dour Edward Murdstone,
David is shipped off to the cottage (actually a 
capsized boat) of his housekeeper's family. These
peculiar accommodations prove to be only the first
of David's numerous temporary abodes, which 
include an oppressive boarding school and the
home of his eccentric aunt Betsey Trotwood (a 
terrific Tilda Swinton). Wherever David goes, 
whether living in poverty or comfort, he writes pithy
impressions of all those he encounters, impressions
that will one day constitute his autobiography.

This is a fast-paced film full of energy, wit and
scathing commentary but one that never loses 
sight of Dickens' central ideas: that great art is 
born of great experience, and one's true fortune 
can be measured in friends.

Dir: Armando Iannucci              
UK / USA 2019 / 1h59m / PG
Ciné Sunday Sun 2 February, 11:00
Captioned Wed 5 February, 15:30

A Hidden Life        
Fri 31 January – Thu 6 February

A exploration of the consequences of upholding one's convictions
in a time of terrifying upheaval, this latest work from Terrence 
Malick (The Tree of Life) mines the themes of spirituality and 
engagement with the natural world that have permeated so 
much of the American auteur's renaissance. Set in Austria during
the rise of the Third Reich, A Hidden Life relays a little-known true
story of quiet heroism.

A hardworking farmer, pious Christian, and devoted father, Franz
Jägerstätter (August Diehl) is a respected member of his alpine 
village. His Edenic existence begins to wither, however, as war
breaks out across Europe. Franz undergoes military training but
refuses to swear allegiance to Hitler. When called up, he becomes
a conscientious objector – a decision that will test the limits of his
faith.

Malick builds upon his trademark lyrical poetic visual style to 
communicate a soul-searching tone rare to cinema of any age 
or provenance. Among the luminaries inhabiting memorable 
roles in A Hidden Life are the late maestros Michael Nyqvist and
Bruno Ganz, both giving what would prove to be one of their final
performances. But it is Diehl who ushers us through this journey
of despair and devotion, convincing us that Franz is guided by a
moral vision that no earthly evil can corrupt.

Dir: Terrence Malick                
USA / Germany 2019 / 3h17m / 12A
Captioned Tue 4 February, 19:00
Senior Citizen Kane Thu 6 February, 10:30
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The Lighthouse       
Fri 31 January – Thu 13 February

Having spooked audiences with his much-lauded feature debut The Witch, Robert Eggers returns to our screens with 
this chillingly intimate tale of two men sequestered on a tiny – and perhaps enchanted – Atlantic island. This atmospheric 
psychological thriller follows the slow descent into madness of two lighthouse keepers (Willem Dafoe and Robert Pattinson)
on a remote New England island at the turn of the 19th century.   

Charged with tending to a lighthouse for a four-week term,
the taciturn Ephraim Winslow (Pattinson) spends his days
toiling away with backbreaking upkeep, while during the
nights it is only his elder cohort Thomas Wake (Dafoe) who is allowed to keep the beacon in operation. Growing weary of 
menial tasks, Ephraim's curiosity regarding Thomas' hours alone with the big light increases. But is it just fatigue and envy 
that cause Ephraim to become increasingly paranoid about the loitering seagulls, to the point where he's visited by strange
apparitions?

Shot by Jarin Blaschke on starkly beautiful black and white 35mm, The Lighthouse harkens back to the literature of Herman
Melville while accruing a hallucinatory ambiance that feels entirely fresh. The film's dark humour, hypnotic sounds, and ghostly 
imagery lure you in, but it's Pattinson and Dafoe that will hold your attention. With truly unhinged performances that feature
Pattinson, spellbinding with his bushy beard, piercing eyes, and salty accent, and Dafoe, captivating as he goads his young
mate to reveal his shadowy past, The Lighthouse veers into ever-darker waters that will leave you staggering out of the 
cinema on sea legs.

Dir: Robert Eggers                
USA 2019 / 1h49m / 15
Bring a Baby Thu 6 February, 10:30
Captioned Mon 10 February, 20:45

“...will leave you staggering out 
of the cinema on sea legs.”
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Parasite        
Preview Mon 3 February, 18:00 and main run Fri 7 – Thu 20 February

Director Bong Joon-ho (Okja, Snowpiercer) brings his work home to Korea in this pitch-black modern fairytale, which has 
garnered six Oscar nominations, including Best Picture and Best International Film. By turns darkly hilarious and heart-
wrenching, Parasite is a cinematic wonder by a modern master at the top of his game.

Kim Ki-taek (the wonderful Song Kang-ho) is a good-for-nothing,
unemployed family man, patriarch of a family of schemers – his
wife Chung-sook, his clever twenty-something daughter Ki-jung,
and his feckless son Ki-woo – who live in an overcrowded, 
sordid basement flat. The Parks, on the other hand, live in a pristine, architecturally designed house with their teenage daughter
Da-hye and spoiled young son Da-song. When Ki-woo is hired by the Parks to be the private English tutor of Da-hye, a symbiotic
relationship begins to form between the two families. The Kims provide ‘indispensable’ luxury services while the Parks obliviously
bankroll their entire household. Life is sweet for a while, until a parasitic interloper threatens the Kims’ newfound comfort and a
savage, underhanded battle for dominance breaks out, threatening to destroy the fragile ecosystem between the two families.  

Politically charged, Parasite moves quickly from one tone to another, mixing pathos and satire with thrills and drama, in a perfectly
controlled blend of many different genres. A story of class struggle, it observes and dissects with surgical precision the life of
two families of different social backgrounds. Bong himself has described it as “a comedy without clowns and a tragedy without
villains.” Gripping from beginning to end, this is without a doubt one of the must-see films of the year.

Dir: Bong Joon-ho                
South Korea 2020 / 2h12m / 15
Korean and English with English subtitles
Ciné Sunday Sun 16 February, 11:00
Senior Citizen Kane Thu 20 February, 10:30

“...without a doubt one of the 
must-see films of the year.”

Don’t miss! Join us for our special preview screening on Monday 3 February, which includes a satellite
Q&A interview with award-winning director Bong Joon-ho.
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A Beautiful Day in 
the Neighbourhood      
Fri 7 – Thu 13 February 

Following up on last year's sharp comic drama, 
Can You Ever Forgive Me? director Marielle Heller
sets Fred Rogers' irresistible charm against the 
immovable cynicism of a New York magazine writer.
For UK audiences unfamiliar with the impact of
Rogers’ ground-breaking attitude towards children’s 
broadcasting, prepare to be introduced to a gentle
kindness which shaped many young minds.  

Lloyd Vogel (Matthew Rhys) is assigned to write a
profile of Rogers, whom he long ago dismissed as 
a sappy irrelevance. From their first encounter, he's
forced to look closer. Vogel is surprised to see 
Mr. Rogers on the set of his show, gently showing
his young viewers how to deal with real-life 
challenges, conflict, and pain. "There's no normal 
life that is free from pain," Rogers says simply. And
as Rogers (Tom Hanks) observes Lloyd, he sees the
pain inside this hardened, grown man who has shut
himself off from a lifetime of unresolved conflicts with
his father (Chris Cooper) and wife (Susan Kelechi
Watson). As Lloyd shadows Rogers, the shallow
profile he was planning turns out to be a momentous
and meaningful encounter for both men.

Drawing on Tom Junod's Esquire article about his
experience with Rogers, A Beautiful Day in the
Neighbourhood offers both real catharsis and the
pleasure of a signature Tom Hanks’ performance.
Technically perfect and imbued with the almost 
spiritual good that marks all his work, his Fred
Rogers finds adult truths in the deep wisdom of
childhood.

Dir: Marielle Heller              
USA 2019 / 1h49m / PG   
Ciné Sunday Sun 9 February, 11:00
Senior Citizen Kane Thu 13 February, 10:30
Bring a Baby Thu 13 February, 10:30

Emma
Fri 21 – Thu 27 February

You would be forgiven for wondering if the world really needs 
another screen adaptation of a Jane Austen novel. There are 
faithful ones which are absolutely faultless (1995 brought us both
the BBC series of Pride and Prejudice and Ang Lee’s Sense and
Sensibility for instance) and re-interpretations that have confidently
taken her work into new genres including murder mystery and
even zombie horror.  

This remake of Emma, however, is filled with promise – not least
because it is the feature film debut of stylish fashion photographer
Autumn de Wilde and has a script penned by Man Booker Prize
winning novelist Eleanor Catton (The Luminaries). In the titular role
is Anya Taylor-Joy, who proved an enigmatic presence in the 
television adaptation of The Miniaturist. She is joined by Johnny
Flynn (Beast) as the honourable Mr Knightley and Josh O’Connor
(God's Own Country) as the social climbing Mr Elton. Mia Goth
plays the guileless Harriet Smith, with none other than Bill Nighy
appearing as Emma’s father Mr Woodhouse.

Handsome, clever, and rich, Emma Woodhouse is a restless
queen bee without rivals in her sleepy little town. In this glittering
satire of social class and the pain of growing up, Emma must 
adventure through misguided matches and romantic missteps,
ultimately to realise the love that has been there all along.

Dir: Autumn de Wilde             
UK 2020 / time tbc / cert tbc
Ciné Sunday Sun 23 February, 11:00
Captioned Mon 24 February, 18:00
Senior Citizen Kane Thu 27 February, 10:30
Bring a Baby Thu 27 February, 10:30
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Mr Jones        
Fri 14 – Wed 26 February

Veteran film director Agnieszka Holland (House of Cards, In 
Darkness), returns to our screens with a wrenching historical
drama with James Norton (McMafia, Happy Valley) as Gareth
Jones, the Welsh reporter whose investigative writing about the
USSR and travesties in the Ukraine provided the hard facts that
inspired George Orwell’s Animal Farm.

We meet Jones in 1933, working as foreign advisor to British
Prime Minister Lloyd George after making his name by scooping
an interview with Hitler. As he returns to being a freelance journalist,
Jones is determined to go to the USSR and speak with Stalin,
then much admired for boosting Russian productivity despite 
the world’s economic depression. 

Jones’ real-life accounts of the horrors he witnessed while
covertly travelling through Ukraine were dismissed as lies by 
journalists and intellectuals, determined for a variety of reasons 
to keep the truth at bay. For some, Stalin was an antidote to Hitler
and this film shows how their desperate need to believe blinded
them to reality. 

Holland guides the film with a steady hand using a muted palette
and tonal starkness that echoes Bela Tarr. Antoni Komasa-
Łazarkiewicz provides music alternately moody and propulsive 
in a vaguely Glass-ian mode, while the austere cinematography
and imposing, sometimes monumental design make the most 
of Ukrainian and Scottish locations.

Dir: Agnieszka Holland                  
Poland / Ukraine / UK 2019 / 2h21m / 15

Queen & Slim       
Fri 21 – Thu 27 February

Oscar nominated British actor Daniel Kaluuya (Get
Out) and Jodie Turner-Smith (The Neon Demon) star
as a couple on their first date who become fugitives
after an altercation with the police. As Queen & Slim
unfolds, the couple unwittingly become a symbol of
trauma, terror, grief and pain for Black Americans
across the country. This hotly anticipated film is the
directorial debut from two-time Grammy winner
Melina Matsoukas, director of HBO’s Insecure as
well as the feature screenwriting debut of Lena
Waithe, known for her superb writing and acting in
Master of None and her own original series The Chi.

After a pretty forgettable first date together in Ohio,
Slim (Kaluuya) and Queen (Turner-Smith) are pulled
over for a minor traffic infraction. The situation 
escalates suddenly when the police officer pulls 
his gun on the couple, and Slim kills the officer 
in self-defence. The incident, captured on video,
goes viral, turning the two unlikely fugitives into 
symbols of trauma, terror, grief, and pain for people
across the country. 

Within a narrative that’s clearly reminiscent of Bonnie
and Clyde, Matsoukas tackles the pain of systemic
racism and continued police brutality towards Black
Americans in the States, whilst also telling a beautiful,
powerful and thoroughly modern love story.

Dir: Melina Matsoukas                 
USA / Canada 2019 / 2h11m / 15
Captioned Sun 23 February, 20:30 and 
Tue 25 February, 15:30
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Portrait of a Lady on Fire
Portrait de la jeune fille en feu 
Preview Fri 14 February, 20:15 and main run Fri 28 February – Thu 5 March

Winner of both the Queer Palm and Best Screenplay awards at last year's Cannes Film Festival, this fourth feature from French
writer-director Céline Sciamma (Tomboy, Girlhood) is an exquisite and delicate portrait of hidden love, the power of the creative
process, and the sensuality of the gaze.

Set in 18th century Brittany, Portrait of a Lady on Fire follows Marianne
(Noémie Merlant), an artist commissioned by an Italian noblewoman
(Valeria Golino) to paint a portrait of her reclusive daughter Héloïse
(Adèle Haenel), who is soon to be married. There are unusual conditions of this assignment, however, and Marianne must never
tell Héloïse the objective of her visit. Instead, she will escort the young woman on walks, posing as a hired companion while
closely observing her subject so as to render her likeness on canvas in secret at night. Dissatisfied with her initial portrait, 
Marianne pleads with her patroness for a second chance. Marianne then confesses the ruse to Héloïse, enlisting her cooperation
and allowing the women to forge a much closer bond – one that will lead to a passionate intimacy and deep connection that will
change their lives forever.

Gorgeously captured by cinematographer Claire Mathon (Stranger by the Lake), Portrait of a Lady on Fire is a slow burn in
which every word, every glance, and every touch holds the promise of undiscovered tenderness. The film engages the 
emotions and the intellect in tandem, as our heroines discuss the purposes of art and life while their love builds from a spark
to a blaze. Sciamma uses this stirring love story to apprehend what it means to truly see – and to truly be seen.

Dir: Céline Sciamma               
France 2019 / 2h2m / 15
French with English subtitles
Ciné Sunday Sun 1 March, 11:00
Senior Citizen Kane Thu 5 March, 10:30
Bring a Baby Thu 5 March, 10:30

“engages the emotions and 
the intellect in tandem.”
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Birds of Prey: And the 
Fantabulous Emancipation 
of One Harley Quinn         
Fri 28 February – Thu 5 March

Although 2016’s Suicide Squad got a mixed reaction from comic
book fans, Margot Robbie’s Harley Quinn emerged as a stand-
out favourite, brought to (larger-than) life with humour and relish
by the Australian actor. Robbie herself pitched the idea of a
standalone adventure for Harley and friends, and with a female
writer and director, this film promises to breathe new life into the
mischievous and much-loved antihero. 

Following her break up with super-villain the Joker, Harley strives
to forge her own identity in Gotham City. Before long, Ewan 
McGregor steps into the comic book arena, stirring up trouble 
as long-time Batman baddie and crime lord Roman Sionis. 
Soon Harley finds joins forces with an all-female crew of heroines
to save a young girl from becoming Sionis’ next target. There’s
Huntress, (Scott Pilgrim’s Mary Elizabeth Winstead) who’s a dab
hand with a crossbow, long-suffering police detective Renee
Montoya (Rosie Perez) and reluctant heroine Black Canary,
played by Jurnee Smollett-Bell.

Writer Christina Hodson and director Cathy Yan have given 
comic book films an exuberantly violent, sweary and darkly funny
shot in the arm, while also bringing much-needed diversity to 
the mainstream action blockbuster, both in front of and behind 
the camera.

Dir: Cathy Yan                   
USA 2020 / duration tbc / cert tbc
Captioned Sun 1 March, 20:45 and Wed 4 March, 15:30

Little Joe      
Fri 28 February – Thu 5 March

Jessica Hausner’s first English language film is a 
take on Frankenstein, and it’s like nothing you’ve seen
before. With Little Joe, she mixes style, horticulture
and humour in this unique exploration of genre 
cinema, group dynamics, and the possibility of the
fantastic in an increasingly technocratic world.

Daphne’s Emily Beecham (who was awarded Best
Actress at the Cannes Film Festival for this role)
stars as Alice, a single mother and scientist who,
along with her lab partner Chris (Ben Whishaw), is
conducting a series of experiments to create a new
species of plant, a crimson flower whose scent 
induces a state of bliss for those who come in 
contact with it. But, of course, their happy-making
plant, nicknamed ‘Little Joe’, turns out to have an
agenda of its own, and their potential cash cow
seems increasingly like something out of Invasion 
of the Body Snatchers. 

Everything about Hausner’s film – the inventive script,
the crisp, fluid camerawork, the use of Teiji Ito’s
haunting music and the carefully nuanced 
performances from both leads – is a model of 
expressive precision, showing an astute grasp of 
the psychological and social environment of the
workplace, family, parenthood and gender relations.
Crucially, Hausner maintains a satisfying ambiguity
as to why characters behave as they do and 
what that might mean, producing an intriguing, 
consistently compelling and ever so slightly creepy
kind of cinema.

Dir: Jessica Hausner               
UK / Austria / Germany 2019 / 1h45m / 12A
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Military Wives       
Fri 6 – Thu 19 March

Peter Cattaneo (The Full Monty) brings us an 
emotive and poignant story about a group of women
who realise that their partners in Afghanistan aren't
the only ones whose circumstances can lead to 
unbreakable bonds of camaraderie and belonging.

Life on a military base can be uneventful, especially
for the wives left behind when their partners are
called to duty. Kate (Kristin Scott Thomas) is one 
of these women, bearing the stress and monotony
with grace and fortitude. As the long-standing chair
of the Social Committee, Kate has a hard time 
stepping away when newcomer Lisa (Sharon 
Horgan) is appointed in her place. The two women
have very different approaches: Kate wants the
group to continue with her busy calendar of book
clubs and community work, while Lisa prefers to 
find any excuse for a glass of wine. When the idea 
of a choir is first broached, the women find common
ground – even if they don't see eye to eye on the 
approach. Nonetheless, as the group begins to 
practise, they find the joy of singing infectious, and
the first military wives’ choir is born.

Discovering that they can rely on each other for 
more than beautiful harmonies, the members come
together to confront the challenges of having a 
partner at war and to acknowledge how much of
their identity is wrapped up in their husbands.

Dir: Peter Cattaneo                 
UK 2019 / 1h52m / 12A
Senior Citizen Thu 12 March, 10:30
Bring a Baby Thu 12 March, 10:30

Dark Waters
Fri 6 – Thu 12 March

Todd Haynes’ Dark Waters shines a spotlight on the decades-
long lawsuit between chemical giant DuPont and the people 
of Parkersburg, West Virginia, who were knowingly poisoned 
for decades.

It’s 1998, and Bilott (Mark Ruffalo) is a partner at the Taft Stettinius
& Hollister law firm in Cincinnati, Ohio. When his Parkersburg
grandmother sends a neighbouring farmer to his office, Bilott 
first comes across the case that will dominate the next 18 years 
of his life. With his glamorous wife (Anne Hathaway) and new
baby in tow, Bilott goes back to his family’s roots to investigate,
and sees things on the farm he cannot forget. Bilott sets out 
with a small challenge to DuPont; but in the self-regulating world
of petrochemicals, this is perceived badly. Even the residents 
of Parkersburg, riddled with cancers and deformities, will turn
against him in a town where the company is by far the largest 
employer.

As the case proceeds, director Haynes (Far From Heaven, Carol,
Wonderstruck) effortlessly and incrementally shows why his 
nuanced storytelling has won such acclaim. His trademark visual
flourishes may be absent but Dark Waters is beautifully crafted
and a wonderful showcase for Ruffalo’s talent as an actor. Quietly
galvanizing, the film harks back to the powerful social issue 
dramas of the 1970s. We may have come full circle, but it is 
important to be reminded, when society eats away at the planet, 
it is still possible to take a stand, and win. 

Dir: Todd Haynes              
USA 2019 / 2h7m / 12A 
Ciné Sunday Sun 8 March, 11:00
Captioned Mon 9 March, 20:30
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True History of the Kelly Gang        
Fri 6 – Thu 12 March

Outlaw Ned Kelly lived only 25 years, but it was enough to write his story into Australian legend. The subject of countless books,
songs, and other lore, he has become a near-mythical figure in the mould of Jesse James or even Robin Hood. Adapting the
Booker Prize–winning novel by Peter Carey, True History of the Kelly Gang stars George MacKay, Russell Crowe, Nicholas Hoult,
Essie Davis, and Charlie Hunnam in a gloriously fictionalised tale of a true-life renegade.

Kelly (MacKay) grows up in an already rebellious Irish immigrant family, 
regularly bristling against the outback justice imposed by local police. Over
time, he falls under the influence of Harry Power (Crowe), a true bush-ranger
with little regard for colonial authority over the wild territory where he operates.
Each encounter with the law pushes Kelly further and further into a dedicated life of crime. Soon enough, he's gathered a gang
around him to help with the horse thieving and shootouts, and many Australian settlers are applauding his exploits. It all builds to
an epic final showdown.

Director Justin Kurzel has developed his own brand of stylized, cathartic violence in Snowtown, Macbeth, and Assassin's Creed.
Here, he begins the film in close observation, working with his outstanding cast to illuminate their characters throughout. It's 
especially good to see Crowe back on screen in an outlaw role but the real star here is MacKay (Sunshine on Leith, 1917) who
walks a difficult line between vulnerability and violence in this unforgettable incarnation of Ned Kelly.  

Dir: Justin Kurzel               
Australia 2019 / 2h5m / 18 

“It all builds to an epic 
final showdown...”
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Lost Soul: 
The Doomed Journey of
Richard Stanley's Island 
of Dr. Moreau        
Thu 12 March, 18:00

Director Richard Stanley returns to our screen with Color
Out of Space, his first major foray back into feature film-
making in 25 years. Exactly why he’s stayed away for 
so long comes into sharp focus with this intriguing 
documentary about a project that tortured the filmmaker for
years. With access to many of the key personnel involved
(including Stanley), director David Gregory has constructed
one of the most detailed accounts of a film production
going totally off the rails. 

Coming off the back of two low-budget genre cult hits with
Hardware (1990) and Dust Devil (1992), Stanley’s star was
rapidly ascending, and he soon found himself at the helm 
of a dream project: an ambitious, subversive, multi-million
dollar adaptation of H.G. Well’s The Island of Dr. Moreau,
starring the ageing Marlon Brando in the title role. To say 
the subsequent production was a disaster would be an 
understatement; while to reveal exactly what happened 
on location in the Australian jungle would spoil some of this
documentary’s wildest surprises.

The formidable list of increasingly bizarre setbacks includes
natural disasters, more than one monstrous ego, and a 
warlock named Skip. For anyone interested in the behind-
the-scenes perils of the Hollywood system and film-making
in general, this is a must-see, and for everyone else, it’s 
utterly jaw-dropping, compulsive viewing.

Dir: David Gregory               
USA 2014 / 1h39m / 15

Color Out of Space        
Fri 6 – Sun 8 March

Richard Stanley returns to fiction features after 25 years 
with this adaptation of the H.P Lovecraft story. And as if 
the pairing of one of the most eccentric directors in the film
industry with one of history’s most celebrated horror authors
wasn’t enough, Color Out of Space boasts a central 
performance from the singular talent that is Nicolas Cage.

Cage plays Nathan Gardner, father to three children; witchy
Lavinia (Madeleine Arthur) bickers with her stoner brother
Benny (Brendan Meyer), both of them helping to look 
after the young, sensitive Jack (Julian Hilliard) while their
successful professional mother (Joely Richardson) Skypes
international clients from the attic. The family has recently
relocated from the city to Nathan’s dead father’s house 
in the country, a move that the whole family is taking 
time to adjust to. The crash arrival of a meteorite in the 
Gardner’s’ front lawn marks the first in a cavalcade of
strange happenings as the family (and the film) spirals into 
a hallucinatory, grisly nightmare.

Produced by Elijah Wood’s Spectrevision, producer of last
year’s Mandy, this is a treasure trove for horror fans. Cage
plays it mostly straight (until he doesn’t) and Stanley’s 
humorous touch and general oddness (there are supporting
turns by Tommy Chong as well as some talented alpacas)
enliven the psychedelic dread and the gruesome shocks,
cementing this as a must-see for those attracted to horror
of the late-night variety. 

Dir: Richard Stanley                
Portugal / USA / Malaysia 2019 / 1h51m / cert tbc

We've got a special offer for Dundead fans this month – see these two fantastic films for just £10 when you
book them at the same time. Enjoy!
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Talking About Trees
Wed 26 and Thu 27 February

Winner of both Documentary and Audience
awards at this year’s Berlinale, Talking About
Trees is a look at four retired Sudanese filmmakers
attempting to revive the cinematic experience in a
country determined to suppress it.  

While the theatrical versus streaming debate
rages in the West, spare a thought for four 
veteran Sudanese filmmakers – Ibrahim 
Shaddad, Suliman Ibrahim, Eltayeb Mahdi and
Manar Al-Hilo – who have been unable to direct 
a movie in a country where an oppressive regime
has all but wiped the national cinema from the
culture. An argument for the cultural vitality of 
cinema in troubled times, Suhaib Gasmelbari’s lovingly assembled portrait of this ‘Sudanese Film Club’ follows the retired 
filmmakers as they attempt to revive the cinematic experience in their wounded country, moving from small, sparsely attended
laptop showings of classics like Chaplin’s Modern Times to their ambitious attempts to stage a theatrical screening of 
Tarantino’s Django Unchained.

Dir: Suhaib Gasmelbari               
Chad / France / Germany / Qatar / Sudan 2019 / 1h33m / PG
Arabic and Russian with English subtitles

Midnight Family
Fri 28 February – Wed 4 March

With a population of close to nine million, Mexico
City has only 45 state-funded ambulances to
serve in emergencies. Meet the Ochoa family,
who, like many, run a for-profit ambulance service
to meet the public's needs when the state falls
short. They spend their sleepless nights scanning
police radios and competing to be the first 
responder to emergency calls in the city's 
wealthiest neighbourhoods. 

But it's not all altruistic. This is, after all, a quasi-
legal business – bills must be paid, police 
must be bribed – and the Ochoas often find
themselves in complicated moral dilemmas,
forced to barter with patients in an attempt to balance their books with their own ethical standard of care. Midnight Family is
an immersive, white-knuckle ride through the shocking failures of a broken health care system. 

Dir: Luke Lorentzen               
Mexico / USA 2019 / 1h21m / 15
Spanish with English subtitles



Toni Morrison: 
The Pieces I Am
Mon 9 – Thu 12 March

After a stint as an editor early in her career, American writer
Toni Morrison understood the publishing industry better
than the ordinary writer – but she refused to be defined 
by the establishment. She wrote her books from a vital, 
underrepresented point of view.

Morrison was one of the few who wrote for an Black 
American audience, and she understood the way language
could operate as an oppressive or uplifting force – she 
refused to let her words be marginalised. After years of 
fighting to be heard, Morrison was awarded a Nobel Prize
for her writing, and her novels are now taught in schools
around the world.  

Through a trove of archival material, evocative works of
contemporary art, and interviews with Oprah Winfrey, 
Angela Davis, and Morrison herself, we revisit her famed
books and learn about the inspiration for her writing.
Throughout, Morrison is effortlessly graceful, insightful, 
and candid, making this intimate, comprehensive portrait 
of her life and works an exploration of what it means to 
be a writer whose stories are so deeply intertwined with
often-unrealised national truths.

Dir: Timothy Greenfield-Sanders              
USA 2019 / 1h59m / 12A 

Eminent Monsters: 
A Manual for Modern Torture
Sun 16 February, 13:45

In the 1950s the CIA and Canada covertly funded Scottish
born psychiatrist Dr Ewen Cameron to embark on the 
darkest program of psychological experimentation in 
modern history. Subjecting his 'patients' to sensory 
deprivation, forced comas, LSD injections and extreme
physical and mental torture, Cameron’s techniques have
since been used in 27 countries around the world.

With testimony from senior American psychologists, 
military personnel and key whistle blowers, director Stephen 
Bennett shines fresh light upon claims of collusion between
doctors and the state and lays bare the legacy of pain left
behind by Cameron.

From the establishment of a human torture laboratory in
Montreal and the humiliation and terror of Guantanamo, to
the 'Hooded Men' of Belfast seeking justice and reparation
at the European Court of Human Rights, Eminent Monsters
is an urgent call to the international community to right the
wrongs of the past and protect us from a dangerous future.

Dir: Stephen Bennett               
UK 2020 / 1h35m / cert tbc 
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Day / Film Times
Fri 31 January
David Copperfield 13:00/16:30/18:00

The Lighthouse 15:30/20:30

A Hidden Life 13:00/19:00

Sat 1 February
David Copperfield 13:00/18:45

The Runaways 13:00

A Hidden Life 15:15

The Lighthouse 15:30/21:15

Live from the Met: Porgy and Bess 17:55

Sun 2 February 
The Runaways 10:30
David Copperfield 11:00/18:15

A Hidden Life 13:00/19:00

Be Natural 13:45

The Lighthouse 16:00/20:45

One Piece Stampede 16:30

Mon 3 February
David Copperfield 13:00/20:30

A Hidden Life 14:00

The Lighthouse 15:30/21:15

Parasite Preview + Q&A 18:00

Her Sketchbook + Q&A 18:00

Tue 4 February
David Copperfield 13:00/18:00

The Lighthouse 15:30/16:30/20:30

A Hidden Life 13:00/19:00

Wed 5 February
A Hidden Life 12:45

David Copperfield 13:00/15:30/18:00

The Lighthouse 16:00/20:30

My Love Story!!! 18:15

Ex Machina 20:30

Thu 6 February
The Lighthouse 10:30/13:00/17:00/20:30
A Hidden Life 10:30/19:30
David Copperfield 14:00/15:15/18:00

Day / Film Times
Fri 7 February
Parasite 13:00/15:15/18:00/20:45
The Lighthouse 13:00/15:45
A Beautiful Day in the Neighbourhood 18:00
Metropolis 20:30

Sat 8 February 
Wall-E        13:00
The Lighthouse       13:00/20:45
Parasite        15:15/18:00/20:30
Ten Dark Women        15:15
A Beautiful Day in the Neighbourhood   18:00

Sun 9 February
Wall-E 10:30
A Beautiful Day in the Neighbourhood 11:00/18:30

Parasite 13:00/15:45/18:00

La Dolce Vita 13:30

And Your Bird Can Sing 20:45

The Lighthouse 20:45

Mon 10 February
Parasite 13:00/15:15/18:00/20:45
A Beautiful Day in the Neighbourhood 13:00/18:00
The Lighthouse 15:45/20:45

Tue 11 February
Parasite 13:00/15:15/18:00/20:30
The Lighthouse 15:45/20:45
A Beautiful Day in the Neighbourhood 13:00
SQIFF Shorts 18:00

Wed 12 February
Parasite 13:00/15:30/20:30
The Lighthouse 15:45/20:45
A Beautiful Day in the Neighbourhood 13:00/18:00/18:15

Thu 13 February
A Beautiful Day in the Neighbourhood 10:30/10:30

13:00/18:15
Parasite 13:00/15:30/18:00/20:30
The Lighthouse 15:45/20:45

Fri 14 February
Parasite 13:00/15:45/21:00
Dolittle 13:00/15:15/17:45
Mr Jones 18:30
Portrait of Lady on Fire 20:1516 www.dca.org.uk

Key
Bring a Baby 

Senior Citizen Kane
Performance Screening

Discovery Family Film Club
Captioned

Ciné Sunday
Relaxed Screening
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Day / Film Times
Sat 15 February
Parasite 13:00/15:45/21:00
Dolittle 13:00/15:30/18:00
Ghost 18:30
Mr Jones 20:15

Sun 16 February
Dolittle 10:30/13:00/18:00

Parasite 11:00/15:15/20:30

Eminent Monsters 13:45

Brief Encounter 16:00

Mr Jones 18:00/20:00

Mon 17 February
Dolittle 13:00/15:30/18:15
Mr Jones 13:00/20:45
Parasite 15:30/18:00/20:30

Tue 18 February
Parasite 13:00/15:45/21:00
Dolittle 13:00/15:30
Donna Haraway 18:15
Mr Jones 18:30/20:15

Wed 19 February 
Dolittle 13:00/15:30/18:15
Mr Jones 13:00/20:45
Parasite 15:30/18:00/20:30

Thu 20 February
Dolittle 10:30/13:00

15:30/18:00
Parasite 10:30/15:45/20:15
Mr Jones 13:15
NT Live: Cyrano de Bergerac 19:00

Fri 21 February
Emma 13:00/15:30/18:00/20:30
Queen & Slim 13:00/20:45
Mr Jones 15:45
Kakegurui – Compulsive Gambler 18:15

Sat 22 February
Mr Jones 13:00
My Dad is a Heel Wrestler 13:00
Live from the Met: Porgy and Bess 15:30
Emma 15:30/18:00/20:30
Queen & Slim 20:00

Sun 23 February
Emma 11:00/14:00/18:15/20:45
Mr Jones 12:15
Bolshoi: Swan Lake 15:00
Organ 18:00
Queen & Slim 20:30

Day / Film Times
Mon 24 February
Emma 13:00/15:30/18:00/20:30
Mr Jones 13:00
Queen & Slim 15:30/20:30
Bento Harassment 18:15

Tue 25 February
Emma 13:00/15:30/18:00
Mr Jones 13:00/20:30
Queen & Slim 15:30/20:30
Born In Flames + Pumzi 18:15

Wed 26 February
Emma 13:00/15:30/18:00/20:30
Queen & Slim 13:00/20:30
Talking About Trees 15:45
Mr Jones 18:00

Thu 27 February
Emma 10:30/10:30/13:00

15:30/18:00/20:30
Talking About Trees 13:15/18:00
Queen & Slim 15:15/20:15

Fri 28 February
Portrait of Lady on Fire 13:00/15:30/18:00
Little Joe 13:00/18:00
Birds of Prey 15:30/20:30
Midnight Family 20:30

Sat 29 February
Ride Your Wave 13:00
Portrait of Lady on Fire 15:30/18:00

Little Joe 13:00/20:30

Birds of Prey 15:15/21:45

Live from the Met: Agrippina 17:55

Sun 1 March
Portrait of Lady on Fire 11:00/15:30/18:15
Birds of Prey 13:00/20:45

Little Joe 13:30/20:30

A Streetcar Named Desire 15:45

Midnight Family 18:30

Mon 2 March
Portrait of Lady on Fire 13:00/15:30/18:00
Midnight Family 13:00
Birds of Prey 15:30/20:30
Little Joe 18:00/20:30



Day / Film Times
Tue 3 March
Birds of Prey 13:00/20:30
Portrait of Lady on Fire 13:00/15:30/18:00
Little Joe 15:30/20:30

Wed 4 March
Portrait of Lady on Fire 13:00/18:00/20:30
Little Joe 13:00/18:00
Midnight Family 15:30
Birds of Prey 15:30/20:30

Thu 5 March
Portrait of Lady on Fire 10:30/10:30/13:00

15:30/18:00
Little Joe 13:00/20:30
Birds of Prey 15:30/20:30
Mujeres – Women in Film 18:00

Fri 6 March
True History of The Kelly Gang 13:00/20:45
Military Wives 13:15/18:15
Dark Waters 15:45/18:00
Color Out of Space 15:30/20:30

Sat 7 March
March of the Mods: Quadrophenia 13:00
The Princess Bride 13:00
Military Wives 15:30/18:00
Dark Waters 20:30
True History of The Kelly Gang 15:30/20:30
Color Out of Space 18:00

Day / Film Times

Sun 8 March
The Princess Bride 10:30
Dark Waters 11:00/15:30/18:30
Military Wives 13:00/18:15
True History of The Kelly Gang 13:45/20:45
Color Out of Space 16:15/21:00

Mon 9 March
True History of The Kelly Gang 13:00/20:30
Military Wives 13:00/15:30/18:00
Dark Waters 15:30/20:30
Toni Morrison: The Pieces I Am 18:00

Tue 10 March
Military Wives 13:00/18:00
True History of The Kelly Gang 13:00/21:30
Dark Waters 15:30/20:30
Toni Morrison: The Pieces I Am 15:30

Wed 11 March
Military Wives 13:00/15:30/18:00
True History of The Kelly Gang 13:00/18:00/20:30
Dark Waters 15:30/20:30

The 12 March
Military Wives 10:30/10:30/13:00/18:00
True History of The Kelly Gang 13:00/20:30
Toni Morrison: The Pieces I Am 15:30
Dark Waters 15:30/20:30
Lost Soul 18:00

Accessible Screenings
Audio description is available on all screenings of A Hidden Life, David Copperfield, 
The Lighthouse, Dolittle, Queen & Slim, Emma, Birds of Prey and Dark Waters.
The following films will screen with captions for D/deaf and Hard of Hearing 
audiences: 
A Hidden Life    
Tue 4 February, 19:00
David Copperfield    
Wed 5 February, 15:30
The Lighthouse 
Mon 10 February, 20:45
Dolittle  
Sat 15 February, 15:30, Sun 16 February, 18:00 & Wed 19 February, 18:15
Queen & Slim
Sun 23 February, 20:30 and Tue 25 February, 15:30 
Emma
Mon 24 February, 18:00
Birds of Prey
Sun 1 March, 20:45 and Wed 4 March, 15:30
Dark Waters
Mon 9 March, 20:30

Relaxed 
Screenings
We are excited to bring you four
Relaxed Screenings in this guide! 
These screenings are for anyone
who prefers more consistent
sound and lighting, no adverts 
or trailers, and freedom to move
around during the film.

The Runaways
Sun 2 February, 10:30

Wall-E
Sun 9 February, 10:30

Dolittle
Sun 16 February, 10:30

The Princess Bride
Sun 8 March, 10:30

Tickets: £5

18 www.dca.org.uk



#helloDCA20   19

Quadrophenia
Sat 7 March, 13:00

Franc Roddam’s film adaptation of The Who’s second rock opera is a far more sober and realistic affair than 1975’s Tommy. 
Eschewing the idea of a more traditional musical, Roddam instead opted for a vivid recreation of the source material’s setting
and milieu – the battles between Mods and Rockers in early 60s Brighton. 

Phil Daniels plays Jimmy, a young Mod who is thoroughly disillusioned with his lot in life and finds personal expression and 
freedom through embracing a hedonistic lifestyle of partying, brawling and a tribal sense of belonging. 

The young cast (including early roles for the likes of Ray Winstone and Sting) are uniformly excellent and The Who’s music still
finds plenty of room to shine. A key film in the history of British cinema, this is one of the great films about youthful rebellion.

Dir: Franc Roddam               
UK 1979 / 1h55m / 15

This film is screening as part of March of the Mods 2020 Dundee, run by the A92’s scooter club.
This is a full weekend of all things Mod, including a scooter ‘ride out’ around the local area, a Mod
ball and live music. Going into its eighth year, Teenage Cancer Trust's March of the Mods events 
up and down the country have already helped to raise over £350,000 to help support young people
with cancer and we are thrilled to host this special screening alongside them.
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Brief Encounter             
Sun 16 February, 16:00

Brief Encounter is one of those truly
great films that it is easy to take for
granted. This story of two married,
middle-class English suburbanites
who meet by chance, fall in love, but
stoically refuse to act on their baser
impulses, is often called the most 
romantic film ever made, and the 
film which best exemplifies the 
‘stiff upper lip’. But the repressed
emotions it is famous for simmer 
just below the surface, and the 
female protagonist’s voiceover 
overflows with dark, violent
thoughts. Indeed, in her head she 
is as guilty as Emma Bovary or 
Anna Karenina, and she’s every 
bit as passionate. 

Director David Lean’s handling of 
the material could not be better, nor
could the central performances of
Celia Johnson and Trevor Howard.
The flashback structure is cut 
together like an absolute dream 
and it somehow turns suburban
London into something out of a 
film noir. Absolute perfection!   

Dir: David Lean        
UK 1945 / 1h26m / PG

A Streetcar
Named Desire            
Sun 1 March, 15:45

Elia Kazan’s film of Tennessee
Williams’s A Streetcar Named Desire
is an all-round tour-de-force. One of
the masterstrokes was keeping most
of the cast of the original 1947
Broadway production, including
Marlon Brando, Karl Malden and
Kim Hunter. Another was to choose
Vivien Leigh, who had appeared in
the London premiere, as Blanche
DuBois. Jessica Tandy, the Broadway
Blanche, was a great actress.
Leigh’s RADA-trained theatrics,
however, are so at odds with the
Method acting of everyone else that
the character seems all the more 
affected and out of place in her new,
somewhat squalid surroundings.
Add to that Kazan’s wise decision 
to maintain the claustrophobia of 
the original staging (the Oscar-
winning sets get smaller as the story
progresses), and some ingenuous
rewrites by Williams to get around
the censors, and you have a 
masterclass in adaptation, and 
easily one of the finest screen 
versions of a play.      

Dir: Elia Kazan        
USA 1951 / 2h4m / 12A

La Dolce Vita            
Sun 9 February, 13:30

Few films define an era like La Dolce
Vita. Released in 1960, Federico
Fellini’s masterpiece heralded the
beginning of a new, far more 
permissive decade. The film 
throws the viewer into a world of
glamorous parties and decadent 
excess. At the centre of it all is 
Marcello, a tabloid gossip columnist,
who is living ‘the sweet life’ of the
title but is struggling to find any
meaning or human connection. 

Once condemned by the Catholic
Church and banned in several 
countries, it might seem a little tame
now. But it is impossible to overstate
its influence, and it would take 
Hollywood nearly a decade to 
catch up with the frankness on 
display here. Moreover, there are
scenes – the statue of Christ carried
over Rome by helicopter, Anita 
Egbert wading in the Trevi Fountain,
a final encounter on a beach – that
are among the most memorable the
cinema has to offer.    

Dir: Frederico Fellini        
Italy / France 1960 / 2h55m / 12A
Italian with English subtitles

Vintage
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Valentine’s Day
Ghost                                                   
Sat 15 February, 18:30

The loft apartment, the sleazy Wall Street
baddie, plus some truly incredible hair –
Ghost is the ultimate '90s fantasy thriller,
featuring career-defining performances
from Patrick Swayze and Demi Moore 
as a hip couple whose love transcends
death itself. Indeed, Ghost was the 
highest-grossing film of 1990, winning 
two Academy Awards and inspiring a
whole new generation of Unchained
Melody fans to aim high at karaoke.

When banker Sam (Swayze) is killed in 
a botched mugging, he is frustrated to
find himself trapped as a ghostly spirit; 
unseen, unheard, and unable to pass into
the afterlife. Haunting the apartment of his
bereft girlfriend Molly (Moore), he discovers than an old friend has a sinister secret, and becomes desperate to warn
Molly she's in danger.

Enlisting the help of backstreet psychic Oda Mae (an Oscar-winning turn from Whoopi Goldberg), Sam strives to talk
to his beloved through possession, telekinesis, and one very memorable pottery session...

Funny, charming, and hopelessly romantic, Ghost is a must-see treat for date night, be it Valentine's, Galentine's or
Palentine's!

Dir: Jerry Zucker
USA 1990 / 2h6m / 12A 

DCA Film Quiz           
Mon 17 February, 19:00

We’re now well into 2020 and Christmas,
New Year and the doldrums of January
are all but a distant memory. Join us in
preparing for the year ahead by shaking
any remaining festive cobwebs from your
brain as we test you on all things cinema
in the first DCA film quiz of this new
decade! 

2020 is a leap year too, so make like 
Indiana Jones and take the ultimate 
leap of faith into the unknown depths 
of film-based knowledge. (DCA takes no 
responsibility for any injuries sustained
while raiding tombs on the basis of this
advice.)

£3 per person. Teams of up to five. Advance booking recommended.



Metropolis                                                   
Fri 7 February, 20:30

Considered by many to be the
mother of all sci-fi films, Fritz Lang
and his co-writer Thea von Harbou’s
imaginative world of revolutionaries,
mad scientists and robots has 
exerted a profound impact on the 
visual language of science fiction, 
influencing everything from Star Wars
to Blade Runner to Madonna music
videos. 

Set in a futuristic utopia whose 
prosperity in fact relies on the 
exploitation of countless 
subterranean workers who toil day
and night, Metropolis is a dizzyingly
creative work where Norse mythology
and religious imagery meet German
Expressionism, social commentary
and a dozen other concepts and
styles besides. Every penny of the
film’s enormous budget is visible 
on screen and Metropolis features
some of the most impressive sets
ever built. 

Dir: Fritz Lang    
Germany 1926 / 1h39m / PG 

Wall-E                                                   
Sat 8 February, 13:00

Set on a future Earth long abandoned
by humans, Wall-E’s adorable titular
robot spends its lonely days rolling
about, still following its programming,
crushing trash into neat cubes and
trying not to squash its cockroach
pal. This first half of the film is almost
dialogue-free and, thanks to Pixar’s
incredible attention to detail, contains
some of the most evocative imagery
in all of science fiction cinema. The
animators studied silent comedy
from the likes of Buster Keaton and
Charlie Chaplin during production,
and this research unmistakably
comes across in Wall-E’s sense of
nostalgia and wonderful comic timing.

By the time Wall-E and friend EVE
are zooming around space with the
help of a fire extinguisher, we’re in
the realm of pure cinema; digital
tools pushed to their limits to present
us with such beauty and wonder that
we can’t help but be mesmerised.

Dir: Andrew Stanton   
USA 2008 / 1h43m / U 
Relaxed screening 
Sun 9 February, 10:30

Ex Machina                                                   
Wed 5 February, 20:30

Alex Garland's stylish, intelligent
thriller presents us with Ava, a 
startlingly believable updating of 
Metropolis’ AI creation Maria, played
with uncompromising confidence
and complexity by Alicia Vikander. 

Domhnall Gleeson is Caleb, a gifted
coder working for the world's largest
internet company. When Caleb wins
a week’s getaway at CEO Nathan's
remote retreat, he learns that he 
has been chosen as the human
component in a Turing Test – he
must evaluate the capabilities, and
ultimately the consciousness, of
Nathan’s latest AI experiment: Ava. 

Ex Machina is a welcome entry 
into the tradition of onscreen robots,
deftly weaving archetypal questions
about human nature and existence
with a criticism of the misogyny of
technological capitalism. 

Dir: Alex Garland  
UK 2014 / 1h48m / 15

Hello, Robot. Design between Human and Machine.
V&A Dundee, until Sunday 9 February 2020. From the robots we know and love, to 
the robot in your pocket, explore the blurring boundaries between human and machine.
vam.ac.uk/dundee/hellorobot

M
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Explore the complex relationship between human and machine in a series of films celebrating 
V&A Dundee’s Hello, Robot. exhibition.

22 www.dca.org.uk
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Artist’s Choice
We offer our exhibiting artists the chance to screen a film alongside their work in our Galleries. These 
future-focused screenings have been chosen to coincide with our exhibition Seized by the Left Hand.

Donna Haraway: 
Story Telling For 
Earthly Survival                  
Tue 18 February, 18:15 

Feminist thinker and historian of science Donna Haraway
is perhaps best known as the author of two revolutionary
works: the essay A Cyborg Manifesto and the book 
Primate Visions. Both set out to upend well-established
‘common sense’ categories: breaking down the 
boundaries among humans, animals, and machines 
while challenging gender essentialism and questioning 
the underlying assumptions of humanity’s fascination 
with primates through a post-colonial lens.

Story Telling for Earthly Survival features Haraway in a 
playful and engaging exploration of her life, influences, 
and ideas.

Dir: Fabrizio Terranova           
Belgium / France / Spain 2016 / 1h21m / recommended 12A

Double Bill: 
Pumzi & Born in Flames                 
Tue 25 February, 18:15 

Join us for a dystopian double bill with Kenyan sci-fi short
Pumzi, and Lizzie Borden's futuristic Born in Flames.

Set 35 years after an imagined World War III, Pumzi
explores the world of the Maitu Community in East Africa,
where water is extremely scarce. The outside world has
become a barren, toxic wasteland, or so the powers that
be maintain. At the Virtual Natural History Museum, Asha
receives a mysterious package which contains a soil 
sample that may provide hope for the future. Haunted by
her recurring dreams of trees and water, Asha escapes
Maitu, armed only with a compass and a tiny seedling, 
in search of life outside. 

Lizzie Borden’s social drama Born in Flames explores how direct action can confront sexism, racism and class discrimination.
Set in New York, ten years after the peaceful ‘Social Democratic War of Liberation’, the film follows two groups of women as
they respond to the death in police custody of political activist Adelaide; her death is officially labelled a suicide, but others in
the movement believe there has been a cover-up. Constructed using faux talk shows, news reports, documentary footage
and surveillance tapes, Born in Flames is an urgent, futuristic vision of a post-revolutionary United States. 

Born in Flames was recently preserved by Anthology Film Archives with restoration funding by The Hollywood Foreign Press
Association and The Film Foundation. Distributed by Cinenova.

Pumzi Dir: Wanuri Kahiu / South Africa / Kenya 2009 / 21m           
Born in Flames Dir: Lizzie Borden / USA 1983 / 1h30m / 15

©Image courtesy of Lizzie Borden and Anthology Film Archives, New York.



The Japan Foundation Touring 
Film Programme 2020
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We’re thrilled to welcome director Masaya Ozaki for an audience Q&A following the film.

Her Sketchbook + director Q&A
世界は今日から君のもの
Mon 3 February, 18:00

Mami (Mugi Kadowaki) is an otaku and a hikikomori (shut-in).
Worried about her future, Mami’s father finds her a job as a
videogame tester, where she meets Ryotaro (Takahiro Miura). 
Encouraged by him to draw game characters for the company,
she takes her first tentative steps towards new opportunities.

Dir: Masaya Ozaki 
Japan 2017 / 1h46m / recommended cert 12A

My Love Story!!
俺物語!!
Wed 5 February, 18:15

Takeo (Ryohei Suzuki) is a lovable giant admired by his fellow
male students but struggling to find his own love story – girls
tend to be repelled by his hulking looks or fall for his best friend
(Kentaro Sakaguchi). That is until the day he saves Rinko (Mei
Nagano) from a pervert...

Dir: Hayato Kawai 
Japan 2015 / 1h45m / recommended cert 12A

Happiness is a State of Mind: Joy and Despair in 
Japanese Cinema

©Aruko, Kazune Kawahara/SHUEISHA 
©2015 “OREMONOGATARI” Film Partners

Ten Dark Women
黒い十人の女
Sat 8 February, 15:15

Progressive for the time of its production, this black comedy 
follows the undoing of a married TV producer and womaniser as
the women in his life join forces in conspiring to kill him. Starring
many representative figures of Japan’s silver screen, this stylish
work by the director of Tokyo Olympiad screens in gorgeous
35mm – a rare treat.

Dir: Kon Ichikawa 
Japan 1961 / 1h45m / recommended cert 15 / 35mm ©KADOKAWA CORPORATION 1961



The Japan Foundation's annual touring programme is back with an exciting showcase of Japanese 
cinema through the narrative framework of the ways in which people feel 'happiness'. Enjoy any two
films in this wonderful selection for £10! All films will screen in Japanese with English subtitles.
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And Your Bird Can Sing
きみの鳥はうたえる
Sun 9 February, 20:45

A gritty coming-of-age drama depicting the lives of a Hakodate
bookstore clerk (Tasuku Emoto), his co-worker (Shizuka
Ishibashi), and housemate (Shota Sometani) as the carefree trio
fight the sense of being adrift, hedonistically enjoying nightly
escapades. But their happy days hinge on a delicate balance.

Dir: Sho Miyake
Japan 2018 / 1h46m / recommended cert 18

Kakegurui – 
Compulsive Gambler
映画　賭ケグルイ 
Fri 21 February, 18:15

At Hyakkaoh Private Academy students are ranked on their 
gambling abilities rather than grades. The coveted prize for 
becoming the ultimate gambling champion is a ‘blank future’ that
will give the winner autonomy over their life after graduation. Who
will win happiness by betting on their lives?

Dir: Tsutomu Hanabusa 
Japan 2019 / 1h59m / recommended cert 12A

Organ
あの日のオルガン 
Sun 23 February, 18:00

As Tokyo burns in the wake of air strikes in the closing months
of the Pacific War, nursery teachers lead by Kaede (Erika Toda)
scramble to evacuate the children under their care to an 
abandoned temple. A rare film showing the little known realities
of women on the home front who answered the call of duty in
the face of adversity.

Dir: Emiko Hiramatsu
Japan 2019 / 1h59m / recommended cert PG
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My Dad is a Heel Wrestler
パパはわるものチャンピオン
Sat 22 February, 13:00

Little Shota (Kokoro Terada) gets the shock of his life when he
discovers that the father he looks up to plays the despicable
heel wrestler, Cockroach. Once a star champion, Takashi 
(Hiroshi Tanahashi) decides to overcome his injuries and re-join
the wrestling big league to win back his son’s heart.

Dir: Kyohei Fujimura
Japan 2018 / 1h51m / recommended cert PG 

Bento Harassment
今日も嫌がらせ弁当
Mon 24 February, 18:15

Wishing to open up another line of communication with her 
rebellious teenage daughter, in the name of light-hearted 
revenge, single mother Kaori (Ryoko Shinohara) begins 
creating embarrassingly sweet messages in her child’s 
lunchbox meals. Will it work?!

Dir: Renpei Tsukamoto 
Japan 2019 / 1h46m / recommended cert PG

Ride Your Wave
きみと、波にのれたら
Sat 29 February, 13:00

After young firefighter Minato (Ryota Katayose) rescues avid
surfer Hinako (Rina Kawaei), the two fall in love. But Minato’s
life is cut short in an accident at sea causing the distraught 
Hinako to stay away from the ocean; until the day she hums
their song and he appears in the water...

Dir: Masaaki Yuasa 
Japan 2019 / 1h36m / recommended cert 12A

Organised by the Japan Foundation with Major Support from Japan Airlines, Great Britain Sasakawa Foundation
and Yakult, with Sponsorship in Kind from SUQQU and the Japan Centre. 

R

©2019 "Bento Harassment" film partners

©Ride Your Wave Film Partners
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CinemaAttic: Mujeres – Women in Film
Thu 5 March, 18:00

CinemaAttic returns to Dundee with more of the best independent films from
Latin American countries. Celebrating films made by women in the last year,
here is Mujeres – Women in Film! This programme of short films encompasses
many female gazes; radical, innovative, colourful and beautiful ways to 
portray reality. Argentina’s Lucrecia Martel, Chile’s Dominga Sotomayor,
Colombia’s Marta Rodriguez and Spain’s Iciar Bollain are just a few examples
of well known Spanish and Latin American voices. Come and discover the
female voices of tomorrow! 

Dirs: Various     
Various countries / 1h55m / recommended 15+

Be Natural: 
The Untold Story of Alice Guy-Blaché   
Sun 2 February, 13:45

Narrated by Jodie Foster, this documentary shines a light on the first female
filmmaker, Alice Guy-Blaché and explores the heights of fame and financial
success she achieved before she was shut out out of the industry. Guy-
Blaché started her career as a secretary to Léon Gaumont and, at 23, was 
inspired to make her own film called La Fée aux Choux (The Cabbage Fairy),
one of the first narrative films ever made. Over the span of her career, she
wrote, produced or directed 1,000 films, including 150 with synchronized
sound during the ‘silent’ era. She also etched a place in history by making 
the earliest known surviving narrative film with an all-black cast. Green has
dedicated more than eight years of research in order to discover the real
story of this fascinating filmmaker.

Dir: Pamela B. Green     
USA 2018 / 1h43m / PG   

SQIFF Shorts on Tour 
for LGBT History Month 2020
Tue 11 February, 18:00

As part of LGBT History Month Scotland 2020, SQIFF presents a programme
of short films looking back into largely unseen and undiscovered aspects of
the history of queer Scottish representation in the 20th century. Featuring
archival documentaries and short films by queer filmmakers, the programme
will be accompanied by a discussion examining whether these films are a fair
representation of the past, and asking what they may be able to contribute to
an understanding of the future.

Visit the SQIFF website for full programme details: www.sqiff.org

Dirs: Various     
UK 1959 –1991 / 1h30 + discussion / recommended 12A 
English language captions for D/deaf and Hard of Hearing access
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DISCOVERY FAMILY FILM CLUB
Tickets are £5 for under 21s / £7 for adults, or a family ticket for four costs £20. Children under the age 
of 12 must be accompanied by a parent or guardian.

The Runaways
Sat 1 February, 13:00

When their father suddenly passes away, his children,
Angie, Polly and Ben, are left to cope alone, with Angie
acting as surrogate mother. As the coastal town where
they live closes up for winter, their Uncle Blythe suddenly
returns from prison, harbouring a grudge over a long-
standing family debt. With no other option Angie is
forced to go on the run with her siblings (and two of the
family’s donkeys) in search of their estranged mother
Maggie. With their uncle in close pursuit, the children
and donkeys venture west across the moors, dodging
chancers, thieves, and the authorities. Ever resilient,
Angie forces the family on despite the hardships, ever
hopeful of meeting the mother she’s idolised since
birth – but what if she doesn’t live up to expectations?

With a terrific central performance by Molly Windsor 
as Angie, ably supported by Mark Addy and Tara
Fitzgerald, this is an atmospheric and uplifting 
celebration of childhood and family. Director Richard
Heap sets his intricate family relationship drama against
the beauty (and rigours) of the natural landscape, away
from the distractions of the highly urbanised world. 
Inspired by the gentle magic of classic family dramas
such as The Railway Children, but with a very 
contemporary edge, this is a tale that embraces both
the light and dark of family life, and is evidence of a 
very British balance to those animated visions of life 
according to Disney.

Dir: Richard Heap
UK 2019 / 1h53m / 12A 
Relaxed screening Sun 2 February, 10:30

DCA20: The Princess Bride
Sat 7 March, 13:00

As part of our celebrations of Tayside’s fondest cinema
experiences over the last 20 years of DCA, we are 
bringing back the much requested The Princess Bride in 
glorious 35mm! Offering heroes, giants, villains, wizards
and true love, this is not just your basic, average, everyday,
ordinary, run-of-the-mill, ho-hum fairy tale. It is a cult
classic that can be enjoyed not only by those who have
seen it time after time, but also by a whole new, younger
audience who have yet to discover – amongst many
other things – scaling the Cliffs of Insanity, battling 
rodents of unusual size and facing torture in the Pit of
Despair. Not forgetting the joys of six-fingered swordplay...

The film opens as a grandfather (Peter Falk) begins to
read to his ill grandson (Fred Savage). He assures the 
little boy that the book has much more to deliver than 
a simpering love story. This tongue-in-cheek fairytale 
depicts the journey stableboy-turned-pirate Westley
(Cary Elwes) undertakes to rescue Buttercup (Robin
Wright), his true love, from the evil prince (Chris Sarandon).
With help from Prince Humperdinck's disgruntled former 
employee Miracle Max (Billy Crystal), swordsman Inigo
Montoya (Mandy Patinkin), and a very large man named
Fezzik (Andre the Giant), the star-crossed lovers are
(eventually) reunited.

So if the good folk of Dundee want to see this again on
the big screen, then what else could we possibly say but
“As you wish”? 

Dir: Rob Reiner
USA 1987 / 1h38m / PG / 35mm  
Relaxed screening Sun 8 March, 10:30
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Dolittle                     
Fri 14 – Thu 20 February

Fresh for the new decade, building on the previous work of both Eddie Murphy and Rex Harrison, we now have
Robert Downey Jr. in a vivid reimagining of Hugh Lofting’s classic stories of the man who can talk to animals. 
Co-written and directed by Oscar-winning Stephen Gaghan (Traffic, Syriana), this promises to be an absolute visual
feast for all the family.

After losing his wife seven years earlier, the eccentric Dr. John Dolittle, famed doctor and veterinarian of Queen 
Victoria’s England, hermits himself away behind the high walls of Dolittle Manor with only his menagerie of exotic 
animals for company. But when the young queen (played by Jessie Buckley, Wild Rose) falls gravely ill, a reluctant
Dolittle is forced to set sail on an epic adventure to a mythical island in search of a cure, regaining his wit and courage
as he crosses old adversaries and discovers wondrous creatures.

The film blends together some high quality CGI animal performances with top of the range voice actors, including 
an anxious gorilla (Rami Malek), an enthusiastic but bird-brained duck (Octavia Spencer), a bickering duo of a cynical
ostrich (Kumail Nanjiani) and an upbeat polar bear (John Cena) together with a headstrong parrot (Emma Thompson),
who serves as Dolittle’s most trusted advisor and confidante. The film also stars Antonio Banderas, Michael Sheen
and Jim Broadbent along with additional voices provided by Marion Cotillard, Frances de la Tour, Ralph Fiennes, 
Selena Gomez and Tom Holland.

Dir: Stephen Gaghan 
USA 2020 / 1h46m / PG 
Captioned Sat 15 February, 15:30, Sun 16 February, 18:00 and Wed 19 February, 18:15
Bring a Baby Thu 20 February, 10:30

Lots more to enjoy! We've got some other brilliant family friendly films in this guide – check out
Wall-E (p22) and My Dad is a Heel Wrestler (p25).



Live from the Met: Agrippina              
Sat 29 February, 17:55 

In Ancient Rome, Agrippina plots the downfall of
Emperor Claudius to secure the throne for her son 
Nero, in Handel’s first operatic triumph. Harry Bicket
conducts Sir David McVicar’s wry new production,
which gives this Baroque black comedy a politically
charged, modern updating

Tickets £20
Students, under-21s and claimants £12

Performance

NT Live: Cyrano de Bergerac

NT Live: 
Cyrano de Bergerac          
Thu 20 February, 19:00

James McAvoy returns to the stage in this inventive new
adaptation, broadcast live to cinemas from the West
End in London.

Fierce with a pen and notorious in combat, Cyrano 
almost has it all – if only he could win the heart of his
true love Roxane. There’s just one big problem: he has 
a nose as huge as his heart. Will a society engulfed by
narcissism get the better of Cyrano – or can his mastery
of language set Roxane’s world alight?

Tickets £17.50
Students, under-21s and claimants £15

Live from the Met: 
Porgy and Bess              
Sat 1 February, 17:55 (sold out)
Encore Sat 22 February, 15:30

The Gershwins’ modern American masterpiece has its
first Met performances in almost three decades, starring
bass-baritone Eric Owens and soprano Angel Blue in
the title roles.

This new co-production with English National Opera and
Dutch National Opera was hailed as a triumph at its 
premiere in London earlier this year, and features the
much-loved arias Summertime and I Got Plenty o’ Nuttin.

Encore tickets £15
Students, under-21s and claimants £10

Bolshoi: Swan Lake          
Sun 23 February, 15:00

Tchaikovsky’s essential masterpiece returns with a new
cast for the most beloved ballet in the classical canon.
Technically challenging and filled with vibrant emotion,
with a stunning and world-famous corps de ballet in 
perfect unison, the legendary love story between Prince
Siegfried and the dual personalities Odette/Odile, born
at the Bolshoi Theatre, is a must-see.

Tickets £17.50
Students, under-21s and claimants £15
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Access
DCA welcomes everyone and we are committed to making our programme 
and facilities accessible. We accept the CEA card. Application forms and further
details are available from Box Office as well as large print copies of DCA print
material. Guide Dogs are welcome in our cinemas. Details of audio-described
and captioned screenings are listed in our print and online at our website.

For further information on access please contact us on 01382 432444.

DCA Cinema is supported by:

DCA follows BBFC recommendations. For further details about film classification or for extended film 
information, please refer to www.bbfc.co.uk

B R E A K F A S T 
1 0 : 0 0  -  1 2 : 0 0

L U N C H 
1 2 : 0 0  -  1 7 : 0 0

D I N N E R 
1 7 : 0 0  -  2 2 : 0 0 

S E R V E D  7  D A Y S

(01382) 909246  |  www.jutecafebar.co.uk

F O L L O W  U S  @ J U T E C A F E B A R  O N   I N S T A G R A M   |   F A C E B O O K   |   T W I T T E R 



Bookings:
01382 432 444
www.dca.org.uk
DCA Box Office is open daily from 10:00 until 15 minutes after 
the start of the final film.

Standard prices
£7 before 17:00
£8 from 17:00*
DCA members enjoy £1 off tickets for standard screenings*
Red Card Plus members enjoy £0.50 off tickets for standard screenings*

Concessions**
Over 60s
£6 before 17:00
£7 after 17:00
Students and under 18s 
£5.50 all day
Claimants
(Jobseekers Allowance, Disability Living Allowance, Housing Benefit)
£5 all day
Disability
Free carer’s ticket on production of valid CEA card

*There are some pricing exceptions, please see film information for further information.
**Please bring proof of your status to DCA when purchasing or picking up reduced tickets.

Special Screenings:
Senior Citizen Kane Club
Over 60? Join us for a film with tea/coffee and biscuit – £6.50

Bring a Baby Screenings
For those with babies under 12 months old, includes tea/coffee 
and biscuit – £6.50

Discovery Family Film Club
£5 under 21s
£7 over 21s
Family ticket for four people £20

Relaxed Screenings
Relaxed screenings with consistent lighting and lower sound levels – £5

Ciné Sundays
Film, breakfast roll and tea/coffee – £9

Tickets cannot be exchanged or refunded after purchase except in the case of a cancelled performance.

Ticket offers are subject to availability and may not be used in conjunction with any other offer.

All tickets must be paid for at point of booking.

Whilst every effort is taken to ensure the accuracy of information within this guide, mistakes do happen. 
DCA reserves the right to make changes to the programme as necessary.

DCA reserves the right to refuse admission.

DCA asks all customers to refrain from using mobile phones in the cinema.

Customers are welcome to take their drinks into our Cinemas, but are asked to refrain from going back 
to the bar during the screening.

Dundee Contemporary Arts Twitter @DCAdundee
152 Nethergate Instagram @DCAdundee
Dundee DD1 4DY Facebook DCA.Dundee
Registered Charity no: SC026631

Pa
ra

sit
e,

 P
6


