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The summer season is officially upon us as we
inch our way towards the school holidays, better
weather and blockbuster franchises. As always
with our cinema programme, we aim to offer
Dundee’s audiences the broadest range of 
cinema possible with our two screens and very
much hope you will find something within these
pages that entices you in from the sunshine (or
torrential rain!).  

There are some familiar names in this guide as 
several of our favourite filmmakers return to our
screens with their latest offerings – Jason Reitman,
Debra Granik and Kevin Macdonald amongst
them. There are newcomers as well, who have
astonished us with the talent they display, 
particularly in the horror genre (which is going 
from strength to strength) with films like Beast
and Hereditary.  

One of the highlights of this guide for me personally
though is the new film from Cartoon Saloon, 
The Breadwinner. Based on the much-loved 
children’s novel by Canadian writer Deborah Ellis,
this is the story of a young Afghan girl who must 
disguise herself as a boy to care for her family
under the Taliban regime. Beautifully and 
sensitively animated, it is a powerful tale of
courage and survival and a film which you will
never forget.   

Alice Black
Head of Cinema
Additional contributors:
Michael Coull, Chloe Milne, Christopher O’Neill,
Jennifer Phin, Mike Tait
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New Films

Edie    
Fri 1 – Thu 14 June

An audience favourite at last year’s Edinburgh Film Festival,
we’ve been waiting impatiently to bring Edie to our screens.

This story of an elderly woman stubbornly determined to
climb a mountain is one of the most uplifting films of the year.

At 84 years old, Edie (the wonderful Sheila Hancock) has
spent most of her life looking after others; her children and 
latterly her husband following a long illness. When he passes
away, she is forced for the first time to think about what she
wants and the options aren’t very appealing. When her
daughter suggests a care home, Edie decides on a whim 
to head to Scotland, fueled by memories of a hillwalking trip
her father promised her as a little girl. Armed only with an old
rucksack, a map and steely determination, it soon becomes
clear to local equipment shop owner and guide Johnny 
(Kevin Guthrie) that she is woefully unprepared for her 
proposed journey. Concerned, he offers his services to help
her get ready, and although she proves to be a problematic
student at the best of times, the two soon forge a tentative
friendship which will end up changing both of their lives 
forever. A wee gem.

Dir: Simon Hunter             
UK 2017 / 1h42m / 12A    
Ciné Sundays Sun 3 June, 11:00
Senior Citizen Kane Club Thu 7 June, 10:30

How to Talk to Girls 
at Parties          
Tue 5 – Thu 7 June

If anyone was going to bring Neil Gaiman’s short
story about a boy-alien/girl romance to the big
screen, it seems natural that it should be John
Cameron Mitchell (Hedwig and the Angry Inch).
With its setting of 1977 punk-era Britain, this was
always going to be a fun-filled visual feast, but it’s
got a sweet heart too, not least in the teenage 
romance at its core.  

Opening to the strains of The Damned’s punk 
classic New Rose, the opening scene introduces
Enn (Alex Sharp), a fanzine editor and illustrator
who lives with his single mum in suburbia. He
spends most of his time with best pals Vic
(A.J.Lewis) and John (Ethan Lawrence). When
searching for an after party being hosted by the
legendary Boadicea (Nicole Kidman having a 
wonderful time channeling her inner Siouxsie
Sioux), the three lads stumble into a semi-derelict
house where an altogether out-of-this-world party
is going on. We learn, as the boys do, that this
house is inhabited by young aliens who have come
to earth on a kind of gap year. Enn falls for Zan 
(Elle Fanning), the rebel amongst the group, and
the two of them negotiate a 48-hour pass for her 
to go out into Croydon on a field trip to discover
the real meaning of ‘punk’.      

There’s lots to enjoy in How to Talk to Girls at 
Parties in terms of nostalgia for the era, a fab
soundtrack of punk hits, first love and Cameron
Mitchell’s wonderful embrace of individual freedom.

Dir: John Cameron Mitchell            
UK / USA 2017 / 1h42m / 15
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Tully          
Fri 1 – Thu 7 June 

Jason Reitman and Diablo Cody cement their 
creative partnership, working together again 
following Juno and Young Adult to bring us 
another unflinching look at contemporary life. This
time, motherhood and the grind of domestic life
come under their gaze, as Charlize Theron stars 
as a mother who has lost her sense of self amidst
the responsibilities of family life.  

Marlo (Theron) and husband Drew (Ron Livingston)
have their hands full with two small children and
another on the way. With the bulk of the childcare
falling in her lap, she is struggling to cope. When
daughter Mia is born, Marlo reluctantly accepts 
the offer of help from her wealthy brother (Mark
Duplass) which arrives in the shape of Tully
(Mackenzie Davis), a night nanny. As well as 
allowing Marlo some much needed sleep, the
carefree young woman also offers friendship 
and support for this harassed wife and mother.   

Theron, who clearly has a gift for dark comedy, is
terrific, capturing the dilemma of a mother torn 
between love for her children and a longing for 
her carefree youth, exhausted from keeping her
family and household afloat. What could have 
become just another ‘search for self’ story, in the
hands of Cody is a razor sharp film that never
shies away from the gritty reality (and joys) of 
parenting young children. 

Dir: Jason Reitman            
USA 2018 / 1h34m / 15
Subtitled Screening Mon 4 June, 20:30
Bring a Baby Thu 7 June, 10:30

Beast          
Fri 1 – Thu 7 June 

Michael Pearce’s directorial debut Beast is a riveting thriller set
on the isle of Jersey which definitely puts his name on the map
as an exciting talent to watch out for in the future. With two 
superb performances at its centre from rising star Jessie 
Buckley and singer-songwriter-actor Johnny Flynn, this 
atmospheric film explores with aplomb the darkness that 
exists in all of us.

Moll (Buckley), on the surface a quiet and unassuming young
woman, is struggling to fit in with her reserved, stiff-upper-lip
British family and their country-club world. Home-schooled by
her controlling mother (the wonderful Geraldine James) after a
violent incident when she was teenager, Moll feels she is still
being punished for something she did all those years ago. 
Her adventurous spirit gets the better of her when she escapes
her own garden birthday party in favour of a night out dancing
with complete strangers. There, Moll meets Pascal (Flynn), a
mysterious, rugged hunter. Eager to leave her family and strike
out on her own, she makes the impulsive decision to move in
with him. When a local teenage girl goes missing following a
string of murders on their otherwise tranquil island, Moll must
either trust her instincts or defy them. 

Set on his native Jersey, Pearce brings a keen eye for detail and
an intense visual style to this dark adult fairytale. Brooding with
tension and desire, Beast sets the stage for an age old question:
when you don’t really know yourself, who can you trust? 

Dir: Michael Pearce           
UK 2017 / 1h46m / 15
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Jeune Femme        
Montparnasse Bienvenüe
Fri 8 – Thu 14 June

Laetitia Dosch explodes onto the screen as Paula – a 
chaotic, impulsive 30-something Parisienne – in director
Léonor Serraille’s livewire character study and sensational
feature debut.

We meet Paula pounding on a door – first with her fist and
then with her forehead – demanding to be let in. Back in Paris
after a long absence and finding the key to her photographer
boyfriend’s apartment no longer works, Paula goes on an 
erratic voyage around the city; broken-hearted, self-destructive
and with only her ex’s cat (an almost obscenely cute and 
fluffy creature, with a nice line in deadpan stares) to rely on.
By her nature unable to do anything but live in the moment,
we watch as Paula tries her best to reclaim a measure of 
stability, making new allies and assessing the reappearance
of figures from her past. This young woman is a walking train
wreck who manages to lurch from station to station as we
look on. There’s literally never a dull moment.

Described by some critics as a French version of Frances Ha,
Jeune Femme is very much walking its own quirky path.
Writer/director Serraille, who won the Camera d’Or at Cannes
for her debut feature, has a unique voice, infusing her central
character with humour and crafting a film full of fresh cinematic
flourishes with a deep understanding of modern life’s everyday
misfortunes. 

Dir: Léonor Serraille          
France / Belgium 2016 / 1h37m / 15 
French with English subtitles 

McQueen  
Fri 8 – Thu 14 June

The incredible popularity of the recent V&A 
exhibition Strange Beauty which celebrated 
the genius of designer Alexander McQueen is 
testament to the fact that our fascination with him,
eight years after his death, has not diminished.
McQueen, a flamboyant and thrilling documentary
which explores his early years, his inspirations, his
creative process and the undeniable brilliance of
his work, is a fitting tribute to the man. 

Although to his friends he was known as Lee, it
was muse Isabella Blow who persuaded him to
use Alexander (more sophisticated), not long 
before he became world famous and only his 
last name was required. More than just a clothes
designer, McQueen became a cultural icon during
his illustrious career. Directors Ian Bonhôte and
Peter Ettedgui structure the film in a series of
chapters (all named after McQueen’s key 
collections), each of which explores his progression
from cheeky unknown to international superstar.  

Candid interviews with friends and colleagues, 
including design assistant Sebastian Pons, family
members and Detmar Blow, the widower of 
Isabella, paint a portrait of the troubled genius
emerging. Inevitably, the film becomes more 
sombre as it illustrates the impact the loss of two
of the most important women in his life, Blow and
his mother, had on McQueen’s life. The death of
an exhausted and grieving McQueen by his own
hand leaves us finally with many uncomfortable
questions about whether the ruthless fashion 
industry could have done more to protect one 
of its shining lights. 

Dirs: Ian Bonhôte, Peter Ettedgui          
UK 2018 / 1h51m / 15 
Subtitled Screening Tue 12 June, 18:00
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The Breadwinner
Fri 8 – Thu 21 June 

Just as Studio Ghibli has become synonymous with a certain beautiful style of quality visual storytelling, so has Cartoon
Saloon, who have produced some of the most memorable feature length animations of the past decade. From the 
makers of Secret of Kells and Song of the Sea (both of which we are delighted to be revisiting – see p27) comes The
Breadwinner, adapted from the much loved children’s novel by Deborah Ellis about a young girl who is forced to disguise
herself as a boy to care for her family.  

On the dusty streets of Afghanistan, Parvana, a spirited 11-year-
old girl, helps her father, a former teacher who lost a leg in the
Russian invasion, to mind the stall where he sells goods to passersby. Using her ability to read and write as a way to earn
extra money for her family, Parvana is only allowed out in public by the Taliban regime because of her young age and
because she is accompanied by a male family member, while her mother and older sister must remain at home with her
toddler brother. When her father is picked up and imprisoned by the police on a pretext, young Parvana assumes the
identity of a boy in order to go out in public on her own, finding food and trying to track down her beloved father.   

Weaving traditional Afghan folk tales alongside a contemporary story of oppression, The Breadwinner sensitively tackles
the difficult and at times harrowing subject of the impact of war. Director Nora Twomey brings her characters to life 
through stunning cel animation work, combining line, colour, music and deeply affecting voice work to create a film you
will never forget.   

Dir: Nora Twomey     
Canada / Ireland / Luxembourg 2017 / 1h33m / 12A  
Discovery Family Film Club Sat 9 June, 13:00
Relaxed Screening Sun 10 June, 10:30
Ciné Sundays Sun 10 June, 11:00
Senior Citizen Kane Club Thu 14 June, 10:30
Bring a Baby Thu 14 June, 10:30 

“a film you will never forget.”
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Zama         
Fri 15 – Thu 21 June

After a nine-year absence following her masterfully ambiguous
and haunting modern classic The Headless Woman, Argentinian
auteur Lucrecia Martel returns with the equally astonishing Zama.

Adapted from Antonio Di Benedetto’s existential 1956 novel,
it’s set around an 18th century colony perched on the Asuncion
coast and ruled over by a distant Spain. Zama (Daniel Giménez
Cacho), an officer of the Spanish Crown born in South America,
waits for a letter from the King granting him a transfer. In a 
delicate position, he must ensure nothing overshadows his 
possible move, submissively accepting every task entrusted 
to him by the successive Governors who come and go as he
remains. But eventually, as the transfer begins to seem more
unlikely and he increasingly finds himself sidelined in favour of
the Spanish-born élite, he joins a party of soldiers to go after a
dangerous bandit.

It’s an intoxicating film, which like The Headless Woman
creates its own peculiar atmosphere, rhythm and logic. Intense
and consistently disarming – even at times, very funny – Martel’s
assured style balances the personal and the political, as
Zama’s frustrations and failings reflect the wider political 
realities of colonialism in the Americas. 

Dir: Lucrecia Martel           
Argentina 2017 / 1h41m / 15
Spanish with English subtitles 

That Good Night           
Mon 18 – Thu 21 June 

The late Sir John Hurt takes on the role of a 
celebrated writer struggling to come to terms with
his own mortality, wanting to set his house in order
before leaving this world.  

Ralph Maitland (Hurt), a screenwriter in his 70s, has
no intention of going gentle into that good night (as
the film’s title suggests, the famous Dylan Thomas
poem about old age and mortality is a central
motif). Ralph’s spiky personality is mirrored in his
bristling hair and ice chip eyes. His manner with 
his endlessly patient wife Anna (The Bridge’s
Sofia Helin) is one of brusque, benign irritation. 
But after a routine health check reveals bad news,
Ralph decides he must reconcile with his long-
abandoned son Michael (Max Brown) and 
summons him to visit. When Michael arrives at
Ralph’s Portuguese villa, Anna is desperate for 
a perfect reunion but Ralph still manages to ruin
things by picking a fight with his son’s girlfriend.
With the clock ticking, Ralph invites a mysterious
‘Visitor’ (Charles Dance) to provide him with a 
painless end to his life. The effect this enigmatic
outsider has on his final days is unexpected and
Ralph finally begins to reassess his actions and 
his legacy.  

Poignant, not least because this was Hurt’s final
screen role, this adaptation of N.J.Crisp’s stage
play is an honest look at terminal illness, regret and
redemption. Hurt gives a blistering performance,
vital, urgent and full of pathos. It is a fitting tribute to
a great actor.   

Dir: Eric Styles            
UK / Portugal 2017 / 1h32m / 12A
Senior Citizen Kane Club Thu 21 June, 10:30
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Solo: A Star Wars Story                
Fri 15 – Thu 21 June

We first met Han Solo in a grimy cantina on Tatooine in 1977
and he instantly became a beloved cinematic icon. Now
everyone’s favourite scruffy looking nerf herder is leading his
own film, with Hail Caesar!’s breakout star Alden Ehrenreich
stepping into the role of the debonair smuggler made famous
by Harrison Ford. Under director Ron Howard (with original
directors Phil Lord and Christopher Miller earning producing
credits), expect this to deliver on all the thrills, heart and 
incredible production design we’ve come to expect from the
Star Wars saga.

The story picks up years before that fateful meeting with 
Luke Skywalker, when Han Solo (Ehrenreich) is a young man
navigating his way through the murky recesses of the galaxy’s
criminal underworld. Here, he meets his hairy future co-pilot
Chewbacca, and crosses paths with smooth-talking
scoundrel Lando Calrissian (played by musician and actor
Donald Glover) who just so happens to be in possession of 
a very familiar ship known as the Millennium Falcon. Meanwhile,
the Empire has tightened its grip on the galaxy, and Tobias
Beckett (Woody Harrelson) approaches Han with a proposition
to join a team he’s putting together.  

Not content with simply re-treading the past, Star Wars films
have been moving in increasingly exciting directions since
2015’s The Force Awakens, taking us to parts of the galaxy
we’ve never seen before and this latest instalment looks set
to do the same. With a phenomenally talented cast breathing
new life into familiar characters, as well as some new friends
to love (including BBC Fleabag’s Phoebe Waller-Bridge as
droid L3-37), we couldn’t be more excited to make the jump
to lightspeed and travel once again to a galaxy far, far away. 

Dir: Ron Howard            
USA 2018 / 2h15m / 12A
Bring a Baby Thu 21 June, 10:30

Jurassic World: 
Fallen Kingdom  
Fri 22 – Thu 28 June

It’s been 25 years since Steven Spielberg’s classic
Jurassic Park left its T-Rex-sized footprint on the
face of popular culture, and 2015’s gargantuan 
hit Jurassic World proved that this franchise is
showing no signs of going extinct any time soon.
Directed by J.A. Bayona (A Monster Calls, The 
Orphanage), Jurassic World: Fallen Kingdom
invites us to return to the fateful theme park for
another breathtaking adventure. 

Four years after the events of Jurassic World, the
park lies abandoned, with the dinosaurs roaming
free across Isla Nublar. Claire (Bryce Dallas
Howard) is now the leader of the Dinosaur 
Protection Group and an impending volcanic
eruption threatens to wipe out the dinos who 
have made the island their home. Enlisting the
help of Owen (Chris Pratt), Claire launches a 
rescue mission to return to the island and save
the dinosaurs, including Owen’s old raptor buddy
Blue. As the action moves away from the island
however, our heroes begin to realise that not
everything surrounding their mission is quite as 
it seems. 

Bayona has proven himself to be adept at
handling different genres with aplomb, and with
Jeff Goldblum making an appearance as Dr Ian
Malcolm and Oscar-winning composer Michael
Giacchino returning after his great work on 
Jurassic World, there’s a lot to be excited about.
Utilising state-of-the-art digital technology 
alongside practical effects, the dino-based 
chaos is brought to life in a monster summer
blockbuster you don’t want to miss. 

Dir: J.A. Bayona           
USA / Spain / 2018 / duration tbc / cert tbc
Subtitled Screenings  Fri 22 June, 15:45 and
Wed 27 June, 18:30
Bring a Baby Thu 28 June, 10:30
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The Happy Prince                    
Fri 22 June – Thu 5 July

Actor Rupert Everett makes his directorial debut with The
Happy Prince, an exquisite, perfectly judged portrait of the
sad final years of Oscar Wilde. Gleefully self-indulgent, Everett
takes the lead role himself, channeling all the excess, charm,
and tragedy of the Irish writer into every pore, producing 
the best performance of his career. Working from his own 
screenplay, Everett is joined by his Another Country co-star
Colin Firth and Merlin’s Colin Morgan, to create a film which
is ornate, yet intimate and heart-breaking.  

When we first meet Wilde, he is a shadow of his former 
famous self, living a solitary, drunken, destitute life in Paris.
Forever damaged by his two years of hard labour in Reading
Gaol for gross indecency and ravaged by syphilis, he lurches
from one drinking session to another. He still yearns for his
former life – desperate to see his children and reunite with his
beloved ‘Bosie’, Lord Alfred Douglas (Morgan). He continually
ignores the advice of life long friends Reggie Turner (Firth) 
and Robbie Ross (newcomer Edwin Thomas) who continue
to support him financially and emotionally.     

Clearly a passion project for Everett, who has previously
played Wilde on stage, the film never shies away from the
darker sides of its subject, including his sexual appetites, 
narcissism, and wilful commitment to short-lived pleasure.
But equally, the sharp wit, charm and vulnerability of the writer
shine through and make him at once delightful and infuriating 
company to spend time with. When the end finally does
come, it is impossible not to be moved and feel a poignant
sadness as the closing credit reveals that the posthumous
pardon for Wilde’s prison sentence was only granted in 2017. 

Dir: Rupert Everett            
Germany / Italy 2017 / 1h45m / 15
Ciné Sunday Sun 24 June, 11:00
Senior Citizen Kane club Thu 28 June, 10:30

Arcadia  
Fri 22 – Thu 28 June

Scouring 100 years of archive footage, Scotland’s
own BAFTA-winner Paul Wright (For Those In
Peril) has constructed an exhilarating study of 
the British people’s shifting and contradictory 
relationship to the land. The film goes on a 
sensory, visceral journey through the contrasting
seasons, taking in folk carnivals and fetes, masked
parades, water divining, and harvesting. 

Set to a grand, expressive new score from Adrian
Utley (Portishead) and Will Gregory (Goldfrapp) 
alongside folk music from the likes of Anne
Briggs, Wright’s captivating film essay captures
the beauty, brutality, magic and madness of 
rural Britain. Described by one critic as “A Wicker
Man-inspired cine-essay exploring our dark
relationship with the countryside,” Arcadia is 
a weird and wonderful way to usher in the 
summer solstice.  

Dir: Paul Wright            
UK 2018 / 1h18m / 12A

“Captures the beauty, 
brutality, magic and 
madness of rural Britain”
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In The Fade                    
Fri 29 June – Thu 5 July

Diane Kruger gives an astonishing, Cannes Best Actress
award-winning performance in this riveting thriller by Turkish
director Fatih Akin (Head-On, The Edge of Heaven), which
screened in competition at the festival and subsequently 
collected the Golden Globe for Best Foreign Language Film.

A loving, if unconventional wife and mother, Katja’s (Kruger)
life falls apart when her Kurdish husband Nuri (Numan Acar)
and their young son Rocco (Rafael Santana) are killed in a
bombing in their home city of Hamburg. Struggling to cope
with shock and the weight of her tremendous grief, she 
becomes obsessed with finding the perpetrators and 
understanding the reasons behind the seemingly senseless
killing. Danilo (Denis Moschitto), a lawyer and Nuri’s best
friend, represents Katja against the suspects – who hail 
from the xenophobic hard right – in a trial that pushes her to 
a moral crisis in her desperation for both justice and revenge.

A politically charged tale of grief and violence in modern 
Germany, Akin’s film dwells on both the pleasures of 
multiculturalism and the horror it causes on the far right; 
asking questions about how liberal societies should deal 
with home-grown extremists, as well as how their victims 
can fight back. A courtroom drama as well as a thriller, it’s 
anchored by Kruger’s brilliantly compelling turn as the 
hard-drinking, drug-using Katja, for whom the trial is a 
search for meaning in a newly nonsensical world.

Dir: Fatih Akin          
Germany / France 2017 / 1h46m / 18 
German with English subtitles
Ciné Sunday Sun 1 July, 11:00

The Bookshop   
Fri 29 June – Thu 5 July

Set in 1959, The Bookshop sees a free-spirited
young woman foil local opposition to expand her
community’s cultural horizons. Adapted from
Penelope Fitzgerald’s novel and directed by Isabel
Coixet (My Life Without Me, The Secret Life of
Words) this charming was film selected to screen
in a special gala in the Official Selection of the
Berlinale 2018, after winning Best Film and Best
Director at Spain’s Goya Awards.

Widowed during the war, Florence Green (Emily
Mortimer) is trying to put grief behind her and 
decides to open a bookshop – the first such 
shop in the sleepy seaside town of Hardborough.
Fighting damp, cold and considerable local 
apathy, she initially struggles to establish herself
before her fortunes begin to change for the better.
By exposing the conservative local townsfolk to
the best literature of the day, including Nabokov’s
scandalising Lolita and Ray Bradbury’s Fahrenheit
451, she initiates a kind of cultural awakening 
and a new commitment to openness, learning
and exchange. Her activities bring her a kindred
spirit and ally in the figure of Mr Brundish (Bill
Nighy) who is himself sick of the town’s stale 
atmosphere. But they also bring her fierce 
enemies, including the town’s less prosperous
shopkeepers and the redoubtable Mrs Gamart
(Patricia Clarkson).

With loving attention paid to period detail, The
Bookshop perfectly captures the mistrust of a
community resistant to change, but also the 
healing powers of determination, new beginnings,
the bonds of friendship and a love of literature.   

Dir: Isabel Coixet          
Spain / Germany / UK 2017 / 1h43m / PG
Senior Citizen Kane Club Thu 5 July, 10:30
Bring a Baby Thu 5 July, 10:30
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“fresh, sophisticated and 
surprisingly emotional...”

Hereditary                 
Fri 29 June – Thu 12 July

It is quite rare in the film industry for the name of the production
company/distributor to generate buzz, but with a string of
quality indie hits behind them, A24 have done just that. Their
latest offering, the brooding horror film Hereditary, is already
one of the most anticipated films of the summer. First time
filmmaker Ari Aster might be working with familiar tropes in
the genre - a haunted house, a menacing ghost, a creepy
child - but this is a fresh, sophisticated and surprisingly 
emotional take on what has come before.  

The Graham family have recently lost their grandmother 
Ellen and her passing is affecting them all in different ways.
For Annie (the brilliant Toni Collette) who had a complicated
relationship with her mother, regret features high on the list.
Socially awkward teenager Charlie (Milly Shapiro), who was
closer to her grandmother than anyone, is struggling while 
her stoner brother Steve (Alex Wolff) seems oblivious to the
suffering around him. As everyone grieves in their own way, 
it starts to become clear that Ellen’s spirit might still be in the
house, with some unfinished business to settle.  

Collette is superb, giving Annie a strong emotional core as
someone who feels she’s failed both as a daughter and a
mother. And both young actors, Shapiro and Wolff, bring 
nuanced layers to what might have been stereotypical
teenagers. Beautifully crafted, Hereditary goes for the slow
burn, effectively creating the troubling dynamics within this 
ordinary family before unleashing the sense of dread and 
terror which follows them.

Dir: Ari Aster          
USA 2017 / 2h06m / 15 

Time Trial   
Thu 12 July, 19:00

New documentary Time Trial gives us an 
exhilarating and terrifying place in the race, 
providing an immersive experience as close to 
actually competing as you will ever see on film.

David Millar, shrouded in darkness, declares an
intention to rise again. A sensory ride through 
the thrill and hardship of professional cycling. 
We are hurtled off a hillside, details blurring like
watercolours, experiencing the euphoria and the
fatigue, the highs and the lows. It's as if it were
ourselves struggling through the bumpy roads of
France. David bluntly and fearlessly narrates his
last season in the saddle, intimate and immediate,
along with the intricate relationships of cyclist,
road crew, fellow competitors, manic fans, and
the media circus surrounding it all.    

Dir: Finlay Pretsell           
UK 2017 / 1h11m / 18 
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Whitney
Fri 6 – Thu 19 July 

Scottish filmmaker Kevin Macdonald (Touching The Void) returns to his documentary roots with Whitney, a new film 
about the rise and fall of pop superstar Whitney Houston. Unlike the recent Nick Broomfield documentary, Macdonald
had direct access to several of the singer’s close friends and family members and the result is an insightful and moving
documentary of a talented but turbulent and ultimately tragic life. 

Despite her miraculous voice, Whitney battled personal demons
and a drug addiction which lead to her untimely death at 48.
Combining candid interviews with archival footage, Macdonald
explores her difficult upbringing, early struggles, and rise to international fame. He reveals the experiences, including a
devastating revelation about a childhood trauma, which shaped her early life and drove her ambition but also fed into 
her self-destruction. Macdonald doesn’t shy away from the inner conflict Houston also carried as an African-American
performer who constantly had to appeal to both white and black audiences. He also tactfully addresses the possibility 
of her sexuality being a hidden aspect of the singer’s complex and compartmentalised life.  

Echoes of Amy Winehouse’s story reverberate, as Houston’s achievements were always overshadowed by a sense 
of responsibility to please and satisfy not only her fans but all those who relied on her success for support. Ultimately, 
Whitney is a heartbreaking portrait of an artist and star who seemed doomed to shine very brightly then tragically burn
out but, as her fans will attest, never fade away. 

Dir: Kevin Macdonald   
UK / 2018 / 2hr / cert tbc  

“an insightful and moving
documentary...”
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Leave No Trace            
Fri 6 – Thu 12 July 

Director Debra Granik (Winter’s Bone) has already proven that she has a talent for exploring marginal characters living on
the edge of society with her previous work. But Leave No Trace takes that one step further, with this intimate story of a 
father and daughter who have lived off the grid in isolation for years. 

As the story opens, Will (the 
always watchable Ben Foster)
and his teenage daughter Tom (Thomasin McKenzie) are living deep inside a forest in Portland, Oregon. Happy to live off
the land and sleep in a tent far from civilisation, they have built their own unique lifestyle. But their rugged idyll is upset 
by the arrival of local authorities, who arrest them for trespassing and force them to meet with social service agencies 
and integrate into society. At first, the restless Will tries to make the best of this imposed situation, but struggles with 
domesticity and his own demons. Tom, who is just beginning to experience life in the wider world, resists his plan to 
drop out again and their unbroken father/daughter bond is tested.   

This portrait of a father who has turned his back on society and the impact this decision has had on his teenage daughter
is beautifully observed.  Without passing judgement, we are shown the positives and negatives of their close relationship,
unusual life choices and the conflicts both of those bring to these two characters’ lives. Foster’s Will is both vulnerable
and volatile, while McKenzie’s Tom is loving and feisty. Told at an unhurried pace, with care and attention, Leave No Trace
is quality American independent filmmaking at its best. 

Dir: Debra Granik             
USA 2018 / 1h48m / PG
Subtitled Screening Mon 9 July, 18:00
Senior Citizen Kane Club Thu 12 July, 10:30
Bring a Baby Thu 12 July, 10:30

“quality American independent filmmaking.”
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2001: A Space Odyssey            
Sat 16 – Sun 17 June

Most films are made to be watched, but there is a select
category that you have to experience. These are works
where the ambitions of the filmmakers fundamentally 
reshaped the medium. There are only a handful of 
examples: Napoleon, Citizen Kane, The Red Shoes and
Lawrence of Arabia may come to mind. But any such list
would have to include 2001: A Space Odyssey. 

Stanley Kubrick’s masterpiece, which turns 50 this year,
is that rarest of things, a big-budget experimental film
made in a popular genre by a major studio. Nothing
about 2001 is conventional: there is no dialogue for the
first 25 minutes, or the last 25; it doesn’t have a hero;
there are ten minutes of purely abstract imagery; and, by
co-writer Arthur C. Clarke’s admission, it asks far more
questions than it answers. The initial reviews were terrible
and the studio threatened to pull the film from theatres.
But fellow filmmakers, cinema owners and audiences 
rallied around it and its status slowly grew from cult
movie to bona fide classic. 

This is the film that proved that science fiction was a 
serious genre and showed Hollywood that you could
break every rule and still make money. 2001 is also alive
to the potentials of cinema in a way that so few films are.
Five decades later, despite a host of imitations, Kubrick’s
uncompromising vision has not come close to being
equalled. Nothing compares to seeing this on a big
screen. Come and have your mind blown!

Dir: Stanley Kubrick            
UK / USA 1968 / 2h28m / U
Cine Sunday Sun 17 June, 11:00

The Piano            
Fri 29 – Sat 30 June

Jane Campion became the first female director to win
the Palme d’Or at Cannes for The Piano, her masterpiece
about a mute woman’s rebellion in a newly colonised,
Victorian-era New Zealand. With an evocative score by
Michael Nyman (who also scores McQueen – see p6), 
it won Oscars for Holly Hunter and Anna Paquin in 
career-defining roles and Best Screenplay for Campion’s
typically individualistic, female-centric script.  

Hunter (who besides her starring role, played all of the
piano pieces and served as sign language teacher for
Paquin) gives a majestic silent performance as Ada 
McGrath, the mute Scotswoman and talented pianist
who arrives with her strong-willed young daughter Flora
(Paquin) in the New Zealand wilderness. She is to marry
frontiersman Alistair Stewart (Sam Neill), having been
sold to him by her father, but takes an immediate dislike
to him after he refuses to carry her beloved piano home
with them, instead selling it to his overseer George
Baines (Harvey Keitel). Attracted to Ada, Baines agrees
to return the piano in exchange for lessons that gradually
become a series of erotically charged sexual encounters.
As the story unfolds like a Greek tragedy, complete with
a chorus of Maori tribes, all of the characters’ long 
suppressed emotions come to the fore, as if elicited 
by the wildness of the natural world around them.

Concerning itself with Campion’s prevailing theme –
women on the edge of societal norms – The Piano
remains perhaps her most definitive work. A tale of 
immediate urgency and tremendous expressive power
by one of the most compelling filmmakers at work 
today, its return to our screens on its 25th anniversary 
is long overdue.

Dir: Jane Campion            
Australia / France / New Zealand 1993 / 2h / 15

Vintage

Don’t miss new documentary Filmworker (p23) which
charts Kubrick’s story as told by his right-hand-man
Leon Vitali.
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Day / Film Times
Fri 1 June 
Edie 13:15/15:45/18:15
Beast 15:30/20:30
Sicilian Ghost Story 18:00
Tully 20:30

Sat 2 June
Edie 13:15/15:45/18:15
Tully 13:00/20:30
Beast 15:30/20:30
A’ Ciambra 18:00

Sun 3 June
Edie 11:00/13:15/15:45/18:15
Tully 13:00/20:30
The Sound of Music 15:15
Beast 18:30/20:45

Mon 4 June
Edie 13:15/15:45/18:15
Even When I Fall 13:00/18:00
Beast 15:30/20:30
Tully 20:30

Tue 5 June 
Edie 13:15/15:45/18:15
Tully 13:00/20:30
Beast 15:30/20:30
How to Talk to Girls at Parties 18:00

Wed 6 June
Edie 13:15/15:45/18:15
Beast 13:00/18:00
How to talk to Girls at Parties 15:30/20:30
Tully 20:30

Thu 7 June
Edie 10:30/13:15/15:45/18:15
Tully 10:30/13:00/20:30
Beast 15:30/20:30
How to Talk to Girls at Parties 18:00

Fri 8 June 
The Breadwinner 13:00/18:00
Edie 13:15/18:00
Jeune Femme 15:30/20:15
McQueen 15:30/20:15

Day / Film Times
Sat 9 June
The Breadwinner 13:00/18:00
Edie 13:15/18:00
Jeune Femme 15:30/20:30
McQueen 15:30/20:15

Sun 10 June 
The Breadwinner 10:30/11:00/13:00/15:30
McQueen 13:15/21:00
Bolshoi: Coppelia 16:00
Edie 19:00
Not Without Us 17:30
Jeune Femme 20:30

Mon 11 June
The Breadwinner 13:00/18:00
Edie 13:15/18:00
McQueen 15:30/20:15
Jeune Femme 15:30/20:30

Tue 12 June
The Breadwinner 13:00/18:00
McQueen 13:15/18:00
Edie 15:30/20:15
Jeune Femme 15:30/20:30

Wed 13 June
The Breadwinner 13:00/18:00
McQueen 13:15/18:00
Edie 15:30/20:15
Jeune Femme 15:30/20:30

Thu 14 June
The Breadwinner 10:30/10:30/13:00
Edie 13:15/18:00
McQueen 15:30/20:15
Jeune Femme 15:30/18:00
DUNDEAD: Revenge 20:30 

Fri 15 June
The Breadwinner 13:00/15:45/18:00
Solo: A Star Wars Story 13:00/15:00/18:00/20:00
Zama 20:45

Key
Bring a Baby 

Senior Citizen Kane Club 
Performance Screening

Discovery Family Film Club 
Subtitled

Ciné Sunday
Relaxed Screening



Day / Film Times
Sat 16 June
The Breadwinner 13:00/15:45/18:00
Solo: A Star Wars Story 13:00/15:00/18:00
2001: A Space Odyssey 20:00
Zama 20:45

Sun 17 June
2001: A Space Odyssey 11:00
Imitation of Life 13:00
The Breadwinner 14:00/18:45
Filmworker 15:45
Solo: A Star Wars Story 16:00/18:00/20:45
Zama 20:45

Mon 18 June
That Good Night 13:00/18:00
Solo: A Star Wars Story 13:00/15:00/20:00
The Breadwinner 15:45
Zama 18:00
Filmworker 20:30

Tue 19 June
That Good Night 13:00/18:00
Solo: A Star Wars Story 13:00/15:00/18:00/20:00
Breadwinner 15:45
Zama 20:45

Wed 20 June
That Good Night 13:00/18:00
Solo: A Star Wars Story 13:00/15:00/18:00/20:00
The Breadwinner 15:45
Zama 20:45

Thu 21 June
Solo: A Star Wars Story 10:30/13:00/15:30/18:15
That Good Night 10:30/13:30
The Breadwinner 15:45
Glyndebourne: Madama Butterfly 18:00
Zama 21:00

Fri 22 June
Jurassic World: Fallen Kingdom 13:00/15:45/18:30/21:00
The Happy Prince 13:00/15:15/18:00
Arcadia 20:30

Sat 23 June
The Happy Prince 15:15/18:00
Jurassic World: Fallen Kingdom 13:00/15:45/18:30/21:00
Sherlock Gnomes 13:00
Arcadia 20:30

Sun 24 June
Sherlock Gnomes 10:30
The Happy Prince 11:00/15:15/18:00
Arcadia 13:00/20:30
Jurassic World: Fallen Kingdom 13:15/15:45

18:30/21:00

Day / Film Times
Mon 25 June
Jurassic World: Fallen Kingdom 13:00/15:45

18:30/21:00
The Happy Prince 13:00/15:15/18:00
Arcadia 20:30

Tue 26 June 
Jurassic World: Fallen Kingdom 13:00/15:45

18:30/21:00 
Arcadia 13:00
The Happy Prince 15:30/18:00
Ali: Fear Eats the Soul 20:30

Wed 27 June
Jurassic World: Fallen Kingdom 13:00/15:45

18:30/21:00
The Happy Prince 13:00/20:30
Arcadia 15:30
Maquia 18:00

Thu 28 June
Jurassic World: Fallen Kingdom 10:30/13:15/15:45

18:30/21:00
The Happy Prince 10:30/15:15/18:00
Arcadia 13:00/20:30

Fri 29 June 
The Piano 13:00
The Bookshop 13:00/18:15
In The Fade 15:30/20:30
Hereditary 15:30/20:45
The Happy Prince 18:00

Sat 30 June
Discovery Family Shorts 13:00
The Bookshop 13:00/18:15
In The Fade 14:15/21:00
Hereditary 15:30/20:45
The Happy Prince 16:30
The Piano 18:45

Sun 1 July
In The Fade 11:00
Discovery Family Shorts 13:00
The Bookshop 13:15/18:45
In The Fade 14:15/21:00
Hereditary 15:45/20:45
The Happy Prince 16:30
The Opera House 18:30

Mon 2 July 
The Bookshop 13:00/16:30/18:15
Discovery Family Shorts 13:00
Hereditary 15:30/20:45
In The Fade 14:15/21:00
The Happy Prince 18:45 

#helloDCA   17
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Accessible Screenings 
Audio description is available on all screenings
of Jurassic World: Fallen Kingdom, Leave No
Trace, McQueen, Tully and 2001: A Space
Odyssey.

The following films will be subtitled:
Tully  
Mon 4 June, 20:30

McQueen 
Tue 12 June, 18:00

Jurassic World: Fallen Kingdom  
Fri 22 June, 15:45 and Wed 27 June, 18:30

Leave No Trace 
Mon 9 July, 18:00

Day / Film Times
Tue 3 July  
The Bookshop 13:00/16:30/18:15
Discovery Family Shorts 13:00
In The Fade 14:15/18:45
Hereditary 15:30/20:45
The Happy Prince 21:00

Wed 4 July 
The Bookshop 13:00/16:30/18:15
Discovery Family Shorts 13:00
In The Fade 14:15/21:00
The Happy Prince 18:45
Hereditary 15:30/20:45

Thu 5 July
The Bookshop 10:30/10:30/13:00
Discovery Family Shorts 13:00
The Happy Prince 14:15
In The Fade 16:30/18:45
Hereditary 15:45/21:00
Everybody’s Talking About Jamie 19:30

Fri 6 July
Song of the Sea 13:00
Leave No Trace 13:00/18:00
Whitney 15:00/18:00/20:30
Hereditary 15:15/20:15

Sat 7 July
Leave No Trace 13:00/18:00
The Secret of Kells 13:00
Whitney 15:00/18:00/20:30
Hereditary 15:15/20:15

Day / Film Times
Sun 8 July  
Song of the Sea 10:30/13:00
Yellow Submarine 11:00/18:00
Leave No Trace 13:00/15:15
Whitney 15:30/18:00/20:30
Hereditary 20:30

Mon 9 July
The Secret of Kells 13:00
Leave No Trace 13:00/18:00
Whitney 15:30/18:00/20:30
Hereditary 15:15/20:15

Tue 10 July
Song of the Sea 13:00
Leave No Trace 13:00/18:00
Whitney 15:30/18:00/20:30
Hereditary 15:15/20:15

Wed 11 July
The Secret of Kells 12:00
Whitney 13:00/15:30/20:30
Leave No Trace 13:45/16:00/18:15
Hereditary 18:00
My Own Private Idaho 20:30

Thu 12 July
Leave No Trace 10:30/10:30/13:00/18:00
Song of the Sea 13:00
Hereditary 15:15/20:30
Whitney 15:30/21:15
Time Trial 19:00

Relaxed Screenings
We are excited to bring you three Relaxed
Screenings in this Guide: 
The Breadwinner
Sun 10 June, 10:30

Sherlock Gnomes
Sun 24 June, 10:30

Song of the Sea
Sun 8 July, 10:30

Tickets £4
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Artist’s Choice
We offer our exhibiting artists the chance to screen a film alongside their work in the Galleries. To coincide with
her exhibition, what a slight. what a sound. what a universal shudder., Eve Fowler has chosen the following:

Paris Was A Woman                  
Tue 28 July, 18:00 

Using archive footage, music, paintings, literature, and interviews
with people who were there, Greta Schiller’s 1996 film is a 
portrait of the community of women writers, artists,
photographers and editors who flocked to the Left Bank 
of Paris in the early decades of the 20th century. They 
embraced France, most cherishing a way of life quite different
than the one left behind. From Gertrude Stein with her writing
experiments and literary salon, to Sylvia Beach running 
Shakespeare & Company, and Natalie Barney’s decadent 
parties, women flocked to the city because Paris was “the only
city in the world where one can live exactly as one pleases.”

Dir: Greta Schiller              
UK 1996 / 1h16m / 15  

My Own Private Idaho                  
Wed 11 July, 20:30  

A key film in the New Queer Cinema movement of the early
‘90s, Gus Van Sant's dreamtime riff on Shakespeare's Henry IV,
Parts I and II features River Phoenix as Mike Waters, a narcoleptic
male hustler who is first seen drifting on a stretch of highway in
Idaho. Mike shifts from Seattle to Portland, where he has taken
up with Scott Favor (Keanu Reeves), who is also a hustler. Mike’s
future is uncertain, while Scott is ready to inherit a fortune 
from his father within a week. Mike's affection for Scott is 
unreciprocated, and while he delusionally thinks Scott will 
continue with his life as a drifter after receiving his inheritance,
Scott has other plans.

Dir: Gus Van Sant              
USA 1991 / 1h49m / 18 

Ali: Fear Eats the Soul                   
Tue 26 June, 20:30   

In Rainer Werner Fassbinder’s prolific career, Ali: Fear Eats the
Soulmarked a significant turning point. It was the film for which
he first received widespread international praise, winning two
awards at Cannes including the coveted Critics’ Prize. All the
more impressive then that the film was made on a meagre
budget in just 15 days. Inspired by German-born director 
Douglas Sirk’s Hollywood melodramas, Ali: Fear Eats the Soul
depicts the tender but much derided relationship that develops
between Emmi, an elderly cleaning lady (Brigitte Mira) and Ali, 
a considerably younger Moroccan ‘guest worker’ (El Hedi ben
Salem) who she meets at a rundown Munich bar.

Dir: Rainer Werner Fassbinder             
Germany 1974 / 1h33m / German with English 
subtitles / 12A

Imitation of Life                   
Sun 17 June, 13:00   

For his last Hollywood film, Douglas Sirk raged at the corrupt
core of American life – the unholy trinity of racism, commercialism,
and puritanism. The story starts in 1948, when two widowed
mothers meet at Coney Island: Lora Meredith (Lana Turner), 
an aspiring actress, and Annie Johnson (Juanita Moore), a
homeless woman. The Johnsons move in with the Merediths;
Annie keeps house while Lora auditions. A decade later, Lora 
is the toast of Broadway and Annie continues to maintain the
house. While Lora endures troubled relationships, Annie’s
daughter is working as a showgirl and Annie is struggling to
master her anger and maintain self-control.

Dir: Douglas Sirk               
USA 1959 / 2h4m / U
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Maquia: When the Promised
Flower Blooms        
Sayonara no asa ni yakusoku no 
hana o kazarô     
Wed 27 June, 18:00

Acclaimed screenwriter Mari Okada (The Anthem of The Heart)
makes her directorial debut with Maquia, a touching tapestry
about the encounters and losses of life which received its UK 
premiere at the Glasgow Film Festival earlier this year. The people
of Lolph have a lifespan of hundreds of years and maintain their
teenage appearances for life. When an army invades their 
peaceful town, seeking Lolph blood and the secret of their
longevity, a young girl named Maquia is forced to escape. Wandering the land alone, she encounters an orphaned
baby in the forest. Maquia chooses to raise him, but as the boy grows older and she remains the same age, their 
differences are thrown into ever-sharper focus.

Dir: Mari Okada           
Japan 2018 / 1h55m / 15
Japanese with English subtitles

Anime

Yellow Submarine
Sun 8 July, 11:00 & 18:00

Once upon a time – or maybe twice – there was an 
unearthly paradise called Pepperland: 80,000 leagues
under the sea it lay, a place where beauty, happiness,
and music reigned supreme. But this peaceful harmony
is shattered when the Blue Meanies invade with their
army of storm bloopers, apple bonkers, snapping 
turtle turks, and the menacing flying glove in an 
attempt to stop the music and drain Pepperland of all
colour and hope. So it’s The Beatles to the rescue, as our animated heroes team up with Young Fred and the Nowhere
Man and journey across seven seas to free Sgt Pepper’s Lonely Hearts Club Band, make peace with the Meanies, and
restore music, colour, and love to the world. 

The Beatles’ legendary animated hit film returns to cinemas this summer! This momentous big-screen revival will give
generations of audiences the golden opportunity to revisit Pepperland for the 50th anniversary of the film’s original 
release. An exuberant fusion of music, film and art, Yellow Submarine is a landmark cinematic experience that is as 
fun and vibrant now as it was in 1968.

Dir: George Dunning           
UK 1968 / 1h26m / U

Cine Sunday Sun 8 July, 11:00 

The Beatles



Not Without Us plus Q&A                                        
Sun 10 June, 17:30

A rousing documentary immersing viewers in the moving,
personal journeys of seven grassroots campaigners
from around the world as they attempt to harness the
only force that can prevent catastrophic climate change:
the will of the people.  

From decreasing biodiversity to indigenous land rights
abuses, Not Without Us connects the dots between
growing economic inequality, fossil fuel driven economies
and government inaction in the face of the greatest crisis
engulfing our planet. Putting frontline communities’ 
perspectives at its centre, it powerfully conveys their 
call for deep, far-reaching system change.

As Scotland’s new Climate Bill is being drafted, join Take
One Action after the screening for a conversation on the
role social movements are playing in pushing for new,
world-leading climate legislation in 2018, with guests 
including representatives from Stop Climate Chaos
Scotland and Friends of the Earth Scotland.

Presented in association with Stop Climate Chaos 
Scotland and Friends of the Earth Scotland.

Dir: Mark Decena        
USA 2016 / 1h12m / Recommended 15+ 

Even When I Fall                                        
Mon 4 June, 13:00 & 18:00

This moving, impactful documentary tells of the child-
trafficking epidemic which plagues Nepal and India. 
Directors Kate McLarnon and Sky Neal have given voice
to those often ignored or looked down upon by society,
tackling a difficult subject with clarity and elegance. 

Filmed over six years, Even When I Fall follows Sheetal
and Saraswoti, two young women who have escaped life
in the Indian circuses that they were sold into after being
taken from their homes in Nepal. The women, along with
11 other trafficking survivors, defiantly decide to use
those skills learned in the circus in order to educate 
people about the realities of child-trafficking. They form
Circus Kathmandu, Nepal’s first circus, a venture which
challenges some deep-seated prejudices among their 
audiences.  

The film is unflinchingly intimate, as Sheetal and Saraswoti
discuss their complex feelings around their former lives 
in the circus and their families at home. Though at times
heart-breaking, the film never preaches or wallows in 
misery, taking great care to explore these inspiring
women’s remarkable resilience and humility, while 
allowing them to speak earnestly and frankly.  

Dirs: Kate McLarnon, Sky Neal      
UK 2017 / 1h32m / 12A  
Nepali with English subtitles  

Documentary 
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The Opera House                                        
Sun 1 July, 18:30

The Opera House, a new film by award-winning 
documentary filmmaker Susan Froemke, surveys a 
remarkable period of the Metropolitan Opera’s rich 
history and a time of great change for New York. 
Featuring rarely seen archival footage, stills, recent 
interviews, and a soundtrack of extraordinary Met 
performances, the film chronicles the creation of the
Met’s storied home of the last 50 years, against the
backdrop of the artists, architects, and politicians who
shaped the cultural life of New York City in the ’50s 
and ’60s. 

Among the notable figures in the film are famed soprano
Leontyne Price, who opened the new Met in 1966 in
Samuel Barber’s Antony and Cleopatra; Rudolf Bing, 
the Met’s imperious General Manager, who engineered
the move from the old house to the new one; Robert
Moses, the unstoppable city planner who bulldozed an
entire neighborhood to make room for Lincoln Center;
and Wallace Harrison, whose quest for architectural
glory was never fully realized.

Dir: Susan Froemke       
USA 2017 / 1h48m /cert tbc 

Filmworker                                        
Sun 17 – Mon 18 June

It’s a rare person who would give up fame and fortune to
toil in obscurity for someone else’s creative vision. Yet,
that’s exactly what Leon Vitali did after his acclaimed 
performance as Lord Bullingdon in Stanley Kubrick’s
Barry Lyndon. The young actor surrendered his thriving
career to become Kubrick’s loyal right-hand man. For
more than two decades, Leon played a crucial role 
behind the scenes helping Kubrick make and maintain 
his legendary body of work. Leon’s candid, often funny,
sometimes shocking experiences in the company of
Kubrick are woven together with rich and varied elements
including previously unseen photos, videos, letters, 
notebooks, and memos from his private collection. 
Insightful, emotionally charged anecdotes from actors,
family, crew members, and key film industry professionals
who worked with Kubrick and Leon add an important
layer of detail and impact to the story. 

Dir: Tony Zierra       
USA 2017 / 1h34m / 15     
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Don’t miss our 50th anniversary screening of 2001 –
see p15 for full details.

Don’t miss the new 2018–19 season Live From The
Met, on sale now – see p24.
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Performances

Bolshoi: Coppelia

Glyndebourne:
Madama Butterfly
– Live            
Thu 21 June, 18:00

When an innocent young Geisha
meets an American naval officer 
she falls instantly and deeply in love.
Giving up her family and her faith,
she risks all in marriage to the 
dashing Lieutenant Pinkerton. But
her fragile happiness cannot last.
Soon love turns to abandonment
and betrayal, and Butterfly is 
forced to make one final, agonising
sacrifice.

Bursting with exotic colour and
memorable melodies, Puccini’s 
seductive score conceals a dramatic
blade that cuts to the heart. Blending
authentic Japanese music with 
luscious European harmonies 
and orchestration, this opera is an 
irresistible fusion of East and West.

Tickets £18
£15 students and under 21s

Live from the Met             
2018 –19 season on sale now

Once again the Metropolitan Opera
brings us an incredible selection 
of world-class operas, with ten 
performances including much loved
classics (Aida, La Traviata, Carmen,
Die Walküre) alongside more 
contemporary gems (Marnie) 
and lesser-known masterpieces
(Dialogues des Carmelites). Tickets
are on sale now.

Tickets £20
£12 under 21s and students
Full Season Package (10 operas):
£160
Five opera package: £90 
Pre-Opera Talks: £5 (£2.50 for
season package holders)

Bolshoi: Coppélia             
Sun 10 June, 16:00

Swanhilda notices her fiancé Franz 
is infatuated with the beautiful 
Coppélia who sits reading on her
balcony each day. Nearly breaking
up the two sweethearts, Coppélia is
not what she seems and Swanhilda
decides to teach Franz a lesson...

The Bolshoi’s unique version of 
Coppélia exhibits a fascinating 
reconstruction of the original 19th
century choreography of this 
ebullient comedy involving a feisty
heroine, a boyish fiancé with a 
wandering eye, and an old dollmaker.
The company’s stunning corps de
ballet shines in the divertissements
and famous 'dance of the hours',
and its principals abound in youthful
energy and irresistible humour in this
effervescent production.

Tickets £17.50 
£15 students and under 21s
Four ballet package: £50

Don’t miss The Opera House, a
fascinating look at how the home 
of The Met was built – see p23
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Musicals

The Sound of Music             
Sun 3 June, 15:15 

“How do you solve a problem like Maria…” 

Widower Captain von Trapp (Christopher Plummer)
needs yet another governess for his rowdy brood, and
Mother Abbess has just the woman to whip them into
shape: soon-to-be nun Maria (Julie Andrews). When
Maria discovers the children share her love of music, it’s
as easy as “Do-Re-Mi”... that is until her songs start to
melt the Captain’s cold heart. But what about his pesky
fiancée, Baronness Schraeder? 

Based on the real-life von Trapp singers, and set in 
stunning Salzburg, Austria amid the rise of Hitler’s Third
Reich, this Rodgers and Hammerstein musical set box
office records and won five Academy Awards, including
Best Picture.    

Dir: Robert Wise            
USA 1965 / 2h54m / U   

Everybody’s Talking 
About Jamie             
Thu 5 July, 19:30

Jamie New is 16 and lives on a council estate in
Sheffield. Jamie doesn’t quite fit in. Jamie is terrified
about the future. He is going to be a sensation. 
Supported by his brilliant loving mum and surrounded
by his friends, Jamie overcomes prejudice, beats the
bullies and steps out of the darkness, into the spotlight.

This funny, fabulous, feel-good musical sensation has
been thrilling audiences and critics alike. John McCrea,
Josie Walker, Tamsin Carroll, Lucie Shorthouse and 
Phil Nichol lead a 24 strong company and an eight-
piece band with songs by lead singer-songwriter of 
The Feeling, Dan Gillespie Sells, and book and lyrics
by writer Tom MacRae.

Winner of three WhatsOnStage Awards including Best 
New Musical and nominated for five Olivier Awards, 
Everybody’s Talking About Jamie will be broadcast live
to DCA Cinema from the Apollo Theatre in London’s
Shaftesbury Avenue.

Tickets £15 
£10 students and under 21s
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Tickets are £5 for under 21s / £6 for adults, or a family ticket for four costs £19. Children under the age 
of 12 must be accompanied by a parent or guardian. Don’t miss our Discovery family screening of The
Breadwinner – see p7 for more info.

DISCOVERY HOLIDAY FILMS  

Sherlock Gnomes                        
Sat 23 June, 13:00 

It’s been several years since we first met the lovable 
garden gnomes from Gnomeo and Juliet, but they’re
back with a whole new adventure and a fascinating new
pair of friends – the famous detective Sherlock and his
trusty sidekick Dr Watson.

Having just moved to London, Gnomeo, Juliet and the
gang get to work preparing their new garden home
ready for the spring. The word on their street however is
of a string of garden gnome kidnappings across the city,
and when Gnomeo and Juliet return home one day 
they are horrified to find their garden deserted and all
their gnome friends missing. Who to turn to in such a
moment of crisis but Sherlock Gnomes?   

Many notable actors have played the world’s most 
famous sleuth, and to this list we can now add Johnny
Depp, who gives his voice to the starry list of the 
returning cast, including James McAvoy, Emily Blunt,
Michael Caine and Maggie Smith. With every gnome
joke in the book – and a soundtrack by Elton John –
this film promises both groans and laughs in equal
gnombers...

Dir: John Stevenson
UK / USA 2018 /1h26m / U
Relaxed Screening Sun 24 June, 10:30 

Discovery Family Shorts                       
Sat 30 June – Thu 5 July

We’re hard at work collecting the best new short films
from around the world for this October’s Discovery Film
Festival, but in the meantime we thought we should give
our 2017 collection a quick run in the sun. So whether
you missed them before, or simply want to enjoy them
all over again, this is your chance.

The selection features films from all over the world 
including Sweden, France, Russia, Germany and
Switzerland. Our old friend The Little Bird is back with 
a new pal (as well as that sly old fox), we watch a hungry
tiger find a tasty meal and learn how a big, old bear finds
his singing voice. A little boy has to save an adventurous
fish during a water shortage, and someone desperate to
go to sleep learns that there is music all around, whether
he likes it or not!

All these short films are in English or are dialogue free
(except for one with one word of German – and it’s very
easy to understand!). These magical tales will delight
children age 3+ and are a colourful introduction to the
cinema experience.

Dirs: Various 
Various countries 2015 –17 / 45m / Ages 3+    
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Following the recent success of the Oscar-nominated The Breadwinner (see p7), we take a fresh look at
two earlier animated films created by the same production company, Cartoon Saloon. Equally praised at
numerous global award ceremonies, and firm favourites with DCA and Discovery audiences, we thought 
it an ideal time to celebrate these family-friendly titles as part of our summer holiday screenings. 

The Secret Of Kells                       
Sat 7 – Wed 11 July

A combination of great storytelling with truly exquisite
animation, The Secret Of Kells was nominated for
Best Animated Feature Oscar back in 2010 and was 
a runaway success at that same year’s Discovery Film
Festival.

Young Brendan lives in a remote medieval village under
constant threat of attack from barbarian hordes. But
when a master book illuminator arrives with an ancient
unfinished manuscript that offers both wisdom and 
mystical powers, Brendan’s life takes a whole new 
direction. To help complete the magical book, Brendan
has to overcome his deepest fears on a dangerous
quest that takes him into the enchanted forest where
mythical creatures hide. It is here that he meets the 
fairy Aisling, a mysterious young wolf-girl, who helps 
him along the way. But with the barbarians closing in,
will Brendan's determination and artistic vision manage
to illuminate and halt the encroaching darkness? 

Dirs: Nora Twomey, Tomm Moore
France / Belgium / Ireland 2009 / 1h15m / PG   

Song of the Sea                       
Fri 6  – Thu 12 July

Filled with fantastical characters, including squabbling
faeries, malevolent owls and mythical Irish characters,
this animated tale combines fantastic storytelling with
stunning visual motifs and decorations for a rich and
complex modern fairy tale. 

Ten-year-old Ben and his younger sister Saoirse live in a
lighthouse towering over the sea with their gruff father,
who is unable to get over the loss of his wife, who died
when his daughter was born. Saoirse, now six, has
never uttered a word, though Ben happily chatters away
for both of them. We soon learn that Saoirse, like her
mother before her, is a selkie – a mythological creature
that lives as a seal in the sea but sheds ther skin to 
live as human on land. Just as Saoirse has her first 
visit to her otherworldly life beneath the waves, their
grandmother arrives to take the children to live with her
in the city, far away from the sea. Without her magical
sealskin and her connection to the waves, Saoirse soon
falls gravely ill. Can Ben and Saoirse find their way back
home to the sea before it’s too late?

Dir: Tomm Moore
Ireland / Denmark / Belgium / Luxembourg /
France 2014 / 1h33m / PG
Relaxed Screening Sun 8 July, 10:30
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Incredibles 2                        
Fri 13 – Thu 19 July 

Pixar’s classic The Incredibles needs no introduction, and now, after 14 long years, the sequel is finally here! With 
original writer/director Brad Bird leading the way, the Parr family return to our screens as they once again balance 
family squabbles with saving the world. 

Picking up immediately where the first film left off, Incredibles 2 opens with the super-powered family being attacked
by the villainous Underminer. The family is soon approached by Winston Deavour (Bob Odenkirk) who wants to boost
the public profile of superheroes. He has a proposition for Helen and asks her to take up her old superhero alias 
Elastigirl once again. For Bob, aka Mr Incredible, this means staying at home to look after the kids, a task he soon
realises requires its own set of super powers, especially when the youngest child, Jack-Jack, has a tendency to 
teleport and transform into a monster. As Elastigirl is out fighting crime, Bob must deal with the most heinous 
supervillain of them all: maths homework. 

The original Incredibles succeeded in combining a funny, heart-felt adventure for all ages with a smart look at family
dynamics, and this film once again explores these ideas. The return of such well-loved characters as the Parr family 
is always welcome, and even Bob’s pal Frozone and the hilarious fashion designer Edna Mode (played by Brad Bird
himself) are getting back in on the action. With that distinctive 60s aesthetic, snappy score and gorgeous animation,
this is sure to be a super-powered treat for fans new and old. Just remember, no capes! 

Dir: Brad Bird
USA 2018 / duration tbc / cert tbc

DISCOVERY HOLIDAY FILM



Coming Soon 

Mamma Mia! Here We Go Again is coming to whisk you away, with more toe-tapping Abba hits 
and glorious Greek sunshine. In this sequel to 2008’s Mamma Mia, Donna (Meryl Streep) tells the tale
of how she met Sophie’s (Amanda Seyfried) three fathers in the 1970s. And, perhaps to make up for
Pierce Brosnan’s singing, there’s an extra treat in store – Sophie’s grandmother is played by Cher!

Buckle up for high-octane drama in The Racer and the Jailbird, starring Adèle Exarchopoulos 
(Blue is the Warmest Colour) as a young racing driver who falls in love with Matthias Schoenaert's
charismatic gangster, and becomes dangerously mixed up in Brussels' brutal criminal underworld.

Discover the compelling story of Mary Shelley, who wrote the horror story Frankenstein aged just
18 then worked tirelessly to have it published and to be recognised as its author. Elle Fanning is 
mesmerising as a young woman setting her fiery talent loose in 19th century Europe.

Don’t miss your chance to see Hitchcock’s 1958 masterpiece Vertigo, in a special screening to mark
its 60th anniversary. This thrilling tale of mistaken identity, dizzying passion and mysterious murder stars
James Stewart and Kim Novak, and is considered by many cinephiles to be one of the greatest films
ever made. 

Mamma Mia! Here We Go Again The Racer and the Jailbird

VertigoMary Shelley

Are you ready for
shocks, Shelley and
Cher this summer?
Here’s a sneak peek 
of a few of the titles
coming up in our next
Cinema Guide...

#helloDCA 29



30 www.dca.org.uk



Access
DCA welcomes everyone and we are committed to making our programme 
and facilities accessible. We accept the CEA card. Application forms and further
details are available from Box Office as well as large print copies of DCA print
material. Guide Dogs are welcome in our cinemas. Details of audio-described
and subtitled screenings are listed in our print and online at our website.

For further information on access please contact us on 01382 432444.

DCA Cinema is supported by:

DCA follows BBFC recommendations. For further details about film classification or for extended film 
information, please refer to www.bbfc.co.uk

B R E A K F A S T 
1 0 : 0 0  -  1 2 : 0 0

L U N C H 
1 2 : 0 0  -  1 7 : 0 0

D I N N E R 
1 7 : 0 0  -  2 2 : 0 0 

S E R V E D  7  D A Y S

(01382) 909246  |  www.jutecafebar.co.uk

F O L L O W  U S  @ J U T E C A F E B A R  O N   I N S T A G R A M   |   F A C E B O O K   |   T W I T T E R 



Bookings:
01382 432 444
www.dca.org.uk
DCA Box Office is open daily from 10:00 until 15 minutes after 
the start of the final film.

All week
£6.50 before 17:00 
£7.50 from 17:00*
£1.50 additional fee for all 3D films*
Special Prices**
Over 60s
Mon £5.50 all day 
Tue – Fri £5.50 before 17:00

Students
Mon – Sun £5 all day

Un-waged
Mon – Sun £5 all day

Under 18s
Mon – Sun £5 all day

Disability
Free carer’s ticket on production of valid CEA card

*There are some pricing exceptions, please see film information for further information.
**Please bring proof of your status to DCA when purchasing or picking up reduced tickets.

Special Screenings:
Senior Citizen Kane Club
Over 60? Join us for a film with tea/coffee and biscuit – £6 

Bring a Baby Screenings
For those with babies under 12 months old, includes tea/coffee 
and biscuit – £6

Discovery Family Film Club
£5 under 21s
£6 over 21s
Family ticket for four people £19

Relaxed Screenings
Relaxed screenings with consistent lighting and lower sound levels – £4

Ciné Sundays
Film, breakfast roll and tea/coffee – £8

Tickets cannot be exchanged or refunded after purchase except in the case of a cancelled performance.

Ticket offers are subject to availability and may not be used in conjunction with any other offer.

All tickets must be paid for at point of booking.

Whilst every effort is taken to ensure the accuracy of information within this guide, mistakes do happen. 
DCA reserves the right to make changes to the programme as necessary.

DCA reserves the right to refuse admission.

DCA asks all customers to refrain from using mobile phones in the cinema.

Customers are welcome to take their drinks into our Cinemas, but are asked to refrain from going back 
to the bar during the screening.

Dundee Contemporary Arts Twitter @DCAdundee
152 Nethergate Instagram @DCAdundee
Dundee DD1 4DY Facebook DCA.Dundee

Registered Charity no: SC026631
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