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With DCA celebrating its 20th birthday in March, alongside
a special sneak preview of Jonah Hill’s Mid90s, we have
taken the opportunity to bring back a selection of films 
that represent highlights from the past two decades. 
There were heated debates amongst the cinema team 
as we made this selection and I hope these titles capture
what the DCA film programme has been and will continue
to be – bold, open, meaningful and magical – as Dundee’s
only independent cinema.    

The dedicated cinema team, each with our own areas of 
expertise and responsibility, believe that the shared film 
experience is something to be treasured and celebrated.
From keeping the auditoriums clean to making sure the
right trailer goes on before the film or that the sound is 
calibrated just right, these are all details we sweat over 
so that we ensure you have the best possible experience
when you decide to come and see a film we champion. 
An important part of our work is done by our longest-serving
staff member – Chief Projectionist Ian Banks. Ian has been
with the organisation since day one, coming to DCA from
the Steps Theatre. He personifies what DCA cinema is. 
Ian loves and cherishes old school formats by keeping
our 8mm, 16mm, and 35mm projectors in good running
order and passing his skills onto the next generation of 
projectionists, but has also embraced new technology 
with gusto, overseeing our transition to digital, satellite, 
3D and 4K. As part of the birthday weekend, Ian will be
giving tours of the projection room and talking about his
work. This is a chance to see behind the scenes and meet
the staff who make the magic happen, so please join us!   

Over the past ten years, what I have enjoyed most about
programming for you is the range of interests and tastes
out there in Dundee. From foreign-language to big block-
busters to classics – I am continually surprised by which
films you take to your hearts. I love the open dialogue with
our audience, hearing your reactions (both positive and
negative) and learning what sparked a connection for you
out of my choices. We are proud to be your local cinema
and so, I’d like to turn the birthday programming over to
you for the rest of the year. Send us your suggestions 
with the hashtag #helloDCA20 – what film from the past 
20 years you’d like to see again on the big screen and 
why. We’ll do our best to include as many of them as we
can over the coming year. 

Alice Black
Head of Cinema
Additional contributors:
Michael Coull, Brian Hoyle, Caley McGillvary,
Jennifer Phin, Mike Tait
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NewFilms

Captain Marvel      
Fri 8 – Thu 21 March

The first Marvel film with a solo female lead character
and the first to be directed by a woman (Anna Boden,
co-directing here with regular collaborator Ryan
Fleck), Captain Marvel is set to introduce the most
powerful Marvel character seen onscreen yet, as
well as some overdue diversity to one of film’s
biggest franchises. 

Brie Larson plays the titular Captain Marvel, an alien
who crash-lands in 1990s America and her human
alter ego, Carol Danvers, a pilot in the U.S. Airforce.
When Earth becomes caught in an intergalactic war
beyond its control, with the villainous, shape-shifting
Skrulls infiltrating human society, Carol realises that
her extra-terrestrial heritage will soon play a part in
the fate of her new home. 

Setting the film in the 90s allows us to be reintroduced
to digitally de-aged, younger versions of familiar
characters such as Samuel L. Jackson’s Nick Fury
and Lee Pace’s Guardians of the Galaxy villain,
Ronan the Accuser, and there are sure to be a few
surprises along the way. With a stacked cast of new
characters, including Jude Law and Annette Bening
in mystery roles as well as Carol’s adorable cat
Goose, this is set to be another smash hit for Marvel.

Disr: Anna Boden and Ryan Fleck               
UK 2019 / 2h4m / 12A
Ciné Sunday Sun 17 March, 11:00
Subtitled screening Mon 18 March, 20:30
Bring a Baby Thu 21 March, 10:30

The Aftermath      
Mon 18 – Thu 21 March

Welsh novelist Rhidian Brook's family history handed him The 
Aftermathmore or less on a plate. His grandfather, Walter Brook,
took the unusual decision to share his requisitioned house with 
the owners, rather than dispossessing them, thus sparking a 
story of intrigue, atmosphere and longing. With a screenplay by
Joe Shrapnel and Anna Waterhouse (the team behind Race)
this steamy love triangle is brought to the big screen by director
James Kent (Testament of Youth). 

The setting is post-war Germany in 1946, where Rachael Morgan
(Keira Knightley) arrives in the ruins of Hamburg. Reunited with her
husband Lewis (Lawless’ Jason Clarke), a British colonel charged
with rebuilding the shattered city, they set off for their new home.
Rachael is stunned to discover Lewis has decided that they will
share their house with its previous owners, a German widower
(Alexander Skarsgård) and his troubled daughter. In this charged
atmosphere, enmity and grief give way to passion and betrayal. 

Capturing a sense of time and place, The Aftermath is also a
showcase for these three wonderful actors. Knightley seems 
born to play period and it is for good reason that she is cast 
consistently in these roles – she brings a brittle strength to a
woman struggling to reconcile her passion with a sense of duty.
Alongside her, two very different actors Skarsgård, enigmatic 
and mysterious, and Clarke, always solidly dependable, make
Rachel’s conflict palpable.

Dir: James Kent                
UK / USA / Germany 2019 / 1h49m / 15
Senior Citizen Kane Thu 21 March, 10:30



Scotch: 
The Golden Dram      
Fri 15 – Thu 21 March

For more than a century, Scotch whisky has been
the premier international spirit of choice enjoyed 
in more than 200 countries and generating over 
$6 billion in exports each year. Scotch: The Golden
Dram lovingly tells the story of uisge beatha (Gaelic
for “water of life”) in all its glory.

While capturing stunning Scottish landscapes, the
real heart of this film is the characters – the fascinating
men and women who make Scotch whisky. The film
explores some of the biggest names in the industry,
including Richard Paterson, a master blender whose
nose was insured for $2.5 million, Glasstorm, a 
company specialising in hand-made bottles for rare
whiskies, and the Cinderella tale of Jim McEwan, the
distiller and master blender, a 50 year plus industry
veteran who takes on a dilapidated distillery on his
home island of Islay and turns it into an award-
winning blend. McEwan acts as the film’s ambassador,
guiding us to discover the process and the people,
who they are, their personal histories, how they 
came to immerse themselves in the art and science
of making whisky and their drive for perfection.

Dir: Andrew Peat              
UK 2019 / 1h29m / PG

Tak’ a dram! Jute, our café-bar is proud to
carry over 20 Scottish malt whiskies to 
discover and enjoy. From Bunnahabhain to
Talisker and more – which will you choose? 

Girl      
Fri 22 – Thu 28 March

Winner of the Camera d’Or at Cannes for Best First feature,
Lukas Dhont’s Girl follows a young girl, assigned male at birth, 
as she struggles to realise her dreams of becoming a ballerina. 
Inspired by a true story, fifteen-year-old Lara, like many teenagers,
dreams of becoming a professional dancer. But unlike most, she
has much more to overcome than the usual blistered, bloody feet
in order to realise her dream. 

Admitted on a trial basis to one of Belgium's most prestigious
ballet academies, Lara (Victor Polster) approaches her dancing
much as she does her life, with meticulous, relentless, even 
punishing discipline. Each day begins with stretching to improve
her flexibility and taping down her penis to hide the one thing 
that, in her eyes, betrays her female identity. Those close to Lara
already see a girl and even in the heightened body-conscious
world of ballet, her transition goes practically unnoticed. But, 
desperate for her outer body to reflect her inner self, Lara grows
impatient –with hormone therapy that yields minimal results, 
with her psychotherapist's constant need to assess her 
emotional state, and with her father's awkward, if loving, 
reassurances. While Lara demonstrates bravery beyond her
years, she's not interested in being a trailblazer; she just wants 
to be who she really is.

Dhont focuses on Lara’s inner pain, rather than the physical 
elements of her struggle and the result is a film that allows the 
audience to form a deeper connection with this young girl’s 
journey. With remarkable control and sensitivity, Girlbrings trans
experiences centre stage in a coming-of-age story that marks the
psychological and physical journey of transitioning and becoming
who you are really meant to be.

Dir: Lukas Dhont              
Belgium 2018 / 1h45m / 15
French and Dutch with English subtitles
Senior Citizen Kane Thu 28 March, 10:30
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Us
Fri 22 March – Thu 4 April

Writer/director Jordan Peele’s incredible Get Outwas one of the best films of the last few years, combining thematically
rich social commentary with genuine horror thrills and deservedly won Peele the Best Original Screenplay Oscar at 2018’s
ceremony as well as nominations for a slew of awards across the board, including the coveted Best Picture Oscar. So to
say that his follow-up, Us, is highly anticipated would be an understatement, and while plot details are scarce and the film
has been shrouded in secrecy, it looks like audiences are in for another uniquely terrifying experience.

Erstwhile Black Panther stars Winston Duke and
Academy Award Winner Lupita Nyong’o play 
Adelaide and Gabe Wilson, happy parents to
daughter Zora (Shahadi Wright Joseph) and son
Jason (Evan Alex). They live in comfort in a beautiful house, enjoying trips to the beach with their affluent white friends 
(Elisabeth Moss and Tim and Eric’s Tim Heidecker). One night however, four mysterious silhouettes appear in their 
driveway, and the Wilson’s idyllic life is shattered as they find themselves terrorised by an identical family of doppelgangers
dressed in creepy red robes. 

Everything we’ve seen of this film point to this being another phenomenal achievement from Peele, and the trailer alone
contains some of the most haunting and disturbing horror imagery in recent memory. This is set to be one of the cinematic
events of the year, and with such a calibre of talent behind it, including Peele’s fiercely intelligent, genre-bending approach
to horror, the only thing we can be sure of is to expect the unexpected.    

Dir: Jordan Peele               
USA 2019 / runtime tbc / cert tbc
Ciné Sunday Sun 31 March, 11:00

“...fiercely intelligent, genre-bending
approach to horror.”
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The Vanishing     
Fri 5 – Thu 11 April

“Many a keeper’s lost their mind to quicksilver,”
warns James (Gerard Butler, playing against type) 
as Donald (Connor Swindells), his trainee lighthouse
keeper, dabbles a gloved hand in a puddle of 
mercury. It’s 1938, and the men, accompanied by 
a veteran keeper named Thomas (Peter Mullan –
solid as ever), have arrived for a six-week shift on 
a barren lump of rock off the coast of Scotland. 
The mercury leak is only the first sign of the many
troubles to come.

As it turns out, it will be gold, not silver, that turns their
heads in The Vanishing. Inspired by the Flannan Isles
mystery of 1900, when three keepers disappeared
without trace, Joe Bone and Celyn Jones’s script
takes pains to differentiate the three leads. Thomas 
is tired and reclusive, haunted by personal tragedy.
James, by contrast, is a loving husband and father
and a natural mentor to the volatile, inexperienced
Donald. But as a series of ominous events, including
the appearance of a crumpled body and a sealed
wooden chest, the men must make savage choices
that will prove impossible to undo and ruinous to
enact.

Danish director Kristoffer Nyholm (who worked on
the original version of The Killing) and cinematographer
Jørgen Johansson creates a credible sense of 
isolation and oppressive atmosphere as we sense
the ominous rhythms of impending. Shot on 
location in the Mull of Galloway, The Vanishing is 
an atmospheric, if somewhat bleak, exploration of 
violence and its impact, on three very different men
driven by their greed, paranoia and guilt.

Dir: Kristoffer Nyholm               
UK 2018 / 1h47m / 15
Senior Citizen Kane Thu 11 April, 10:30

The Kindergarten Teacher
Fri 22 – Thu 28 March

An American remake of the 2014 Israeli film, The Kindergarten
Teacher is a subtle, thought-provoking study of a woman slowly
unravelling. Made with great restraint by writer-director Sara
Colangelo, this is an intimate and engrossing portrait of a teacher,
dissatisfied with her own life, whose misguided obsession with a
young gifted pupil spirals slowly out of control. 

Maggie Gyllenhaal is simply superb as Lisa, a kindergarten
teacher who clearly loves her job. A budding writer, she’s enrolled
in a creative writing class but is struggling to get noticed by her
teacher (Gael García Bernal). When she overhears little 5-year-old
Jimmy (Parker Sevak) muttering a poem to himself, she becomes
convinced he is a prodigy. Wanting to nuture Jimmy’s talent, but
also occasionally passing off his work as her own, Lisa insinuates
herself more and more into his life, soon becoming an obsessive
and potentially dangerous force.

Never judgemental, The Kindergarten Teacherpresents all its
characters’ flaws and qualities at face value, which means we 
understand their motivation, even if it sits very uncomfortably. 
This is a slippery, enigmatic film that asks more questions than it
answers, particularly around how young people are used to fulfil
the ambitions of the adults around them.

Dir: Sara Colangelo               
USA 2018 / 1h39m / 12A
Ciné Sunday Sun 24 March, 11:00
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Happy as Lazzaro       
Fri 5 – Thu 11 April

Alice Rohrwacher (The Wonders) returns to our screens with a
film which defies explanation. With one foot in rural realism and
the other in magic imagination, this is a strange, beguiling, marvel
of a film. It won’t be for everyone but if you fall under its spell, you
are in for a delight.  

The film opens almost as a folk tale with a couple declaring their
love as traditional music plays in the background. It feels as if we
have stepped into a small Italian village of long ago. But gradually,
as the trappings of modern day start to appear, it becomes clear
that these inhabitants are blissfully unaware that time has moved
on. In the small town of Inviolata, all the inhabitants work on for
the wealthy Marquesa (Nicoletta Braschi). It turns out that the
families on her estate are essentially modern-day serfs or 
sharecroppers, forever in debt to their feudal exploiter, but blithely
unaware of it. Lazzaro (Adriano Tardiolo) is a naive and optimistic
twenty-year-old farmer; Tancredi (Tommasso Ragno) is a young
man with a fervid imagination. Between the two is born an 
unexpected friendship that above all, for Lazzaro, turns out to 
be an important moment of growth. Over time, they face many
difficulties together, until Tancredi vanishes into the city, and 
Lazzaro sets out to search for him.

Definitely a film of two halves, Happy as Lazzaroblends realism
with a dream-like state which would make Fellini proud. Featuring
characterful performances by the director’s sister Alba Rohrwacher
and the charming Sergi Lopez as con artist Ultimo, the film blends
humour and bleakness effortlessly. Beautifully shot on location in
rural parts of the Viterbo and Terni regions and cities including
Milan and Turin, Happy as Lazzaroplays around with time and
space in the most carefree way. 

Dir: Alice Rohrwacher            
Italy / France / Germany / Switzerland 2018 / 2h6m
Italian with English subtitles

Ciné Sunday Sun 7 April, 11:00

Benjamin      
Fri 12 – Sun 14 April

Comedian and writer Simon Amstell created 
something of a buzz when his first foray into writing,
Grandma’s House, and later his directorial debut 
Carnageboth appeared on the BBC to great critical
acclaim. His sophomore feature is a very personal 
affair – a bittersweet and heartfelt film about failing 
to connect. 

Anxious to recreate the success of his first feature,
Benjamin (Colin Morgan) is completing his second
film. He has trouble looking at the bigger picture 
and is considering enormous edits just weeks 
before its festival debut. But a chance encounter 
with the youthful and musically talented Noah
(Phénix Brossard) changes everything. Getting to
know each other through magic mushrooms and
porridge, the two start a relationship – but it is initially
too soon for Noah. Benjamin buries himself in work,
entertains himself with fleeting romances and 
struggles to know how he can continue his life 
with no clarity or guidance. 

Colin Morgan, channelling many of Amstell’s 
mannerisms, is an endearing doppelgänger and
makes Benjamin’s struggle poignant rather than 
annoying. The film’s low-key, intimate tone exposes
the contradictions of London’s creative environment
whilst carefully treading a balance between drama
and comedy, and shows Amstell is growing in 
confidence as a skilled and nuanced filmmaker.

Dir: Simon Amstell               
UK 2018 / 1h23m / 15
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The Sisters Brothers
Fri 12 – Thu 18 April

On paper, Canadian writer Patrick deWitt’s award-winning western novel The Sisters Brothersmight seem like an unlikely
vehicle for Jacques Audiard’s English-language debut. The veteran French director of The Beat That My Heart Skipped,
Rust and Bone, and Dheepan isn’t known for working either with humour or with genre, but the result here is an absolute treat. 

Eli and Charlie Sisters (John C. Reilly and
Joaquin Phoenix) are two notorious assassins.
Grizzled, cynical, and not inclined to take 
prisoners, they travel through the wilds of the
American Far West at the height of the Gold Rush when quick thinking and an even quicker draw were the only way to 
survive. The brothers have been contracted by Oregon City crime boss The Commodore (Rutger Hauer) to kill Hermann
Kermit Warm (Riz Ahmed), a prospector he claims has betrayed him. En route, they encounter myriad complications 
as they ride down to San Francisco and through the Sierra Nevada: witches, bears, a madam who owns a town and 
commands a murderous army of fur trappers, and a detective (Jake Gyllenhaal) tracking the same peculiar man they are.
When the four men finally meet, to say it doesn’t quite go as expected is an understatement. Despite the violence, this is 
a film which is full of surprises, moments of pathos, and humour in the darkest of places.

Audiard has taken all the classic elements of a Western and made them uniquely his own. All of the cast are on their very
best form – Reilly and Ahmed in particular shine – clearly relishing the chance to work with such great material. There’s 
a surreal, dreamy quality to the film’s look, which only adds to its strange, wonderful, atmosphere. This is western with 
eccentric dark humour, swagger and bravado, a tough spirit and an unexpected tender heart, much like the Brothers 
themselves.     

Dir: Jacques Audiard               
France / Spain / Romania / Belgium / USA 2018 / 2h2m / 15
Ciné Sunday Sun 14 April, 11:00
Subtitled screening  Mon 15 April, 18:15

“...full of surprises, moments of pathos,
and humour in the darkest of places.”
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The White Crow       
Mon 15 – Sat 20 April

The great Russian ballet dancer Rudolf Nureyev is the pirouetting
pivot of Ralph Fiennes’ hypnotising biopic The White Crow. 
Written by legendary playwright David Hare utilising Julie 
Kavanagh’s 2007 biography Rudolf Nureyev: The Life, this film 
itself is structured like a dance. It steps back and forth in time to
tell the story of this incredible talent who, through self-confidence,
commitment and desire, pushed himself to become the world’s
greatest ballet dancer.

In early 1960s Paris, the Cold War may be raging, but Soviet 
authorities have decided to send their finest dance troupe to the
City of Light to demonstrate the cultural refinement behind the
Iron Curtain. Though the Kirov Ballet is set to wow audiences, 
one man causes a sensation that reverberates far beyond the
stage: the electrifying young dancer Rudolf Nureyev. Devastatingly
handsome and culturally ravenous, Nureyev (Ukrainian dancer
Oleg Ivenko, in an astonishing screen debut) immediately falls 
in love with the city. Much to the annoyance of his KGB minders,
he makes daily pilgrimages to the Louvre and frequents the city’s
jazz bars with a Chilean heiress (Adèle Exarchopoulos), which
leads to a pivotal awakening.

We discover Nureyev’s origins: his birth on a Trans-Siberian 
train; his youth and early schooling, where his temper and 
uncompromising attitude marked him as troublemaker, and 
the initial stirrings of his sexuality. Richly evoking the times on 
atmospheric 16mm, director Ralph Fiennes brings texture and
emotional shading to this portrait of a brilliant, inscrutable man
whose talent and temperament saw him rock the worlds of ballet
and international relations.

Dir: Ralph Fiennes           
UK / Serbia / France 2018 / 2h02m / 12A
Russian with English subtitles 

Bohemian Rhapsody
Sing-a-long      
Sat 20 April, 20:15

Join us for the sing-a-long version of Bohemian
Rhapsody, the foot-stomping celebration of Queen,
their music and their extraordinary lead singer 
Freddie Mercury. Deftly directed by Dexter Fletcher
(Sunshine on Leith), with a spectacular Oscar-
winning lead performance from Rami Malek, 
Bohemian Rhapsody is a glittery trip through the
glory days of rock.

Queen front-man Freddie Mercury (Malek) defied
stereotypes and shattered convention to become
one of the most beloved entertainers on the planet.
Bohemian Rhapsody lovingly traces the meteoric 
rise of the band through their iconic songs and 
revolutionary sound. As Queen reaches unparalleled
success, Freddie, in an unexpected turn, shuns the
band in pursuit of his solo career. Having suffered
greatly without the collaboration of Queen, Freddie
reunites with his bandmates just in time for Live Aid,
giving one of the greatest performances in the history
of rock music while bravely facing a recent AIDS 
diagnosis. 

With a soundtrack and costumes to die for, the only
thing that could add to the Bohemian Rhapsody
experience is the freedom to sing along!  

Dir: Bryan Singer             
UK / USA 2018 / 2h14m / 12A
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Wild Rose
Fri 19 April – Thu 2 May

Jessie Buckley, last seen on our screens in Beast proves that she’s got more strings to her bow than just acting, in this
heart-warming story a young Glaswegian desperate to make it as a country star in Nashville. Buckley, who does all her
own singing, delivers a fierce performance as Rose-Lynn, in this story about following your dreams, even if they lead you
somewhere unexpected.

Rose-Lynn Harlan (Buckley) has wanted 
to be a country music star for as long as 
anyone can remember. But Glasgow isn't 
exactly Nashville, and, as a convicted criminal and single mother of two young children, Rose-Lynn’s life is more like a
heartbreaking country song than a hit single. Just released from prison, forced to wear an ankle monitor and keep curfew,
she can't return to her job as the house-band singer at Glasgow's Grand Ole Opry. Sporting her white cowboy hat and
white leather cowboy boots, Rose-Lynn lands a new job as a housekeeper for the lovely, and very posh, Susannah (Sophie
Okonedo). After catching her singing on the job, Susannah's kids quickly become Rose-Lynn's biggest fans and Susannah
her enthusiastic patron, determined to help her get to Nashville. But Rose-Lynn's dreams come at a cost. Her mother (Julie
Walters), who knows all about abandoning dreams, has always done what she can to help her daughter realise hers, but
she also wants her to take responsibility and act like the grownup that her family need her to be.

With a confident hand, director Tom Harper (War and Peace) brings Nicole Taylor's beautiful, textured script, full of authentic
characters and unexpected turns, to life. It might be charting familiar territory but there is so much to enjoy in terms of 
Glasgow locations, toe-tapping tunes and of course, a story that reminds us that taking responsibility doesn't have to
mean giving up hope or our ambitions.            

Dir: Tom Harper              
UK 2018 / 1h40m / 15 
Subtitled screening Sun 21 April, 18:00
Senior Citizen Kane Thu 25 April, 10:30

“Buckley, who does all her own singing,
delivers a fierce performance...”
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At Eternity’s Gate      
Fri 19 - Thu 25 April

Other filmmakers from Vincente Minnelli (Lust For Life) to Robert
Altman (Vincent & Theo) to the recent animated feature Loving
Vincent, have explored Van Gogh’s short, torturous life in 
considerable detail. With At Eternity’s Gate, director Julian 
Schnabel (Basquiat, The Diving Bell and the Butterfly) offers a 
new perspective on the last days of the master, creating a 
ravishingly tactile and luminous film which attempts to revive 
our sense of the artist as a living, feeling human being.

Schnabel devotes much of At Eternity’s Gate to the act of
creation itself, presenting the Post-Impressionist master’s 
artistic process as a visceral and internal experience while 
Willem Dafoe, as Van Gogh, conveys the strenuous physicality 
of painting. The result is a kaleidoscopic and immersive film 
about being alive and reaching, through art, for the eternal –
and about the beauty and wonder Van Gogh left behind, 
unaware of the profound impact it would have.

Schnabel; his co-writers Jean-Claude Carrière and Louise 
Kugelberg, also the film’s editor; and cinematographer Benoît
Delhomme strip everything down to essentials, fusing the 
sensual, the emotional, and the spiritual. A stellar ensemble 
cast including Oscar Isaac as Gauguin, Rupert Friend as Theo,
Mathieu Amalric as Dr. Gachet, Emmanuelle Seigner as Madame
Ginoux, and Mads Mikkelsen as The Priest add to the pleasure
here. But without a doubt, the pulsing heart of the film is Dafoe’s
shattering performance: his Vincent is at once lucid, mad, brilliant,
helpless, defeated, and, finally, triumphant.

Dir: Julian Schnabel             
UK / France / USA 2018 / 1h51m / 12A

3 Faces      
Sun 21 – Thu 25 April

In the hands of veteran Iranian filmmaker Jafar
Panahi, the search for a missing girl turns into a 
moving meditation about the nation’s patriarchal 
attitudes. Deceptively simple, the film moves from
low-key mystery to a casual survey of how women –
especially actresses – have been demonised by their
countrymen. The fact that Panahi is currently subject
to a 20-year travel ban only intensifies the gentle
poignancy of 3 Faces: the empathy he feels for these
subjugated women is palpable as well as personal.

The film begins with a troubling video of impassioned
teenager Marziyeh (Marziyeh Rezaei), who describes
how her ambition to become an actor has been
thwarted by her family. The footage ends abruptly,
with the defeated Marziyeh appearing to commit 
suicide. Shaken by the recording, actress Behnaz
Jafari (playing a fictionalised version of herself) 
abandons a film shoot and, with her friend Panahi
(playing himself), sets off to Marziyeh's village in the
hope of finding her alive.

Filming in the villages where his parents and 
grandparents grew up, Panahi displays some 
affection for the uneducated locals encountered 
by our main characters; there is plenty of religious 
superstition and suspicion toward aspiring artists
such as Marziyeh. 3 Faces is never condescending
to the villagers, but Panahi slowly reveals how such 
a repressive atmosphere can make life unbearable
for those who long for more.

Dir: Jafar Panahi               
Iran 2018 / 1h41h / 15
Farsi & Azeri with English subtitles
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Performance NTL 2019 All About Eve - Julian Ovenden, Gillian Anderson. 
Photography by Jan Versweyveld.

Bolshoi: 
The Golden Age
(Encore)             
Sun 7 April, 16:00

In the 1920’s, The Golden Age
cabaret is a favorite nightly haunt.
The young fisherman Boris falls in
love with Rita. He follows her to the
cabaret and realizes that she is the
beautiful dancer “Mademoiselle 
Margot,”, but also the love interest 
of the local gangster Yashka.

With its jazzy score by Shostakovich
and its music-hall atmosphere 
featuring beautiful tangos, The
Golden Age is a refreshing and
colourful dive into the roaring 20s.
An historic ballet that can only be
seen at the Bolshoi!

Tickets £17.50
£15 students and under 21s

NT Live: 
All About Eve             
Thu 11 Apr, 19:00

Gillian Anderson (The X-Files, NT
Live: A Streetcar Named Desire) and
Lily James (Mamma Mia! Here We
Go Again) lead in All About Eve,
broadcast live to cinemas from the
West End in London.

All About Eve tells the story of 
Margo Channing, legendary theatre
star with a life lived in the spotlight.
But now there’s Eve. Her biggest
fan. Young, beautiful Eve. But you
know all about Eve... don’t you?

Lifting the curtain on a world of 
jealousy and ambition, this new 
production, from one of the world's
most innovative theatre directors, 
Ivo van Hove (Network, NT Live: A
View from the Bridge), asks why our
fascination with celebrity, youth and
identity never seems to get old.

This new stage version includes
music from double Mercury 
Prize-winner PJ Harvey.

Tickets £17.50
£15 students and under 21s

Live from the Met:
Die Walküre             
Sat 30 March, 15:55

Featuring some of the most glorious
music ever written, Die Walküre is
the second of the four operas that
comprise Wagner’s Ring cycle, 
a story of monsters, gods, and 
humans on a superhuman scale.

When twins Siegmund and Sieglinde
find each other at last, Siegmund
promises to release Sieglinde from
her forced marriage by killing her
husband, Hunding. The god Wotan
instructs Valkyrie warrior Brünnhilde
to defend Hunding. But, moved by
the twins’ mutual devotion, Brünnhilde
refuses to obey, forging an alliance
with Sieglinde that has far-reaching
consequences for them both.

Soprano Christine Goerke sings
Brünnhilde, tenor Stuart Skelton and
soprano Eva-Maria Westbroek are
the love-struck twins, and Ring cycle
veteran Philippe Jordan conducts.

Tickets £20
£12 students and under 21s

Please note that the start time
for Die Walküre is now 15:55.
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Documentary 

Last Breath              
Fri 12 – Thu 18 April 

The heart-stopping true-life story Last Breath, which premiered at the Glasgow Film Festival, is one of those 
unforgettable films which will have you on the edge of your seat, clutching your friend’s hand, and leaving the cinema
glad to be on safe ground. Bringing their years of experience of filming in challenging environments, filmmakers Alex
Parkinson and Richard da Costa immerse the viewer in the mysterious and claustrophobic world of saturation diving.

At the Huntington oil field, 115 miles east of 
Peterhead, a routine maintenance dive on a
North Sea oil well turned into a fight for survival when a computer error aboard the commercial ship The Topaz sent 
the boat drifting away from its dive site, dragging along everything attached to it: including commercial diver Chris
Lemons. With his diving umbilical cord snagged on an underwater structure and the full weight of the 8,000 tonne 
ship strained against his lifeline, Chris became stranded on the seabed with only five minutes of breathing gas and 
rescue 30 minutes away. Told through first-hand accounts, archive and black box footage from the actual incident 
and pulse-quickening underwater reconstructions, this documentary thriller is all the more powerful if you don’t know
the outcome. Resist all temptation to read too much about it before hand. 

Last Breath is a fascinating real-life race-against-time thriller that will leave you literally gasping. This is an extraordinary
film which gives an insight not only into the difficult conditions these crews work under, but also the type of personality
it takes to do this kind of work. The men must cope with a strange mixture of isolation and routine boredom but also
high pressure, extreme danger, and as Lemon and his colleagues experienced, life-threatening situations. Absolutely
gripping.

Dirs: Alex Parkinson, Richard da Costa        
UK 2019 / 1h23m / cert tbc
Bring a Baby Thu 18 April, 10:30
Senior Citizen Kane Thu 18 April, 10:30

“...will leave you literally gasping.”
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Maiden              
Sun 7 April, 19:00

Maiden is the inspirational story of how Tracy Edwards,
a 24-year-old cook on charter boats, became the 
skipper of the first ever all-female crew to enter the 
Whitbread Round the World Race in 1989. 

Tracy’s dream was opposed on all sides: her male 
competitors thought an all-women crew would never
make it, the chauvinistic yachting press took bets on 
her failure, and potential sponsors rejected her, fearing
they would die at sea and generate bad publicity. But
Tracy refused to give up: she re-mortgaged her home
and bought a second-hand boat, putting everything on
the line to ensure the team made it to the start line. 
With the support of her remarkable crew she went on 
to shock the sport and prove that women are men’s
equals.

Dir: Alex Holmes        
UK 2018 / 1h33m / 12A     

Minding the Gap              
Thu 11 April, 20:15

Nominated for an Academy Award, first-time filmmaker
Bing Liu’s documentary Minding the Gap is a coming-
of-age saga of three skateboarding friends in their Rust
Belt hometown, hit hard by decades of recession.

In his quest to understand why he and his friends all ran
away from home when they were younger, Bing follows
23-year-old Zack as he becomes a father and 17-year-
old Keire as he gets his first job. As the film unfolds, 
Bing is thrust into the middle of Zack’s tumultuous 
relationship with his girlfriend and Keire’s inner struggles
with racial identity and his deceased father. While 
navigating a complex relationship between his camera
and his friends, Bing explores the gap between fathers
and sons, between discipline and domestic abuse, 
and ultimately that precarious chasm between 
childhood and becoming an adult.

Dir: Bing Liu        
USA 2018 / 1h33m / 15      
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Day / Film Times
Fri 15 March
Captain Marvel 13:00/15:30/18:00/20:30

Scotch: The Golden Dram 13:00/15:30/18:00

Mid90s (preview) 20:30 

Sat 16 March
Shorts for Tinies 10:45

20th Birthday Shorts for Middle Ones 11:00

Captain Marvel 13:00/15:30/20:00

The Illusionist 13:00

Pina 3D 15:15

Scotch: The Golden Dram 18:00

Crouching Tiger, Hidden Dragon 18:30

Pan’s Labyrinth 21:00 

Sun 17 March
20th Birthday Shorts for Wee Ones 10:30

Captain Marvel 11:00/13:00/18:15/20:45

Mr Turner 14:00

Amélie 15:45

Scotch: The Golden Dram 17:00

Ratcatcher 19:00

Drive 21:00

Mon 18 March
Captain Marvel 13:00/15:30/18:15/20:30

The Aftermath 13:15/18:00

Scotch: The Golden Dram 15:45/21:00

Tue 19 March
Captain Marvel 13:00/15:30/18:15/20:15

The Aftermath 13:15/18:00

Scotch: The Golden Dram 15:45/21:00

Wed 20 March
Captain Marvel 13:00/15:30/18:15/20:45

Scotch: The Golden Dram 13:15/18:00

The Aftermath 15:30/20:15

Thu 21 March
Captain Marvel 10:30/13:15/15:15/18:00

The Aftermath 10:30/15:45/18:00/20:45

Scotch: The Golden Dram 13:15

Joni 75: A Birthday Celebration 20:15

Day / Film Times
Fri 22 March
Us 13:00/15:30/18:00/20:30

Girl 13:00/18:00

The Kindergarten Teacher 15:15/20:30 

Sat 23 March
Us 13:00/16:15/18:45/21:15

The Kindergarten Teacher 15:15/20:30

Girl 18:00 

Sun 24 March
The Kindergarten Teacher 11:00/15:45

Us 13:00/15:30/18:00/20:30

Girl 13:30

The Great Escape 18:00

Mon 25 March
Us 13:00/15:30/18:00/20:30

Girl 13:00/18:00

The Kindergarten Teacher 15:15/20:30

Tue 26 March
Us 13:00/15:30/18:00/20:30

The Kindergarten Teacher 13:00/18:00

Girl 15:15/20:30 

Wed 27 March
Us 13:00/15:30/18:00/20:30

The Kindergarten Teacher 13:00/18:00

Girl 15:15/20:30

Thu 28 March
Girl 10:30/15:30
The Kindergarten Teacher 10:30/13:00/21:00
Us 13:00/15:30/18:00/20:30

Of Fish and Foe 18:00

Fri 29 March
Dumbo 12:00/14:45/17:30/20:15
Us 13:00/15:30/18:00/20:30

Sat 30 March
Dumbo 12:00/14:45(3D)

17:30/20:15
Us 13:00/21:45

Live from the Met: Die Walküre 15:55

Key
Bring a Baby 

Senior Citizen Kane Club 
Performance Screening

Discovery Family Film Club
Subtitled

Ciné Sunday
Relaxed Screening
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Day / Film Times

Sun 31 March
Us 11:00/13:15/15:45/18:15/20:45

Dumbo 13:45/16:30/19:00

Mon 1 April 
Dumbo 12:00/14:45/17:30/20:15(3D)

Us 13:00/15:30/18:00/20:30

Tue 2 April 
Dumbo 12:00/14:45/17:30/20:15

Us 13:00/15:30/18:00/20:30 

Wed 3 April
Dumbo 12:00/14:45/17:30/20:15

Us 13:00/15:30/18:00/20:30

Thu 4 April
Dumbo 10:30/13:00/16:00/19:00

Us 13:00/15:30/18:00/20:30

Fri 5 April
Dumbo 12:00/14:45/17:30/20:15

The Vanishing 13:00/18:00

Happy as Lazzaro 15:15/20:15

Sat 6 April
Dumbo 12:00/14:45/17:30/20:15(3D)

The Vanishing 13:00/18:00

Happy as Lazzaro 15:15/20:15

Sun 7 April
Dumbo 10:30/13:15/16:00/19:00

Happy as Lazzaro 11:00/21:00

The Vanishing 13:30

Bolshoi: The Golden Age 16:00

Maiden 19:00

Mon 8 April
Dumbo 12:00/14:45/17:30/20:15

The Vanishing 13:00/18:00

Happy as Lazzaro 15:15/20:15

Tue 9 April
Dumbo 12:00/14:45/17:30(3D)/20:15

Happy as Lazzaro 13:00/20:00

The Vanishing 15:15

Exhibition on Screen: 18:00
Rembrandt 

Day / Film Times
Wed 10 April
Dumbo 12:00/14:45/17:30/20:15

The Vanishing 13:00/18:00

Happy as Lazzaro 15:15/20:15

Thu 11 April
Dumbo 10:30/13:30/16:00/19:00

The Vanishing 10:30/13:00

Happy as Lazzaro 15:15/21:30

NT Live: All About Eve 19:00

Minding the Gap 20:15

Fri 12 April
The Sisters Brothers 13:00/15:45/18:15/20:45

Last Breath 13:00/17:00/19:00

Benjamin 15:00/21:00

Sat 13 April
The Sisters Brothers 13:00/15:45/18:15/20:45

Last Breath 13:00/17:00/19:00

Benjamin 15:00/21:00

Sun 14 April
The Sisters Brothers 11:00/13:00/16:00

18:15/20:45

Last Breath 14:00/18:00

Benjamin 15:30/20:15

Mon 15 April
The Sisters Brothers 13:00/15:45/18:15/20:45

The White Crow 13:00/18:00

Last Breath 15:45/20:45

Tue 16 April
The Sisters Brothers 13:00/15:45/18:15/20:45

The White Crow 13:00/18:00

Last Breath 15:45/20:45 

Wed 17 April 
The Sisters Brothers 13:00/15:45/18:15/20:45

The White Crow 13:00/18:00

Last Breath 15:45/20:45

Thu 18 April
Last Breath 10:30/10:30/15:45/20:45

The Sisters Brothers 13:00/15:45/18:15/20:45

The White Crow 13:00/18:00



Day / Film Times
Fri 19 April
The White Crow 13:00/18:00

Wild Rose 13:00/18:00

At Eternity’s Gate 15:30/20:45

Mid90s 15:30/20:00

Sat 20 April
The Kid Who Would Be King 13:00

Wild Rose 13:00/18:00

Mid90s 15:30/21:00

The White Crow 15:45

At Eternity’s Gate 18:30

Bohemian Rhapsody Sing-along 20:15

Sun 21 April
The Kid Who Would Be King 10:30

Mid90s 11:00/15:30/20:00

3 Faces 13:00/18:00

Wild Rose 13:00/18:00

At Eternity’s Gate 15:15/20:15

Mon 22 April
3 Faces 13:00/18:00

Wild Rose 13:00/18:00

Mid90s 15:30/20:00

At Eternity’s Gate 15:15/20:15

Day / Film Times
Tue 23 April
3 Faces 13:00/18:00

Wild Rose 13:00/18:00

Mid90s 15:30/20:00

At Eternity’s Gate 15:15/20:15

Wed 24 April
3 Faces 13:00/18:00

Wild Rose 13:00/18:00

Mid90s 15:30/20:00

At Eternity’s Gate 15:15/20:15

Thu 25 April
Mid90s 10:30/15:30/20:00

Wild Rose 10:30/13:00/18:00

3 Faces 13:00

At Eternity’s Gate 15:15/18:00

DUNDEAD: Lords of Chaos 20:30

18 www.dca.org.uk

Relaxed Screenings
We’re pleased to bring you three Relaxed Screenings
in this Guide:

Shorts for Wee Ones
Sun 17 March, 10:30

Dumbo
Sun 7 April, 10:30

The Kid Who Would Be King
Sun 21 April, 10:30

Tickets: £4

Accessible Screenings 
Audio description is available on all screenings of 
The Aftermath, Benjamin, Captain Marvel, Dumbo,
The Sisters Brothers, Us and The White Crow.
The following films are subtitled: 

Captain Marvel  
Mon 18 March, 20:30

Dumbo 
Sun 31 March, 19:00 and Mon 8 April, 14:45

The Sisters Brothers
Mon 15 April, 18:15 

Wild Rose
Sun 21 April, 18:00
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Mid90s                       
Sneak preview: Fri 15 March, 20:30
Main run: Fri 19 – Thu 25 April

Given our building’s previous incarnation as a skate park, we thought it was fitting to remember the history of our
space and celebrate the connections which were forged here before 1999. So we're thrilled to mark the eve of DCA’s
20th Birthday by hosting a sneak preview of Jonah Hill’s Mid90s, a celebration of skate culture, friendship and the 
importance of finding your tribe. 

His first foray as a writer-director, it’s a real
pleasure to see that all the things we love
about the actor Jonah Hill (his goofy sense
of humour, sharp wit and vulnerability) are still there, albeit behind the camera. Young Stevie (Sunny Suljic) is a sweet
13-year-old who wants to grow up fast. His mother (Katherine Waterston) is loving and attentive, but tells him more
than he needs to know about her personal life. And his big brother (Lucas Hedges) is a taciturn and violent bully. Stevie
searches his working-class Los Angeles suburb for somewhere to belong. And one fine day he finds it, at the Motor
Avenue skate shop. 

Stevie's new friends (played by real-life skateboarders Na-Kel Smith, Olan Prenatt, and Ryder McLaughlin) are older
and more experienced in everything that matters, like skateboarding, hip-hop, what clothes to wear, girls, and getting
into trouble. Stevie seems so naive but, disarmed by his earnestness and bravado – he'll attempt even the most insane
stunts in an effort to be accepted - the Motor Avenue crew eventually welcome him into their fold. Their friendship
gives Stevie an unprecedented sense of worth. It also places him in ever-scarier situations. 

With a pitch-perfect soundtrack featuring decade-defining cuts from Nirvana, the Pharcyde, and Morrissey, as well as
an original score courtesy of ‘90s industrial rock gods Trent Reznor and Atticus Ross, Mid90s captures the hijinks and
hair-raising risk-taking of pre-digital-age teen life. Hill proves to be a uniquely sophisticated chronicler of youthful folly
while delivering some of the funniest and most life affirming scenes you'll find on screen this year.

Dir: Jonah Hill
USA 2018 / 1h24m / cert tbc

Join us for a weekend of cinema treats to mark DCA’s 20th birthday. After our sneak preview of new comedy-
drama Mid90s, we’ve got a selection of the best films from over the years at 1999 ticket prices! Share your
DCA cinema memories and suggest more films to re-screen using the hashtag #DCA20 on social media.

“...captures the hijinks and hair-raising 
risk-taking of pre-digital-age teen life.”
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Shorts for 
Middle Ones                       
Sat 16 March, 11:00

Over the years Discovery Film 
Festival has served up lots of fun
with our popular shorts programmes,
so for our 20th birthday we thought
we’d meander through our archives
and pull out a few of our favourite
films from previous collections. 

With content suited to those aged 8
and older, we have another glorious
collection of weird and wonderful
characters, stories and surprises in
store. We go intergalactic, to school,
to the park and down to the local 
supermarket. There are pigeons,
pineapples and postmen. We 
learn the value of friendship, the 
importance of words, and just how
useful an umbrella can be. 

Oscar-nominated. Rib-tickling. 
Computer-generated. Heart-
wrenching. Hand-drawn. Eye-
popping. But which one will be 
the one that stands out for you?

Tickets £3. Students, unwaged,
under 21s £2.50

Dir: Various
2016 – 2017 / 1h 
Recommended 8+

The Illusionist                       
Sat 16 March, 13:00

Based on a never-realised script 
by Jacques Tati, The Illusionist is 
an utterly charming delight directed
by Sylvain Chomet.

Set in the fifties, it tells the story of
an ageing magician touring Scotland
with his show. After a disastrous 
outing in the Hebrides, the magician
sets off for Edinburgh, accompanied
by a runaway teenage girl he has 
befriended. Although he struggles 
to earn a living, this unlikely pair
quickly becomes a harmonious 
but very platonic couple.

The film is a love poem to Tati’s 
style of comedy, and to the city of
Edinburgh. Chomet has turned
Scotland into a dreamland, bathed in
a radiant, beautiful light. Dundonians
should be especially proud as a lot
of the technical work on the film was
done in Dundee, by local animators
working for Ink Productions. 

Tickets £3. Students, unwaged,
under 21s £2.50

Dir: Sylvain Chomet
UK / France 2010 / 1h18m / PG 

Shorts for Tinies                       
Sat 16 March, 10:45

Taking a few of the titles from 
our Shorts for Wee Ones 2018
collection, this interactive session
aimed at under-5s offers fantastic
films with related creative activities,
all presented in the cinema. 

The 45-minute programme will mix
the film screenings with fun activities
that give the audience the chance 
to respond to what they have just
enjoyed seeing on the big screen.
The session will be led by a creative
arts workshop professional, and 
materials will be provided.

All the short films are in English or
are dialogue free. Accompanying
adults will be asked to help out with
the practicalities and take a full part
in the session. Maybe including
some dancing: you have been warned
(there are no seats at the back).

Tickets £3. Students, unwaged,
under 21s £2.50

Please note: All attendees require
a ticket for this screening, even 
really tiny ones.

Dir: Various
2016 – 2017 / 1h 
Recommended 5 and under

In partnership with 
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Crouching Tiger, 
Hidden Dragon                       
Sat 16 March, 18:30

Ang Lee’s breathtaking Crouching
Tiger, Hidden Dragon has all the
classic ingredients of China’s 
popular wuxia (literally ‘martial
chivalry’) genre, including a period
setting, a stolen magical sword, 
and philosophical discussions 
about Buddhist ideals. But Lee, 
who had already worked in 
Hollywood for close to a decade,
added a few twists designed to 
attract an international audience, 
including Yuen Woo-ping’s jaw-
dropping fight choreography, 
created with the same combination
of old fashioned wire-work and
state-of-the-art technology he
brought to The Matrix the year before.

The film was justly a commercial 
and critical smash, nominated for 
ten Oscars (a record for a subtitled
film) and winning four. It is also an 
all too rare example of popular 
entertainment and consummate
artistry going hand in hand.  

Tickets £3. Students, unwaged,
under 21s £2.50

Dir: Ang Lee
Taiwan / Hong Kong / USA / China
2000 / 1h57m / 12
Mandarin with English subtitles 

Pan’s Labyrinth                       
Sat 16 March, 21:00

Guillermo del Toro may have won
the Best Picture Oscar in 2018 for
The Shape of Water, but for many,
2006’s Pan’s Labyrinth remains his
greatest achievement. A beguiling
dark fairy-tale set against the 
backdrop of Civil War-torn Spain, 
the film is remembered as much 
for its violent and frightening edge 
as it is for its fantastical sweeping
narrative. 

The film follows Ofelia, a girl who
ventures out one night and stumbles
on an eerie, ancient stone labyrinth,
wherein she finds the Faun, a 
towering, menacing creature who
claims to know her.

Truly cinematic, this Oscar-winning
fantasy film is a dreamlike descent
into a subterranean netherworld,
where the humans are as formidable
as the monsters.

Tickets £3. Students, unwaged,
under 21s £2.50

Dir: Guillermo del Toro
Spain / Mexico 2006 / 1h59m / 15
Spanish with English subtitles 

Pina 3D                       
Sat 16 March, 15:15

3D cinema came into its own in 2011,
with its scope perfectly demonstrated
by Pina. A mixture of interviews,
archival footage and performance, 
it showcases the exhilarating and
inimitable work of dance company the
Tanztheater Wuppertal Pina Bausch. 

Conceived as a collaborative project
between director Wim Wenders and
the legendary German choreographer
Pina Bausch, the film suffered a 
cataclysmic setback when Bausch
died unexpectedly three days 
before shooting began. Her dancers
persuaded Wenders to create instead
this wonderful homage to Bausch. 

The 3D technology captures the
sense of space and movement that
was key to Bausch's work, and brings
you onstage and beyond the theatre,
into the city of Wuppertal. This isn't
just a movie, it is an experience – 
absolute cinematic magic.

Tickets £4.50. Students, unwaged,
under 21s £4

Dir: Wim Wenders
Germany / France / UK 2011
1h43m / U  
German, English & French with
English subtitles
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Mr Turner                       
Sun 17 March, 14:00

Mike Leigh’s Mr. Turner is quite 
simply one of the veteran filmmaker’s
finest works and, in time, could be
considered one of the masterpieces
of modern cinema. 

Anchored by the magnificent 
Timothy Spall as landscape artist
J.M.W. Turner, this film is a triumph
of small detail, observation, and the
glories of artistic eccentricity. The
film is constructed through a series
of episodes in the painter’s life –
moving from an opening scene in
the Netherlands to his return to 
London and retreat to Margate. 

Leigh succeeds in bringing to life 
not only Turner’s artistic circle but 
the larger tapestry of Victorian 
England, with Spall supported by 
a memorable cast who more than
match his extraordinary performance.

Tickets £3. Students, unwaged,
under 21s £2.50

Dir: Mike Leigh
UK 2014 / 2h30m / 12A   

Amélie                       
Sun 17 March, 15:45

Jean-Pierre Jeunet’s Amélie arrived
in the UK in 2001 and brought a 
sun-tinged escape into a lovingly
imagined Paris, featuring Audrey
Tautou in a star-making turn as the
titular heroine. 

Surrounded by a cast of eccentric
characters, Amélie spends her days
devising sweetly inventive acts of
kindness. Of course, what she 
doesn’t account for is the age-old
quandary of falling in love…

With glorious Parisian locations
bathed in a distinctly warm visual
style and propelled by Yann Tierson’s
accordion-led score, the film is 
as charming as it is French. As 
enchanting and fanciful as it is,
Amélie is ultimately a film about 
the joys of life itself, and a love 
letter to the people who surround
us every day. 

Tickets £3. Students, unwaged,
under 21s £2.50

Dir: Jean-Pierre Jeunet
France / Germany 2001 / 2h2m /15
French with English subtitles

Relaxed Screening:
Shorts for 
Wee Ones                       
Sun 17 March, 10:30

A special selection of Discovery Film
Festival’s very best short animated
films for children aged 3+. Though
we all know that these films are not
just for the wee ones! Who doesn’t
enjoy a collection of fine short films
featuring singing, dancing and
clowning-about adventures with a
variety of friends in space, through
the woods, underwater and maybe
even on a coathanger? 

All the short films are in English or
are dialogue free. To be fair, most of
them have no language in them at 
all as it simply isn’t required. These
are supremely visual treats where
googly eyes, discarded tea leaves
and coloured fingerprints all 
contribute to storytelling of the 
highest order, suited to all ages.

Tickets £3. Students, unwaged,
under 21s £2.50

Dir: Various
2016 – 2017 / 45m
Recommended 3+

Behind the scenes:Enjoy a special tour of our projection booth with Chief Projectionist Ian Banks. Chat to Ian
about his work, and how the projection team brings you everything from the latest blockbusters to the rarest 
35mm films. Sat 16 March, 12:00 and 14:00: Free, but booking essential – visit www.dca.org.uk or call 01382 432 444
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More to explore:There’ll be lots more to discover at DCA during our birthday weekend, including the inspiring
State of Print exhibition, drop-in print studio tasters and free family activities. Visit www.dca.org.uk or pop in for
further details.

Drive                       
Sun 17 March, 21:00

Nicolas Winding Refn’s Drivewas 
a huge hit at DCA in 2011, and its
reputation has only grown since.
Deeply stylish while not shying 
away from visceral violence, the 
film takes us deep into the heart 
of the LA crime world and is an 
unforgettable cinematic experience
that begs to be seen on the big
screen.

Ryan Gosling plays The Driver; 
Hollywood stunt driver by day, 
getaway driver by night. He is 
a postmodern revamp of the 
archetypal American loner, torn 
between his life of crime and a 
blossoming romance with 
neighbour Irene (Carey Mulligan).

At once an entertaining thriller and
an arthouse gem, Drive is extremely
cine-literate, melding gritty ‘70s 
exploitation with a sleek ‘80s 
aesthetic and pulsing with a 
hypnotic electronic soundtrack. 

Tickets £3
Students, unwaged, under 21s
£2.50

Dir: Nicolas Winding Refn
USA 2011 / 1h40m / 18

DCA Birthday 
Film Quiz                       
Mon 18 March, 19:00

In the heady wake of DCA's 20th
birthday weekend, the DCA Film
Quiz Team brings another round 
of fun with a delightfully devilish 
selection of questions to challenge
you. Get some friends together and
compete for cinema trivia glory!

This month all of the rounds will be
based on DCA and the films we’ve
screened here over the past 20
years. Swot up on those early
noughties classics and revisit more
recent forgotten gems for the best
chance of being crowned champion
in the toughest film trivia quiz known
to Dundee!

£3 per person for teams of up 
to five. Advance booking 
recommended.

Ratcatcher                       
Sun 17 March, 19:00

Glasgow-born director Lynne 
Ramsay’s first feature film, 
Ratcatcher, tells the story of James,
a 12-year-old boy in 1970s Glasgow
whose impoverished family are 
waiting to be rehoused. To escape
from his drunk and abusive father,
James and his best friend Ryan play
near the local canal. But when Ryan
drowns, he finds himself overcome
by guilt. His only solace comes from
Margaret Anne, a sensitive kindred
spirit who is hounded by the local
bullies, and his own vivid imagination.

Lyrical and poetic without ever 
lapsing into sentimentality, Ratcatcher
was one of the first indigenous 
Scottish films shown at DCA, and
twenty years on it is still one of the
very best.

Tickets £3
Students, unwaged, under 21s
£2.50

Dir: Lynne Ramsay
UK / France 1999 / 1h34m / 15  



Of Fish and Foe             
Thu 28 March, 18:00

Directors Heike Bachelier and Andy Heathcote have created a truly thought-provoking and potentially controversial 
documentary looking at the Scottish fishing industry and the ideologies of both the fishermen and the animal activists
who oppose them. The Pullars are a family of traditional salmon net fishermen who, as part of their job, often kill other
animals and who possess a licence to shoot seals. Animal activist groups doggedly pursue the Pullars in an effort to
stop them killing more animals, often leading to heated and sometimes reckless behaviour on both sides. 

The film takes great care not take sides in this tense war which is being fought on Scotland’s coastline, simply presenting
(often shocking) footage for audiences to make up their own minds. In doing so, Bachelier and Heathcote raise ideas 
of heritage and tradition, and the price we pay as a society when we either decide to uphold or try to remove these 
traditions, and what these traditions mean on a large, as well as a personal scale. 

Featuring footage of injured animals and animals being killed which some viewers may find upsetting, Of Fish and Foe is
ultimately a nuanced and engrossing, if often difficult, watch that sheds light on the complexities involved in the journey
between the sea and our plates.

Dirs: Heike Bachelier, Andy Heathcote          
UK 2018 / 1h32m / recommended 15+  

Scottish Encounters
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We are delighted to welcome Of Fish and Foe directors Heike Bachelier and Andy Heathcote to DCA cinema to
present their film and answer questions from the audience afterwards.

Scottish Encounters is a strand in our programme that gives local audiences the opportunity to see new
work from emerging Scottish screen talent, from shorts to features and from documentary to fiction. Each
screening will also provide a chance to meet the people behind the work.
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Dumbo                       
Fri 29 March – Thu 11 April

The transformation of the Disney classical canon from animation to live action features shows absolutely no signs of
running out of steam. Following on from Cinderella, The Jungle Book and Beauty and The Beast (and with Aladdin and
The Lion King scheduled for later in the year) we now have the classic tale of a very small elephant with very large ears
reimagined for a whole new audience well over 75 years on from its debut.

Leaving to one side the talking
animals of the 1941 version, the
film makes more use of its human
characters to drive the story along, and in doing so adds new elements to the original narrative. Holt Farrier, a former
circus star now debilitated by the impact of his war service, is hired by circus owner Max Medici to take care of Dumbo,
a newborn elephant whose oversized ears make him the laughing stock of the struggling circus troupe. But when
Holt's children discover that Dumbo can fly, silver-tongued entrepreneur V.A. Vandevere and aerial artist Colette
Marchant swoop in to make the little elephant a star. But is everything as shiny and happy as it might initially seem?

The director Tim Burton (Charlie And The Chocolate Factory, Edward Scissorhands, Batman) brings his sense of the
magical and the otherworldly to the tale, and has promised not to lose the darker elements of the original story. In 
addition to recruiting the acting talent from many of his previous films – Danny DeVito, Michael Keaton, Eva Green –
Burton has once again employed longtime collaborator Danny Elfman to provide another of his sumptuous scores,
based on the original music from the animated film.

We will be screening the film in both 2D and 3D versions!

Dir: Tim Burton
USA 2019 / 2h10m / 2D and 3D / cert tbc
Subtitled screenings  Sun 31 March, 19:00 and Mon 8 April, 14:45
Senior Citizen Kane  Thu 4 April, 10:30
Relaxed screening   Sun 7 April, 10:30
Bring a Baby  Thu 11 April, 10:30

DISCOVERY HOLIDAY FILMS
Tickets are £5 for under 21s/£6 for adults, or a family ticket for four costs £19. Children under the age of
12 must be accompanied by a parent or guardian.

“Tim Burton brings his sense of the magical
and the otherworldly to the tale...”



#helloDCA20   27

The Kid Who Would Be King                       
Sat 20 April, 13:00

The familiar and oft-told Arthurian legend is given a fresh new spin in this latest version by writer/director Joe Cornish
(Attack The Block, Ant-Man, The Adventures of Tintin). Bringing a modern sensibility to ancient legends, whilst adding
a dash of very streetwise humour, makes for a thrilling family adventure mixing the completely fantastical with the
utterly familiar.

Alex Elliot is a typical twelve-year-old facing the challenges of surviving at school. Friendships, bullying, teachers – 
the usual stuff. But what he is not ready for is the huge life changes brought on when he comes across a giant sword
embedded in a block of concrete on a local building site. Removing the sword from the stone and taking it with him, 
he later discovers that it is Excalibur, the mythical sword of King Arthur. But it soon equally becomes clear that dark
forces, led by the evil sorceress Morgana, also have designs on the sword and the immense power it offers and will
stop at nothing to get their hands on it...

With Sir Patrick Stewart as an ageing Merlin, Rebecca Ferguson as the shape-shifting Morgana and Louis Ashbourne
Serkis (son of Andy, of Gollum fame) as the would-be king, the film promises an epic tale of ancient battles and mighty
combat... in school uniform.

Dir: Joe Cornish
UK 2019 / 2h / PG 
Relaxed Screening  Sun 21 April, 10:30

Family Activity Calendar                       
Plan your family fun at DCA with the help of our monthly Family
Activity Calendar. From film screenings and workshops for
teens, to free creative activities for all ages, there's a lot going
on. Our Family Activity brings it all together in one handy place
so you can pick and choose events, films and workshops for 
the whole family to enjoy. Just head to our website to download
your copy.
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The Great Escape with Dan Snow                
Sun 24 March, 18:00

On the 75th anniversary of the events that inspired The Great Escape, Dan Snow hosts a commemorative evening 
featuring The D-Day Darlings and special guests, culminating with a gala screening of the remastered 1963 cult film,
starring Steve McQueen.  

The live show from London’s Eventim Apollo, Hammersmith will feature Britain’s Got Talent finalists, performing classics
such as The White Cliffs of Dover, Don’t Sit Under The Apple Tree and a specially created arrangement of the iconic
theme tune. Dan Snow will hear from veterans of the Second World War’s most daring escape and will explore the 
history and science behind the operation with renowned historian Paul Beaver and Dr Hugh Hunt of the University of
Cambridge.

Audiences will discover how Squadron Leader Roger Bushell’s ingenious plan inspired one of the most famous war
films of all time. The Triumph TR6 motorcycle, ridden by Steve McQueen in the dramatic fence-jump scene, will make 
a rare appearance on stage. The film, also starring James Garner and Richard Attenborough and directed by John
Sturgess, will be screened in stunning 4K and tells a fictionalised version of the real-life prisoner-of-war story.

This anniversary event supports the Royal Air Force Benevolent Fund, the Royal Air Force’s leading welfare charity, in its
centenary year.

Tickets £12
£10 students, under-21s and unwaged 

Dir: John Sturgess          
USA / 1963 / total event running time 4h30m / PG

Vintage Film Event
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Cinema Events
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Joni 75: 
A Birthday Celebration
Thu 21 March, 20:15

Join an incredible array of singers and musicians 
honouring one of the world’s most remarkable artists,
Joni Mitchell, on her 75th birthday.

The hand-selected group of peers and protégés 
including Brandi Carlile, Glen Hansard, Emmylou Harris,
Norah Jones, Chaka Khan, Diana Krall, Kris Kristofferson,
Los Lobos with La Marisoul, Cesar Castro & Xochi 
Flores, Graham Nash, Seal, James Taylor, Rufus 
Wainwright and more paid tribute to the iconic artist,
performing songs from all stages of Mitchell’s life and
career, across her entire catalog of 19 studio albums.

Captured over two nights in November 2018 by 
The Music Center at the Dorothy Chandler Pavilion 
in Los Angeles, the entire concert, along with special
behind-the-scenes interviews with the artists, will be
shown in cinemas for one night only.

Tickets £15
£12.50 students, under-21s and unwaged

Dir: Martyn Atkins    
USA 2019 / 2h / PG   

Exhibition on Screen: 
Rembrandt (encore)
Tue 9 April, 18:00

Every Rembrandt exhibition is eagerly anticipated, but
this major show, hosted by London’s National Gallery
and Amsterdam’s Rijksmuseum, was an event like no
other. Given privileged access to both galleries, the film
documents this landmark exhibition whilst interweaving
Rembrandt’s life story with behind-the-scenes prepara-
tions at these world famous institutions.

Exploring many of the exhibition’s key works through
contributions from specially invited guests, including 
curators and leading art historians, this Exhibition on
Screen favourite makes a welcome return to the big
screen, marking the 350th anniversary of Rembrandt's
death. For many, Rembrandt is the greatest artist that
ever lived and this deeply moving film seeks to explore
the truth about the man behind the legend.

Tickets £12
£9 students, under-21s and unwaged

Dir: Kat Mansoor   
UK 2014 / 1h36m / PG
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Access
DCA welcomes everyone and we are committed to making our programme 
and facilities accessible. We accept the CEA card. Application forms and further
details are available from Box Office as well as large print copies of DCA print
material. Guide Dogs are welcome in our cinemas. Details of audio-described
and subtitled screenings are listed in our print and online at our website.

For further information on access please contact us on 01382 432444.

DCA Cinema is supported by:

DCA follows BBFC recommendations. For further details about film classification or for extended film 
information, please refer to www.bbfc.co.uk

B R E A K F A S T 
1 0 : 0 0  -  1 2 : 0 0

L U N C H 
1 2 : 0 0  -  1 7 : 0 0

D I N N E R 
1 7 : 0 0  -  2 2 : 0 0 

S E R V E D  7  D A Y S

(01382) 909246  |  www.jutecafebar.co.uk

F O L L O W  U S  @ J U T E C A F E B A R  O N   I N S T A G R A M   |   F A C E B O O K   |   T W I T T E R 



Bookings:
01382 432 444
www.dca.org.uk
DCA Box Office is open daily from 10:00 until 15 minutes after 
the start of the final film.

All week
£6.50 before 17:00 
£7.50 from 17:00*
£1.50 additional fee for all 3D films* 
DCA members enjoy £1 off tickets for standard screenings*

Special Prices**
Over 60s
Mon £5.50 all day 
Tue – Fri £5.50 before 17:00

Students, un-waged and under 18s
Mon – Sun £5 all day

Disability
Free carer’s ticket on production of valid CEA card

*There are some pricing exceptions, please see film information for further information.
**Please bring proof of your status to DCA when purchasing or picking up reduced tickets.

Special Screenings:
Senior Citizen Kane Club
Over 60? Join us for a film with tea/coffee and biscuit – £6 

Bring a Baby Screenings
For those with babies under 12 months old, includes tea/coffee 
and biscuit – £6

Discovery Family Film Club
£5 under 21s
£6 over 21s
Family ticket for four people £19

Relaxed Screenings
Relaxed screenings with consistent lighting and lower sound levels – £4

Ciné Sundays
Film, breakfast roll and tea/coffee – £8

Tickets cannot be exchanged or refunded after purchase except in the case of a cancelled performance.

Ticket offers are subject to availability and may not be used in conjunction with any other offer.

All tickets must be paid for at point of booking.

Whilst every effort is taken to ensure the accuracy of information within this guide, mistakes do happen. 
DCA reserves the right to make changes to the programme as necessary.

DCA reserves the right to refuse admission.

DCA asks all customers to refrain from using mobile phones in the cinema.

Customers are welcome to take their drinks into our Cinemas, but are asked to refrain from going back 
to the bar during the screening.

Dundee Contemporary Arts Twitter @DCAdundee
152 Nethergate Instagram @DCAdundee
Dundee DD1 4DY Facebook DCA.Dundee

Registered Charity no: SC026631
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