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The warmer summer months usually signal the 
start of two very different kinds of cinema going 
experience. There are the big blockbuster films that
cheer us up, make us smile and give us a glow,
even if the sun has disappeared temporarily behind
the clouds. We love you Toy Story 4 and Yesterday!
This is also a great time of year for what we call 
in the business counter-programming; thought-
provoking, artistically challenging films are now 
regularly released in this period as well. We love you
Dirty God and We The Animals! Whichever kind of
entertainment you choose, there’s something in this
guide for everyone who loves movies and is looking
forward to continuing indulging their cinema habit
over the summer vacation period. We love you,
cinephiles! 

We’re thrilled to be reuniting with some old friends
in this guide. Woody and Buzz are back of course,
but another comic duo will be back on our screens
accompanied by silent film expert, pianist and 
composer Neil Brand who returns DCA for an
evening celebrating the genius of Laurel and Hardy.
There have been so many wonderful guests at our
screenings lately and this guide is no exception –
we also welcome creative talent from Freedom
Fields and Neither Wolf Nor Dog to discuss the
making of their films with you. 

There are lots more treats in store this Summer. 
Join us as we shine a spotlight on the tender,
thoughtful filmmaking of one of our favourite 
Japanese filmmakers – Hirokazu Kore-eda, whose
Palme d’Or winning film Shoplifters was one of DCA’s
most popular foreign-language films of the past year.
For me personally, the film I’m super-excited to share
is Asif Kapadia’s new documentary Diego Maradona.
We are huge Kapadia fans in the cinema team,
Senna and Amy still ranking among our favourite
films of all times, and his new one doesn’t disappoint
– it is an absolute triumph and a fascinating portrait
of a complex and controversial man. 

Alice Black
Head of Cinema
Additional contributors:
Michael Coull, Brian Hoyle, Caley McGillvary,
Jennifer Phin, Mike Tait, Tsen Day-Beaver
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NewFilms

Booksmart       
Fri 7 – Thu 13 June

The high school comedy may seem like a well-worn
genre by this point, but just as Greta Gerwig proved
with Lady Bird, presenting these traditionally 
male-centred stories from a female perspective can
yield fresh and insightful results. Such is the case
with Olivia Wilde’s directorial debut Booksmart, a
charming and hilarious coming-of-age tale that’s a
quietly subversive addition to the genre.

Beanie Feldstein (who played best friend Julie in
Lady Bird) is Molly; smart, if a little overachieving, 
and best friends with the more reserved, but equally
clever Amy, played by Kaitlyn Dever in what is sure
to be a breakout role. The goofy pair has fostered a
deep, understanding friendship with one another, 
but as they reach the end of their high school career,
they begin to question whether all the time they
spent studying while their peers were busy partying
was worthwhile. As a result, they decide to indulge 
in one last blow-out together, packing as much 
overdue teenage recklessness as possible into one
night before their individual paths in life inevitably
separate them.

While the film is riotously funny, the chemistry 
between Feldstein and Dever is utterly natural 
and there is great warmth in the portrayal of their 
relationship. The film’s script (written by the all-female
team of Susanna Fogel, Emily Halpern, Sarah Haskins
and Katie Silberman) ensures Molly and Amy are
richly-drawn characters, instantly likeable but also
flawed and believable, and it is the bond between
them that will linger in the mind after the credits roll.

Dir: Olivia Wilde                
USA 2019 / 1h42m / 15
Subtitled screening Mon 10 June, 20:30
Bring a Baby Thu 13 June, 10:30

Rory’s Way        
Fri 7 – Thu 13 June

Rory’s Way, a bittersweet story about family relationships and
new beginnings, is based on a novel by José Luis Sampedro 
(La Sonrisa Etrusca). Transposed from Spain to Scotland, this 
film is the perfect vehicle for the talents of Dundee’s favourite 
son, Brian Cox.

Fiercely independent, Rory MacNeil (Cox) is a man whose difficult
personality has left him living a solitary life on his beloved Isle of
Lewis. When he receives a devastating medical prognosis, 
MacNeil is determined to stay well enough to outlive Campbell
(Clive Russell), his long-time nemesis on the island. He reluctantly
travels to America for medical treatment, arriving on the doorstep
of estranged son Ian (JJ Feild), in San Francisco. Despite 
misgivings about the trip, life still has some surprises in store 
for MacNeil – including a delightful new baby grandson, the 
promise of romance with a beautiful stranger, and a chance to 
rebuild the fractured relationship with his only son.

A poignant yet heart-warming drama about all the things that can
bring us together: place, language and family love. It is wonderful
to see Cox take centre stage and, with his on-screen charisma
being used to maximum effect, you can’t fail to be moved by his 
wonderful blend of vulnerability and grumpiness. 

Dirs: Mihal Brezis, Oded Binnun                
USA 2018 / 1h47m / 12A
Senior Citizen Kane Club Thu 13 June, 10:30
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DCA is delighted to welcome Steven
Lewis Simpson to present his film and
take audience questions after the screening.

Gloria Bell        
Fri 7 – Thu 13 June

In a bold move by Chilean director and Oscar winner Sebastián
Lelio (A Fantastic Woman, Disobedience), Gloria Bell is an English
language remake of his own film (2013’s Gloria), this time starring
Julianne Moore as a divorced mother having a coming-of-age 
experience later in life.

With the story relocated from Santiago to Los Angeles, Gloria
(Moore) is a free-spirited divorcée who spends her days at a 
strait-laced office job and her nights on the dance floor, joyfully 
letting loose at clubs around the city. After meeting Arnold (John
Turturro) on a night out, she finds herself thrust into an unexpected
new romance, filled with both the joys of budding love and the
complications of dating, identity and family.

Loyal to the original story (with many scenes remade shot-by-shot),
Gloria Bell still feels excitingly fresh, with Julianne Moore bringing
her own quirky sensibility to the role. Like all his previous films,
Lelio once again displays his gift for telling stories that feel true,
approaching his characters with a warm and honest touch. The 
result is a sophisticated, mature but uplifting romantic comedy
that shows love can strike at any time, and nothing can get you
down as long as you keep dancing.

Dir: Sebastián Lelio                
USA / Chile 2018 / 1h42m / 15
Ciné Sunday Sun 9 June, 11:00

Neither Wolf Nor Dog       
Tue 11 June, 18:00

From Scottish director Steven Lewis Simpson and
adapted from Kent Nerburn's acclaimed novel, this
funny and deeply moving film is set in the heart of
contemporary Native American life in the sparse
lands of the Dakotas.

Kent Nerburn (Christopher Sweeney), a good-
hearted, white American family man and writer, 
receives a mysterious call to meet a 95-year-old 
elder from a distant Indian reservation regarding 
an oral history book he made with Red Lake Ojibwe
reservation students in northern Minnesota. Despite
his misgivings, Kent travels across America’s northern
plains to arrive at the bleak, poverty-stricken 
reservation. The elder, Dan (Dave Bald Eagle), who
lives alone in a clapboard shack with his only real
companions – his dog, a friend named Grover
(Richard Ray Whitman), and his granddaughter,
Wenonah (Roseanne Supernault) – interrogates 
Kent as to his motives for working with Indian people.
Once satisfied he is not a turquoise clad ‘wannabe’,
Dan recounts American history from the Native 
point of view. As the stories pour from Dan, Kent’s
understanding of the world is turned upside down.

After a blundering false start, Kent is all but kidnapped
and sucked into a road trip through the heart of the
old-man’s world.

Dir: Steven Lewis Simpson               
USA 2018 / 1h50m / 12A
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Sunset
Fri 7 – Thu 13 June

Using exquisite 35mm and 65mm film, Hungarian director László Nemes recreates the twilight of an era in all its sensual 
detail, with an attention to high fashion and the art of millinery that rivals 2017's Phantom Thread. The intensity of Sunset is 
unmistakable, confirming Nemes' extraordinary talent in this follow-up to his critically acclaimed 2015 feature debut, Son of Saul.

In the Austro-Hungarian Empire,
shortly before the First World War,
the enigmatic Írisz Leiter (Juli Jakab) causes a stir when she enters an elegant Budapest department store specialising in
women's hats. The sense of disquiet that fills the store soon pervades the entire film as we learn the reason for Írisz's visit: 
the shop once belonged to her parents, and her return reveals a past full of troubling family secrets. Orphaned in mysterious
circumstances at the age of two, she’s trying to connect with her legacy but the new proprietor Oszkár Brill (Vlad Ivanov)
sends her away, clearly threatened by her presence. Stepping out of the boutique’s rarefied atmosphere into the cacophonous
streets of 1913 Budapest thrusts Írisz into the jarring hubbub of modernity and danger. At a boarding house she’s attacked 
by Gaspar (Levente Molnár), an unstable coachman muttering something about the Leiter son; Írisz knows nothing about a
brother, so tries to find some answers. The information she gathers is fragmentary and troubling, and the journey she embarks
on to connect with him is full of deceit, decadence and degradation.

Nemes’ ability to create atmosphere and environment is second to none – Sunset reveals more in its camera movements than
it does in its plot and is a marvel of cinematic sound and texture. For all its beauty, this is a complex drama that uncompromisingly
refuses to signpost or offer easy explanations. This is a challenging but rewarding film, and highly recommended.

Dir: László Nemes               
Hungary / France 2018 / 2h21m / 15
Hungarian and German with English subtitles

“...a marvel of cinematic sound and texture.”
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We The Animals
Fri 14 – Thu 20 June

Documentarian Jeremiah Zagar moves into narrative features with We The Animals, a fluid, dream-like adaptation of Justin
Torres’ autobiographical novel about a mixed-race family with three inseparable young sons in upstate New York, that
screened to acclaim at Sundance 2018. Spanning over the heat of a long summer, it grapples with the teenage quest for 
freedom and curiosity towards sexuality with an honesty that will linger in your thoughts long after it finishes.

Manny (Isaiah Kristian), Joel (Josiah Gabriel), and Jonah (Evan
Rosado) are tearing their way through childhood. Their mother
(Sheila Vand) and father (Raúl Castillo) have a volatile relationship
that makes and unmakes the family many times over, often
leaving the boys fending for themselves. As their parents fight, Manny and Joel begin to grow into versions of their father while
their mother seeks to shelter her youngest, Jonah, within the cocoon of home. Distanced from his brothers, Jonah becomes 
increasingly aware of his desperate need to escape and begins to embrace an imagined world all his own. 

Lyrical, impressionistic, arrestingly beautiful and strongly performed (with the boys all played by non-professional actors), Zagar’s
heart-breaking film explores the animalism of young children alongside that of violent, warring adults. Whether it takes a while
to unravel its meaning or forms an instant connection, this film is for the curious thinker, the closeted creator and most of all,
the one willing to delve into its depth of feeling. 

Dir: Jeremiah Zagar               
USA 2018 / 1h34m / 15

“...will linger in your thoughts 
long after it finishes.”
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Diego Maradona
Fri 14 – Thu 27 June

Filmmaker Asif Kapadia seems drawn to complicated figures who live their lives in the public eye, people whose talent burns
brightly but who are drawn, perhaps inevitably, too close to the flames. His previous films, about Formula One driver Ayrton
Senna and singer Amy Winehouse, both critical and box office hits, are regarded (certainly by the DCA cinema team) as two 
of the best documentaries ever made, so the bar was set high when Kapadia announced his new subject – Diego Maradona.
Constructed from over 500 hours of never-before-seen footage from Maradona’s personal archive and with the full support of
the man himself, this new film is another triumph. 

On 5th July 1984, Diego Maradona
arrived in Naples for a world-record fee.
For seven years, all hell broke loose.
The world’s most celebrated football icon and the most passionate but dangerous city in Europe were a perfect match for 
each other. On the pitch, Maradona was a genius. Off the pitch, he was treated like a God (who needed bodyguards). The
charismatic Argentine loved a fight against the odds and led Napoli to their first-ever title; the stuff of dreams. But there was 
a price... Diego could do as he pleased while performing miracles on the pitch but as time passed, darker days closed in.

Sifting through a huge treasure trove of material – television broadcasts, home movies, photographs and newspaper clippings –
Kapadia compellingly reveals the glorious rise and spectacular fall of a footballing legend. Employing his trademark technique
of combining archive footage with candid interviews of the people closest to his subjects (including in this case, the man himself),
Kapadia allows their voices to narrate the images. The resulting alchemy is incredibly disarming and effective. For those of you
who love the beautiful game, this documentary might just give you a new perspective, not on the talent Maradona undoubtedly
possessed and the controversy he created, but on the pressure cooker environment he lived in. For those of you who aren’t
footie fans, you will still be riveted by the human story behind the sport and the devastating effect of fame and fortune.

Dir: Asif Kapadia               
UK 2019 / 2h07m / 12A
Ciné Sunday Sun 16 June, 11:00
Bring a Baby Thu 20 June, 10:30
Senior Citizen Kane Club Thu 27 June, 10:30

“...reveals the glorious rise and spectacular 
fall of a footballing legend.”
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Late Night       
Fri 14 – Thu 20 June

Channelling her own experiences as a female 
writer in a television industry dominated by men,
writer-actor-comedian Mindy Kaling (The Mindy 
Project, The Office US) takes on equality issues with
wit and humour in the Sundance hit Late Night. 

Katherine Newbury (a glorious Emma Thompson) 
is a pioneer and legendary host on the late-night
talk-show circuit. When she’s accused of being a
“woman who hates women,” she puts affirmative
action on the to-do list, and – presto! – Molly (Mindy
Kaling) is hired as the one woman in Katherine’s 
all-male writers’ room. But Molly might be too little
too late, as the formidable Katherine also faces the
reality of low ratings and a network that wants to 
replace her. Molly, wanting to prove she’s not simply
a diversity hire who’s disrupting the comfort of the
brotherhood, is determined to help Katherine by 
revitalising her show and career – and possibly effect
even bigger change at the same time.

Thompson brings pathos and amusingly severe
charm to the pantsuit-clad Katherine. Smartly written
by Kaling and snappily directed by Nisha Ganatra,
Late Night takes on white privilege, entitlement, and
a culture veering toward crassness and conservatism.
Questioning how women in power are ‘supposed’ 
to act, it delivers a winsome, sophisticated comedy
about the times in which we live.

Dir: Nisha Ganatra                
USA 2019 / 1h42m / 15
Senior Citizen Kane Club Thu 20 June, 10:30

Dirty God       
Fri 21 – Thu 27 June

Having received rave reviews at both Sundance and Rotterdam
Film Festival earlier this year, this powerful drama, the first English
language film from acclaimed Dutch director Sacha Polak (Hemel,
Zurich), follows a young, working-class woman returning to normal
life following a brutal incident.

After a horrific acid attack at the hands of her ex-boyfriend, Jade
(Vicky Knight) is discharged from hospital. The doctors are happy
with her physical progress, but Jade is still learning to cope with
the trauma of the incident and the visible scars on her face, neck,
chest and arms, which alarm her two-year-old daughter, reduce
the male attention she once took for granted and profoundly alter
her sense of self. Gradually, she begins to readjust, employing 
various strategies to do so.

Dirty God is a portrait of a young woman with tremendous 
resilience, with an unusually complex and convincing heroine;
capricious, tough-minded, and vibrantly sexual. Jade isn’t a 
passive victim; she makes her own choices, and deals with the
consequences. Polak’s direction is subtle and controlled, without
the director surrendering any of her signature intensity; and 
newcomer Vicky Knight – herself badly burned as a child – is a
genuine revelation in the lead role.

Dir: Sacha Polak                
Netherlands / UK / Belgium / Ireland 2019 / 1h45m /
cert tbc
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Toy Story 4
Fri 21 June – Thu 11 July 

Who would have thought, in 1995, that when the unknown Pixar Studios released Toy Story, the first fully computer-animated
film, we would be witnessing the start of one of the greatest film trilogies of all time? 2010’s Toy Story 3offered what seemed
like a perfect conclusion to Woody and Andy’s story, but Pixar have reassured fans that this film simply wouldn’t have been
made if the story had not been up to scratch. 

So, 24 years after Woody first met Buzz Lightyear, the whole
gang are back on the big screen with this eagerly-awaited
fourth instalment. The story picks up some time after the
(heart-wrenching) ending of Toy Story 3, with Woody and the rest of the toys enjoying their new life with their adorable new
owner Bonnie. Soon though, Woody and Buzz find themselves on a journey to find Woody’s old flame Bo Peep, apparently
given away sometime between Toy Story 2and 3. The joy of a series such as this is that with such lovable characters, everyone
has their favourite, and fans will be pleased to know all the toys are back, complete with all the old voice cast, including 
Mr. Potato Head, in a posthumous role by the late Don Rickles. Along the way, there are plenty of new friends to meet too, 
including the hilarious handmade toy with an identity crisis Forky (Tony Hale), and Duke Caboom, played by Keanu Reeves.

Actors Tom Hanks and Tim Allen have talked about how emotional this film was to make for both of them, and with Pixar’s
track record of balancing laughs with real emotional stakes, all evidence points towards this being another classic film for all
the family. 

Dir: Josh Cooley               
USA 2019 / 1h 29m / cert tbc
Relaxed screening Sun 23 June, 10:30
Ciné Sunday Sun 23 June, 11:00
Subtitled screening Mon 24 June, 18:00
Bring a Baby Thu 27 June, 10:30

“Along the way, there are plenty 
of new friends to meet...”
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Yesterday
Fri 28 June – Thu 11 July

Two veterans of British filmmaking join forces for this sweet musical comedy as Danny Boyle (Trainspotting, Slumdog 
Millionaire) directs from a screenplay by Richard Curtis (Love Actually, Four Weddings and a Funeral). Bringing the songs of
The Beatles to life in glorious fashion, this film is bound to leave a smile on your face and a few classic tunes in your head.

Eastenders’ Himesh Patel plays Jack, 
a charmingly hopeless retail worker who
dreams of making it as a singer-songwriter.
Playing to tiny, uninterested crowds, he is
supported in his dream by best friend Ellie, played by Lily James (last seen at DCA as a young Meryl Streep in Mamma Mia!
Here We Go Again). One night, when cycling home, Jack has an accident and wakes to find the world altered in one incredible
way: The Beatles never existed. Jack realises that he is the only person on the planet who remembers the Fab Four’s songs
and so begins sharing them with the world, while taking credit for them himself. As Jack’s star rises, he is discovered by 
superstar Ed Sheeran (playing himself in a self-deprecating cameo) and is coached to stardom by Sheeran’s cynical L.A. 
manager (Kate McKinnon).

Curtis’ trademark wit is in safe hands with Boyle, who has proven himself adept at tackling different genres throughout his 
career, and Patel impressively performs the songs himself, slipping seamlessly between musical styles as a wide selection of
the Beatles’ back catalogue is showcased. This is a funny, warmly nostalgic celebration of one of the greatest bands ever and
the music they gave us.

Dir: Danny Boyle              
UK 2019 / 1h52m / cert tbc
Ciné Sunday Sun 30 June, 11:00
Bring a Baby Thu 4 July, 10:30
Senior Citizen Kane Club Thu 4 July, 10:30
Subtitled screening Sun 7 July, 18:00

“bound to leave a smile on your face and 
a few classic tunes in your head...”
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Apollo 11
Fri 5 – Thu 11 July

NASA’s vaults open for the first time to spill exquisite, never-before-seen 70mm film footage and voice recordings of the 
Apollo 11 mission in this meticulously conceived documentary. Apollo 11 is both a definitive account of the voyage as well 
as a creative, cinematic you-are-there unfolding of the events that plunges the viewer into the moment. 

The opening pre-launch sequences 
provide a precious time capsule of the
era. As Neil Armstrong, Edwin ‘Buzz’
Aldrin, and Michael Collins approach the gleaming spaceship, we see hundreds of onlookers – women with flipped bobs,
men wearing suits, and children with binoculars at the ready – all waiting on beaches, hotel verandas, atop cars, and city
streets around Cape Canaveral to catch a glimpse of the astronauts and their historic launch. The vibrantly restored film
footage makes it all seem like it could have happened yesterday. The meandering cameras capture a dreamy-eyed portrait 
of America as it stepped into the future, and from inside the Apollo 11 spacecraft, the amazingly jocular conversation of the
astronauts punctuates each stage of the mission with lightness and charm. 

Director Todd Miller takes you straight to the heart of this intense scientific and human endeavour, sharing the atmosphere 
and action around the final moments of the preparation, lift off, landing, and return of the famed moon-landing mission. The
footage is so clean and vibrant; it is as if you are standing at the base of the rocket. Exquisitely crafted and realised, this truly
immersive experience offers a new look into one of humanity’s greatest achievements, leaving us to marvel at human ingenuity
and the impulse that led humanity into space.

Dir: Todd Miller               
USA 2018 / 1h33m / U
Bring a Baby Thu 11 July, 10:30
Senior Citizen Kane Club Thu 11 July, 10:30

“...takes you straight to the heart of this 
intense scientific and human endeavour.”
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Spider-Man: Far from Home
Fri 12 – Thu 18 July

With this year’s superhero epic Avengers: Endgamebehind him, our friendly neighbourhood Spider-Man returns to our screens
and to regular(ish) high school life in New York. Returning director Jon Watts proved with Homecoming that he had a wonderful
understanding of how to bring this classic character to life in new and exciting ways, and Far From Home looks set to be just
as charming and fresh as the previous film. 

After having literally gone to space with the Avengers,
Peter Parker is back on terra firma, making appearances
at small charity events, swinging around Queens and
generally being an awkward, nervy teenager. While months earlier he was trying to survive being trampled, stabbed or maimed
by giant alien hordes, now he’s just trying to survive high school. On a much-deserved holiday with his school pals to Europe,
however, Peter finds himself drawn back in to the hero life, battling sinister forces beyond anyone’s understanding, while being
tailed by Avengers head honcho Nick Fury, who needs his help. Also joining the cast this time around is Jake Gyllenhaal as the
enigmatic Mysterio, boasting a costume that looks ripped straight from the pages of the comic books.

Where this current iteration of Spider-Man succeeds is in highlighting that Peter Parker is very much still a teenager; vulnerable,
endearingly dorky and completely out of his depth when it comes to this superhero business. Tom Holland is superb in the
role, and with a delightful supporting cast, including Marisa Tomei as Peter’s Aunt May (now clued up on Spider-Man’s not-
so-secret identity) and Jacob Batalon as scene-stealing best friend Ned, this is a colourful, fun and lively take on one of the
most beloved superheroes of all time.

Dir: Jon Watts               
USA 2019 / duration tbc / cert tbc 
Relaxed screening Sun 14 July, 10:30
Subtitled screening Sun 14 July, 18:45
Bring a Baby Thu 18 July, 10:30

“...vulnerable, endearingly dorky 
and completely out of his depth.”
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Never Look Away 
Werk ohne Autor
Fri 12 – Thu 18 July

Oscar winner Florian Henckel von Donnersmarck (The Lives of Others) returns to our screens with epic period drama Never
Look Away, inspired by the early life and career of German contemporary artist Gerhard Richter, that once again looks into the
dark corners of his country's recent history. 

Opening with the notorious 1937 Degenerate Art exhibition organized
by the Nazis, the film tells the parallel stories of a doctor involved in
‘cleansing’ allegedly racially-inferior people, and of a young boy who is fascinated by art. That child later comes of age amid
the chaos of post-war German partition: as a man living in East Germany, Kurt (Tom Schilling) has a job creating propaganda
billboards while pining to be an artist. Meanwhile, the doctor, Seeband (Sebastian Koch), is captured by the Soviets and 
interrogated about his role in the Nazi eugenics program.

The intertwined fates of these two men forms the dramatic focus of Henckel von Donnersmarck's remarkable reflection on 
the two sides of the German Democratic Republic's political and ideological past. Despite its length, Never Look Away never
lags or sags. Instead it is an engrossing and engaging watch; a historical epic combining an intimate tragedy about misdirected
ambition, and the story of an artist trying to discover his voice.

Dir: Florian Henckel von Donnersmarck               
Germany 2018 / 3h08m / cert tbc  
German with English subtitles
Ciné Sunday Sun 14 July 11:00
Senior Citizen Kane Club Thu 18 July, 10:30

“Both a historical epic and 
an intimate tragedy...”
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Knife + Heart        
Fri 5 – Mon 8 July

We were lucky enough to preview Knife + Heart at this
year’s Dundead Film Festival in May, and it was one of the
hits of the festival. If you missed it the first time round, don’t
miss your chance to see this singular vision of horror and
beauty back on the big screen. 

In the summer of 1979, Parisian filmmaker Anne (Vanessa 
Paradis) makes third-rate gay porn movies featuring her
motley crew of actors. After her editor and lover Lois leaves
her, she tries to win her back by shooting her most ambitious
film yet. But when Anna’s cast are being targeted by a
masked killer, she finds herself drawn into an investigation
that turns her life upside-down. Deftly balancing grimy 
exploitation thrills, uncomfortable moments of real dramatic
pathos, mesmerizing visuals and, perhaps most surprisingly
of all, a heady dose of pitch-perfect humour, Knife + Heart is
a sensual, psychedelic brew where the future of the horror
genre meets the past in exhilarating fashion.

Following the acclaimed You and the Night, this latest film
by Yann Gonzalez is a delirious, ultrastylish and blood-
soaked riff on the Italian Giallo genre with influences from
Brian De Palma (Dressed To Kill) and William Friedkin 
(Cruising). Beautifully shot on 35mm film and with a
chameleonic, utterly beguiling music score by M83, 
Knife + Heart is a unique cinematic experience, and 
a sure-fire future cult classic.

Dir: Yann Gonzalez                
France / Mexico / Switzerland 2018 / 1h50m / 18
French and Spanish with English subtitles

In Fabric
Tue 9 – Thu 11 July

Director Peter Strickland follows up The Duke of Burgundy
with a beguiling ghost story worthy of the witching hour. 
Set against the backdrop of a wintertime department store
sales spree, his latest phantasmagoria concerns a cursed
scarlet dress as it encounters unsuspecting customers and
corrupts their lives.

Pervading each thread is the witchy sales-matron (Fatma
Mohamed) of the demonic department store, who speaks
to her clientele in a cryptic verse to mask her dark designs,
and an eccentric pair of bureaucrats hilariously portrayed by
cult-favourite actors Steve Oram and Julian Barratt. Further
bolstered by an entrancing cast that includes Marianne
Jean-Baptiste and Gwendoline Christie, to say nothing of
the villainous dress itself – that hauntingly sails towards its
victims with an eerie glide that flirts with both camp and
genuine menace. From a lonely divorcee to the wife of a
washing machine repairman with a thousand-yard stare,
dissatisfied souls float through a mesmerizing miasma 
of surreal sights and sounds, sporadically punctuated 
with bursts of disorienting collage-montage evoking the 
experimental works of Arthur Lipsett.

Obliquely split between two distinct tales in a dreamy divide
reminiscent of David Lynch's Lost Highway, Strickland's 
film is populated with an idiosyncratic array of indelible 
characters and imagery. In Fabric is an absorbing synthesis
of the exquisite pastiche Strickland achieved with Berberian
Sound Studio and the erotic romanticism of his The Duke 
of Burgundy, here hemmed to sinister effect.

Dir: Peter Strickland               
UK 2018 / 1h58m / cert tbc  
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Day / Film Times

Fri 7 June
Rory’s Way 13:00/18:30

Gloria Bell  13:15/18:00

Booksmart 15:30/20:45

Sunset 15:30/20:15

Sat 8 June
Missing Link 13:00

Gloria Bell 13:15/18:00

Rory’s Way 15:00

Booksmart 15:30/21:00

Freedom Fields 18:00

Sunset 20:15 

Sun 9 June
Missing Link 10:30

Gloria Bell 11:00/13:30/21:00

Freedom Fields 13:00

The Blue Angel 15:30

Booksmart 15:45/20:45

Rory’s Way 18:15

Sunset 18:00

Mon 10 June
Rory’s Way 13:00/18:00

Gloria Bell 13:15/18:00

Freedom Fields 15:30

Booksmart 15:30/20:30

Sunset 20:15

Tue 11 June
Rory’s Way 13:00

Gloria Bell 13:15/21:00

Freedom Fields 15:30

Booksmart 15:30/21:00

Neither Wolf Nor Dog 18:00

Sunset 18:00

Day / Film Times
Wed 12 June
Freedom Fields 13:00/20:45

Gloria Bell 13:15/18:00

Booksmart 15:30/20:30

Sunset 15:15

Rory’s Way 18:15

Thu 13 June
Booksmart 10:30/15:30/20:45

Rory’s Way 10:30/18:15

Freedom Fields 13:00

Gloria Bell 13:15/18:00

Sunset 15:15/20:15 

Fri 14 June
Diego Maradona 13:00/15:30/20:45

Late Night 13:00/18:15

We The Animals 15:15/21:00

Neil Brand Presents 18:00

Laurel and Hardy 

Sat 15 June
Diego Maradona 13:00/18:00/20:30

Late Night 15:30/18:15

We The Animals 13:00/20:45

Maborosi 15:45

Sun 16 June
Diego Maradona 11:00/15:45/20:45

We The Animals 13:00/20:45

Late Night 13:30/18:30

After Life 15:45

The Italian Job 18:15

Mon 17 June 
Diego Maradona 13:00/18:00/20:30

Late Night 13:00/15:30/18:00

We The Animals 15:45/20:45

Key
Bring a Baby 

Senior Citizen Kane Club 
Performance Screening

Discovery Family Film Club
Subtitled

Ciné Sunday
Relaxed Screening
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Day / Film Times
Tue 18 June
Diego Maradona 13:00/20:30

Late Night 13:00/15:30/18:00

We The Animals 15:45/20:30

John McEnroe: 18:00
In The Realm of Perfection 

Wed 19 June
Diego Maradona 13:00/18:00/20:30

Late Night 15:30/20:30

We The Animals 13:00/18:15

John McEnroe: 15:30
In The Realm of Perfection 

Thu 20 June 
Diego Maradona 10:30/13:00/18:00/20:30

Late Night 10:30/13:15/15:30/18:15

We The Animals 16:00/20:45 

Fri 21 June
Toy Story 4 13:00/15:30/18:00/20:15

Dirty God 13:00/18:00

Diego Maradona 15:30/20:30

Sat 22 June
Toy Story 4 13:00/15:30/18:00/20:15

Diego Maradona 13:00/20:30

Nobody Knows 15:30

Dirty God 18:15

Sun 23 June
Toy Story 4 10:30/11:00/14:15

16:30/18:45/20:30

Diego Maradona 13:00/21:00

Kind Hearts and Coronets 15:30

Dirty God 18:00

Mon 24 June
Toy Story 4 13:00/15:30/18:00/20:15

Dirty God 13:00/18:00

Diego Maradona 15:30/20:30

Tue 25 June
Toy Story 4 13:00/15:30/18:00/20:15

Dirty God 13:00/18:00

Diego Maradona 15:30/20:30

Wed 26 June
Toy Story 4 13:00/15:30/18:00/20:30

Dirty God 13:00/18:00

Diego Maradona 15:30

What We Left Behind: 20:45
Deep Space Nine

Day / Film Times
Thu 27 June
Toy Story 4 10:30/13:00/15:30/18:00

Diego Maradona 10:30/15:30/20:30

Dirty God 13:00

NT Live: Small Island 19:00

Fri 28 June
Yesterday 13:00/15:30/18:00/20:30

Toy Story 4 13:00/15:15/18:00/20:15

Sat 29 June
Yesterday 13:00/15:30/18:00/20:30

Toy Story 4 13:00/15:15/18:00/20:15

Sun 30 June
Yesterday 11:00/13:30/16:00

18:30/21:15

Toy Story 4 13:00/15:15/21:00

Glyndebourne: Cinderella 17:30

Mon 1 July
Yesterday 13:00/15:30/18:00/20:30

Toy Story 4 13:00/15:15/18:00/20:15

Tue 2 July
Yesterday 13:00/15:30/18:00/20:30

Toy Story 4 13:00/15:15/18:00/20:15

Wed 3 July
Yesterday 13:00/15:30/18:00/20:30

Toy Story 4 13:00/15:15/18:00/20:15

Thur 4 July
Yesterday 10:30/10:30/13:00

15:30/18:00/20:30

Toy Story 4 13:00/15:15/20:15

The Cold Blue 18:00

Fri 5 July
Yesterday 13:00/15:30/18:00/20:30

Toy Story 4 13:00

Apollo 11 15:30/18:00

Knife + Heart 20:30

Sat 6 July
Yesterday 13:00/15:30/18:00/20:30

Toy Story 4 13:00

Still Walking 15:30

Apollo 11 18:00

Knife + Heart 20:30



Day / Film Times
Sun 7 July
Apollo 11 11:00/18:00

Yesterday 13:00/15:30/18:00/20:30

Toy Story 4 13:15/15:30

Knife + Heart 20:30

Mon 8 July
Yesterday 13:00/15:30/18:00/20:30

Toy Story 4 13:00

Apollo 11 15:00/18:00

Knife + Heart 20:30

Tue 9 July
Yesterday 13:00/15:30/18:00/20:30

Toy Story 4 13:00

Apollo 11 15:30/18:00

In Fabric 20:30

Wed 10 July
Yesterday 13:00/15:30/18:00/20:30

Toy Story 4 13:00

Apollo 11 15:30/20:30

In Fabric 18:00

Thu 11 July
Apollo 11 10:30/10:30/15:30/18:00

Yesterday 13:00/15:30/18:00/20:30

Toy Story 4 13:00

In Fabric 20:30

Fri 12 July
Spider-Man: Far From Home 13:00/15:45/18:30/21:15

Never Look Away 13:00/19:00

Day / Film Times
Sat 13 July
Spider-Man: Far From Home 13:00/15:45/20:45

Never Look Away 13:00/17:00

Pavarotti 19:00

Sun 14 July
Spider-Man: Far From Home 10:30/13:15/16:00

18:45/21:15

Never Look Away 11:00

Shoplifters 14:45

Glyndebourne: 17:30
The Barber of Seville 

Mon 15 July
Spider-Man: Far From Home 13:00/16:45/19:30

Never Look Away 13:00/15:45/19:30

Tue 16 July
Spider-Man: Far From Home 13:00/16:45/19:30

Never Look Away 13:00/15:45/19:30

Wed 17 July
Spider-Man: Far From Home 13:00/16:45/19:30

Never Look Away 13:00/15:45/19:30

Thu 18 July
Spider-Man: Far From Home 10:30/14:15/17:00/20:00

Never Look Away 10:30/13:15/17:00

Being John Malkovich 20:45
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Relaxed Screenings
We are excited to bring you three Relaxed Screenings
in this guide – turn to page 28 to find out more!

Missing Link
Sun 9 June, 10:30

Toy Story 4
Sun 23 June, 10:30

Spider-Man: Far From Home
Sun 14 July, 10:30

Tickets: £4

Accessible Screenings 
Audio description is available on all screenings of 
Booksmart, Late Night, Toy Story 4, Yesterday and
Spider-Man: Far From Home.
The following films are subtitled: 

Booksmart  
Mon 10 June, 20:30

Toy Story 4 
Mon 24 June, 18:00 and Mon 1 July, 15:15

Yesterday
Sunday 7 July, 18:00 

Spider-Man: Far From Home
Sun 14 July, 18:45
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Maborosi
Sat 15 June, 15:45

Maborosi, Kore-eda’s hauntingly beautiful debut, was released in cinemas in 1995 to great acclaim, but has since been nearly
impossible to see until this gorgeous new restoration. The story is simple: a young, happily married woman loses her husband
when he is hit by a train, but she is unsure if it was an accident or suicide. Even when she tries to start a new life, she remains
tormented by memories and feelings of guilt. A study of grief that eschews every
technique cinema usually uses to make us feel, like close-ups or sentimental
music, it instead finds an austere and rigorous language of its own. The result is
utterly mesmerising and, ironically, extremely moving. An extraordinarily confident debut by any standards, few filmmakers
would ever improve on a film like Maborosi; it is a testament to Kore-eda’s brilliance that he was only getting started.

Japan 1995 / 1h49m /12A 
Japanese with English subtitles

“utterly mesmerising.”

Of Flesh and Blood
A season of films by Hirozaku Kore-eda

Over the past seven years, DCA has screened six new films by Hirokazu Kore-eda: I Wish; Like Father, Like
Son; Our Little Sister; After the Storm; The Third Murder; and the recent Palme d’Or winner, Shoplifters.
Working mainly in the shomin-geki genre of films devoted to exploring everyday life in contemporary Japan,
Kore-eda has quietly established a reputation as one of the best directors working in world cinema. Indeed,
he is the equal, and not just the successor to Yasujiro Ozu and Mikio Naruse, Japanese cinema’s other
great poets of ordinary life. Intimate in scale and full of subtle pleasures, Kore-eda’s films are the antidote 
to summer blockbuster fatigue. In addition to bringing back Shoplifters for an encore, we’re thrilled to be
showing four early classics by this modern master.
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Nobody Knows
Sat 22 June, 15:30

Nobody Knows, Kore-eda’s extraordinary fourth film is a
masterpiece of humanist cinema. Based on a real incident 
in which a mother secretly left her four children alone in a
Tokyo apartment for months at a time, Kore-eda shot his 
film over the course of a calendar year, in sequence, working
with non-professional child actors who he encouraged 
to improvise. The results could have been messy, but 
Kore-eda has a vice-like grip on the material. The pace 
may be more languid, but it builds to an final act that packs 
a huge emotional punch. 

Japan 2004 / 2h21 / 12A
Japanese with English subtitles

After Life
Sun 16 June, 15:45

The plot of After Life, Kore-eda’s second film, sounds almost
high-concept. The film is set in a kind of limbo, where the 
recently deceased are processed by a group of kindly 
bureaucrats. But don’t expect this to be anything like
Heaven Can Waitor The Good Place; Kore-eda’s afterlife is
typically modest. The film was shot in a disused school and
the people who both work there and pass through it are as
ordinary as can be. Thought provoking, intelligent, and very
moving, this hymn to life’s simple pleasures is one of the 
great films of the 20th century.

Japan 1998 / 1h56 / PG
Japanese with English subtitles

Shoplifters
Sun 14 July, 14:45

Kore-eda’s skill at bringing us understated human dramas
full of warmth but tinged with sadness are on show in his 
latest film. Returning home, a family of thieves find a hungry
little girl called Yuri (Miyu Sasaki). Feeling sorry for her, they
invite her back to eat in the home they share with grandma
Hatsue (Kilin Kiki), Osamu’s partner Noboyu (Sakura Ando),
and the latter’s half-sister Aki (Mayu Matsuoka) The impulse
to give a vulnerable young child a better life is so strong, 
and Yuri’s embrace of her new family so affecting, it is easy
to put aside the uneasy thought that technically, she’s been
kidnapped.

Japan 2018 / 2h / 15 
Japanese with English subtitles

Still Walking
Sat 6 July, 15:30

Still Walking follows the Yokoyamas, a middle-class family
who reunite once a year to commemorate the death of the
eldest son who accidentally drowned over a decade earlier.
In the hands of another filmmaker this could have easily 
become sentimental, but Still Walking is a film of rare 
emotional subtlety. It is not that the characters fail to express
their feelings, they do, in often withering ways; but their 
emotions are never straightforward. Kore-eda understands
that you can hate your relatives, even if you also love them;
yet he refuses to judge his characters. This is a film about
Japanese family life that ranks alongside Tokyo Story, and
there is no higher compliment.

Japan 2008 / 1h44m / U 
Japanese with English subtitles
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Neil Brand Presents Laurel and Hardy
Fri 14 June, 18:00

After the national success of his long-running show Neil Brand Presents Buster Keaton, the composer/writer/broadcaster/
musician returns with an all-new show about the immortal comedy duo so recently portrayed in the hit film Stan and Ollie.

From their earliest days on opposite sides of the Atlantic in Music Halls and
on the stage, to their individual comedy films before they were paired up by
Hal Roach, and on to their silent masterpieces before the arrival of sound, 
Neil will tell the touching story of the world’s greatest comedy team, who
could not have been two more different men!

Fully illustrated with stills, clips (both silent and sound) and Neil’s superlative piano accompaniment and culminating in two of
the Boys’ best silent short films, this is a show that promises gales of laughter throughout, as well as getting under the skin of
two warm, funny men who continue to make the world laugh when it needs it most.

Tickets £15
Students, under 21s and unwaged £10

Dir: Various           
2h including interval / recommended 8+ 

“...promises gales of 
laughter throughout.”

Silent Film



Vintage 

The Italian Job                                                    
Sun 16 June, 18:15

Hang on a minute, lads... In many
ways, The Italian Job is an unlikely
classic of British cinema. On paper it
is essentially a standard heist film,
with some modish swinging sixties
trappings. But there is a special
alchemy that goes into making a good
film, and somewhere along the line,
The Italian Job found the perfect 
formula. Maybe it’s Michael Caine at
his effortless best? Maybe it’s the
bizarre casting of Noel Coward as a
criminal mastermind? Maybe it’s
Quincy Jones’ wonderfully jaunty,
tongue-in-cheek score with its sly
nods to ‘Rule Britannia’ and other 
jingoistic favourites? Maybe it’s Troy
Kennedy Martin’s very quotable
script? Or is it that final getaway in 
a trio of gorgeous Mini Coopers,
which features some of the finest
stunt driving you’ll ever see? The 
answer of course, is all of these
things, along with a genuine sense of
playfulness, which finds it apotheosis
in the audacious and witty cliffhanger
ending.

Dir: Peter Collinson   
UK 1969 / 1h37m / PG      

Kind Hearts 
and Coronets                                                     
Sun 23 June, 15:30

Arguably one of the greatest and 
certainly the most British black 
comedy ever made, Kind Hearts and
Coronets sees the wonderful Dennis
Price play a disowned member of a
noble family who murders his way to
the top by killing the seven people
who stand between him and the title
of Duke of Chalfont. All of his victims
just happen to be played by Alec
Guinness, in one of the cinema’s
greatest virtuoso turns. This feels 
like the kind of film Oscar Wilde 
might have written had he been
under contract at Ealing Studios 
in the late 1940s. That is to say 
that every line of ultra-literate, 
epigrammatical dialogue is 
immaculately crafted down to the 
syllable; the actors play everything
with a gossamer-light touch; the
sense of design is nothing short 
of exquisite; the characters are 
impeccably well-mannered, even
when murdering each other; and its
view of the English nobility nothing
short of savage.

Dir: Robert Hamer    
UK 1945 / 1h41m / U   

The Blue Angel 
Der blaue Engel
Sun 9 June, 15:30

Essential viewing for all film fans, 
The Blue Angelmarks the first 
collaboration between director
Joseph von Sternberg and the then
unknown Marlene Dietrich who, as
Lola, practically invents the cinematic
femme fatale. The pair would head to
Hollywood a year later and make six
extraordinary films together, but none
of them ever quite bettered this dark
and pitiless examination of obsessive,
sado-masochistic love. The Blue
Angel is also the name of a sleazy
cabaret in Weimar Germany where 
the hapless Professor Rath falls for
the charms of singer Lola. As their 
relationship develops and then 
deteriorates, Rath goes from 
respected teacher, to peddler, 
to clown before he reaches rock 
bottom and is driven mad by Lola's
infidelities. This stunning new 
restoration cleans up the pictures 
and the original German audio track
and Dietrich, who sings several
songs, has rarely looked or sounded
so seductive.

Dir: Josef von Sternberg   
Germany 1930 / duration tbc / PG
German with English subtitles
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The Cold Blue
Thu 4 July, 18:00

The Cold Blue is a tribute to the men who fought and
risked their lives to help achieve victory – 75 years ago.
In 1943 director William Wyler went to Europe to 
document the air war in progress, flying on combat 
missions with B-17s in which one of his three 
cinematographers was killed while filming. Incredibly, 
all of the colour film Wyler shot was recently discovered
deep in the vaults of the National Archives, and this 
new film has been constructed out of that material. 
This never-before-seen film will put you 30,000 feet over
Nazi Germany, battling killer flak, enemy fighters and
minus-60 degree temperatures. This special screening
includes a behind the scenes look at the making of The
Cold Blue, with a compelling and evocative look at the
Second World War from a range of unique perspectives.
See poignant moments brought to life via incredible
colour footage, interviews with 8th Airforce veterans,
and interviews with director Eric Nelson and Wyler’s
daughter Catherine that tell the remarkable story behind
the found footage and the creation of this extraordinary
new documentary.

Dir: Eric Nelson        
USA 2018 / 1h45m / cert tbc     

John McEnroe: 
In the Realm of Perfection 
L'Empire de la perfection
Tue 18 – Wed 19 June

In his prime, tennis champion John McEnroe was 
legendary not only for his brilliance but also for his 
petulance, tending to use the court as a personal 
stage for his displays of unrestrained self. This film is 
a testament, not just to McEnroe’s talents but those of
Gil de Kermadec, who worked in the 1960s for INSEP,
the French national sport and training institute, and
whose career recording the game was itself a devoted
pursuit of the ineffable. Faraut had access to Kermadec’s
huge trove of gorgeously filmic, 16mm colour footage,
culminating the obsessive analysis of McEnroe’s 
performance at Roland Garros in 1984. With narration
by Mathieu Amalric, In the Realm of Perfection examines
the player’s relationship to the camera, which McEnroe
treats at once as an additional opponent and as a 
supporting actor in his personal psychodrama. What 
on paper might be a standard sporting bio-doc, largely
relevant only to tennis aficionados or fans of John
McEnroe, instead becomes a lovely meditation on 
time and movement, dedication and obsession, image
and perception. This is a fascinating essay on film, 
spectatorship and, yes, the meaning of perfection.

Dir: Julien Faraut        
France 2018 / 1h35m / 12A
French and English with English subtitles
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Documentary 
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Freedom Fields
Sat 8 – Thu 13 June

Naziha Arebi’s debut documentary offers an intimate look at post-revolution Libya through the eyes of an aspiring all-female
football team, whose struggle to gain mainstream acceptance mirrors the broader challenges facing women in contemporary
Libyan society.

"We've lived many beginnings," says Fadwa,
the film's young protagonist. Fadwa is remarking
on the state of post-revolution Libya in the aftermath of the violent overthrow of Col. Muammar Gadhafi and the reformative
protests of the Arab Spring. However, as we are soon to find out, her comment also speaks to another dream close to her
heart: to play soccer for her country on the international stage. The challenges are extraordinary. The women on the team
struggle to gain resources, respect, and even the right to play, as certain segments of society don't support their efforts. 
This film follows the players over the course of four years, filming from 2012 to 2016, documenting their training, issues off 
the pitch, and how, in many ways, their hopes and difficulties speak to the broader position of women in their contemporary
Libyan society.

Bringing a keen eye to the documentary, Arebi captures the beauty both of street life and of the women's games with stunning
cinematography. Whether or not you’re a football fan, Freedom Fieldswill draw you into a world where (as the women chant
before they play) "determination, will, strength" are words to live by.

Dir: Naziha Arebi               
Libya / UK / Netherlands / USA / Qatar / Lebanon / Canada 2018 / 1h39m / PG
Arabic and English with English subtitles

“Arebi captures the beauty both of street 
life and of the women’s games...”

We are proud to welcome producer Flore Cosquer to DCA for a special Q&A screening of Freedom Fields
on Sat 8 June at 18:00.  
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Performance
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Glyndebourne:
Cendrillon
(Cinderella)            
Sun 30 June, 17:30

Live from the Glyndebourne Festival
comes Cendrillon, one of the great
operatic fairytales which blends 
enchanting love story with broad,
burlesque comedy.

Sweet-natured Cendrillon lives 
the life of a servant with her cruel
stepmother, stepsisters and her
downtrodden father Pandolfe. 
Transformed for just one night, she
captures the Prince’s heart at the
royal ball. Will she find a way to 
escape domestic drudgery and 
reclaim her beloved? With a little
help from her Fairy Godmother, 
she just might.

Tickets £18
Students, under 21s 
and unwaged £15

Glyndebourne:
The Barber 
of Seville             
Sun 14 July, 17:30

Mischief and mayhem run riot in
Rossini’s most popular comedy. 

Figaro, the renowned Barber of
Seville, has a cunning that knows 
no bounds. His playful energy is
brought to life in director Annabel
Arden’s sparkling and springing 
production, which was recorded live
in 2016. This is also another chance
to catch Danielle de Niese who plays
the determined Rosina

Tickets £18
Students, under 21s 
and unwaged £15

NT Live: 
Small Island             
Thu 27 June, 19:00

Andrea Levy’s Orange Prize-winning
novel Small Island comes to life in 
an epic new theatre adaptation. 
Experience the play in cinemas,
filmed live on stage as part of 
National Theatre Live’s 10th birthday.

Small Island embarks on a journey
from Jamaica to Britain, through 
the Second World War to 1948 – 
the year the HMT Empire Windrush
docked at Tilbury. The play follows
three intricately connected stories.
Hortense yearns for a new life away
from rural Jamaica, Gilbert dreams
of becoming a lawyer, and Queenie
longs to escape her Lincolnshire
roots. Hope and humanity meet
stubborn reality as the play traces
the tangled history of Jamaica and
the UK.

Tickets £17.50
Students and under 21s £15



#helloDCA20 27

Pavarotti
Sat 13 July, 19:00

From the team behind the worldwide success The Beatles: Eight Days a Week comes two-time Academy Award 
winning director Ron Howard's documentary celebrating the life of the beloved opera star Luciano Pavarotti, who 
sold over 100 million records in his lifetime.

The 1990 World Cup in Italy was the moment
opera left the elite and hit the masses. Opera
star Pavarotti joined fellow tenors Placido
Domingo and Jose Carreras onstage in Rome and was watched by 1.4 billion worldwide. Their powerful rendition 
of Nessun Dorma lives on as one of the most popular and famous pieces of music the world has ever heard, and
Pavarotti realised his long-held dream of bringing opera into the mainstream.

Ron Howard takes an intimate approach in telling Pavarotti’s story, going beyond the iconic public figure to reveal the
man himself. Thanks to a partnership with Decca Records and unique access to the Pavarotti family archives, home
videos, behind the scenes and extensive live music footage, we see Pavarotti’s personal story emerge: from his humble
beginnings in Northern Italy through to global superstardom. We travel the world with Pavarotti. We get to know the
great tenor as a husband and a father, a committed philanthropist, as well as a fragile artist who had a complex 
relationship with his own unique talents and unprecedented success.

Pavarotti will include the latest Dolby Atmos audio technology, allowing theatrical audiences to experience the late
Pavarotti's extraordinary voice once more in a unique and spine-tingling way. This live event will also include exclusive
content remixed in Dolby Atmos, which will not be included in the main theatrical release. 

Tickets £15
Students, under 21s and unwaged £12.50

Dir: Ron Howard        
UK / USA 2019 / 2h50m (including satellite Q&A) / cert tbc

“...from his humble beginnings in
Northern Italy to global superstardom.”
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Missing Link                      
Sat 8 June, 13:00

Laika may not be the biggest or best known animation studio in the world, but its wonderful animated stories have all
been very popular with Discovery audiences: Coraline, Paranorman, The Boxtrolls, and Kubo And The Two Strings.
We’re thrilled to complete the set with their fifth feature, the exciting family adventure that is Missing Link.

Sir Lionel Frost is fascinated by tales of mythical monsters, and dashes off to America’s Pacific Northwest when he
hears about the legendary Sasquatch, determined to be the first to prove it exists. Amazingly, he does actually stumble
across a living remnant of Man’s primitive ancestry, and comes face to face with the Missing Link. He is then persuaded
by his new friend to set out on a daring quest around the world to seek out Mr Link’s distant relatives, the Yetis, in the
fabled valley of Shangri-La. Unfortunately, the pair are being tracked by a bounty hunter recruited by Sir Lionel’s rival
explorers, who are out to sabotage his plans.

With the voices of Hugh Jackman, Matt Lucas and David Walliams, and the fascinating attention to detail that is Laika’s
animation style, this promises to be an absolute visual treat, and a Link not to be missed!

Dir: Chris Butler
Canada / USA 2019 / 1h33m / PG
Relaxed Screening Sun 9 June, 10:30

DISCOVERY HOLIDAY FILM

Tickets are £5 for under 21s / £6 for adults, or a family ticket for four costs £19. Children under the age of
12 must be accompanied by a parent or guardian.

Have you tried our Relaxed screenings? At Relaxed sessions, we aim to create an atmosphere where
anyone who would benefit from a less formal environment can enjoy a trip to the cinema. The films are
screened without advertising and with consistent lighting and lower sound levels throughout. Visitors are
free to move around or come in and out as they feel comfortable, and drawing activities are available in
the foyer. Tickets £4.
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Being John Malkovich
Thu 18 July, 20:45

Spike Jonze’s directorial debut Being John Malkovich burst into cinemas in 1999 and was promptly heralded a modern
classic, earning rave reviews across the board. Funny, downright bizarre and a masterclass in quirk, it earned Oscar
nominations for its script (by Charlie Kaufman), and directing as well as a Best Supporting Actress nomination for the
brilliant Catherine Keener. 

John Cusack plays Craig Schwartz, a scruffy, sad-sack puppeteer who takes a job on the 7th-and-a-half floor of a
Manhattan Office at the encouragement of his wife Lotte (Cameron Diaz, playing against type as a dowdy, homely 
veterinarian). Here, he finds himself tempted by two new thrillingly dangerous forces that will have a major impact on
his life. Firstly; mysteriously alluring co-worker Maxine (Keener) and secondly, hidden away behind a filing cabinet, a 
literal portal into the head of actor John Malkovich. Malkovich plays a version of himself here, in a gloriously silly and
self-deprecating performance that gives the film some of its biggest laughs. 

While watching the hilarious mundanity of John Malkovich having conversations about bathmats, it’s interesting to
consider whether this film from a pre-internet, pre-Instagram age has as much, if not more, to say about the cult of
celebrity now as it did 20 years ago. And while Kaufman’s script is suitably bonkers, Jonze brings years’ worth of 
visual panache and creativity honed directing iconic music videos for the likes of the Beastie Boys and Sonic Youth 
to his debut, infusing the film with an energy and style all of its own.

Dir: Spike Jonze       
USA 1999 / 1h53m / 15

To celebrate DCA’s 20th anniversary, we asked you to tell us which films from the last two decades you
most wanted to see back on the big screen – and here’s a very popular first choice! We’ll select a film for
each guide, so keep sharing your requests on social media, tagged #helloDCA20.



We can’t wait to bring you Once Upon A Time In Hollywood, Quentin Tarantino’s black comedy
about a 1960s TV actor and his ageing stunt double striving to make a name for themselves as 
Hollywood’s golden age draws to a close. Fictional characters meet real-world figures, played by a sizzling
ensemble cast including Brad Pitt, Leonardo DiCaprio, Margot Robbie, Al Pacino, and many more.

Vita & Virginia follows the passionate relationship between Virginia Woolf (Elizabeth Debicki), and 
aristocrat Vita Sackville-West (Gemma Arterton), the inspiration behind Woolf’s novel Orlando. We love
the sumptuous 1920s costumes and wonderful supporting performance from Isabella Rossellini.

Joanna Hogg’s new drama The Souvenir stars Honor Swinton Byrne (daughter of Tilda) as a talented
film student whose ambitions are derailed by an intense relationship with a mysterious older man. 
Inspired by Hogg’s own experiences, this is a compelling and sometimes unsettling tale of first love.

Once Upon A Time In Hollywood

Coming soon

Writer-director and DCA favourite Pedro Almodóvar is back with Pain and Glory, starring Antonio
Banderas as a film director in decline, revisiting memories of the people, places and events that have
shaped him. Also featuring regular Almodóvar collaborators Penélope Cruz and Julieta Serrano, Pain 
& Glory was Spain’s highest-grossing film last year and was nominated for Cannes’ 2019 Palme d’Or.

Plus, don’t miss…

Vita & Virginia The Souvenir
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Access
DCA welcomes everyone and we are committed to making our programme 
and facilities accessible. We accept the CEA card. Application forms and further
details are available from Box Office as well as large print copies of DCA print
material. Guide Dogs are welcome in our cinemas. Details of audio-described
and subtitled screenings are listed in our print and online at our website.

For further information on access please contact us on 01382 432444.

DCA Cinema is supported by:

DCA follows BBFC recommendations. For further details about film classification or for extended film 
information, please refer to www.bbfc.co.uk

B R E A K F A S T 
1 0 : 0 0  -  1 2 : 0 0

L U N C H 
1 2 : 0 0  -  1 7 : 0 0

D I N N E R 
1 7 : 0 0  -  2 2 : 0 0 

S E R V E D  7  D A Y S

(01382) 909246  |  www.jutecafebar.co.uk

F O L L O W  U S  @ J U T E C A F E B A R  O N   I N S T A G R A M   |   F A C E B O O K   |   T W I T T E R 



Bookings:
01382 432 444
www.dca.org.uk
DCA Box Office is open daily from 10:00 until 15 minutes after 
the start of the final film.

All week
£6.50 before 17:00 
£7.50 from 17:00*
£1.50 additional fee for all 3D films* 
DCA members enjoy £1 off tickets for standard screenings*

Special Prices**
Over 60s
Mon £5.50 all day 
Tue – Fri £5.50 before 17:00

Students, un-waged and under 18s
Mon – Sun £5 all day

Disability
Free carer’s ticket on production of valid CEA card

*There are some pricing exceptions, please see film information for further information.
**Please bring proof of your status to DCA when purchasing or picking up reduced tickets.

Special Screenings:
Senior Citizen Kane Club
Over 60? Join us for a film with tea/coffee and biscuit – £6 

Bring a Baby Screenings
For those with babies under 12 months old, includes tea/coffee 
and biscuit – £6

Discovery Family Film Club
£5 under 21s
£6 over 21s
Family ticket for four people £19

Relaxed Screenings
Relaxed screenings with consistent lighting and lower sound levels – £4

Ciné Sundays
Film, breakfast roll and tea/coffee – £8

Tickets cannot be exchanged or refunded after purchase except in the case of a cancelled performance.

Ticket offers are subject to availability and may not be used in conjunction with any other offer.

All tickets must be paid for at point of booking.

Whilst every effort is taken to ensure the accuracy of information within this guide, mistakes do happen. 
DCA reserves the right to make changes to the programme as necessary.

DCA reserves the right to refuse admission.

DCA asks all customers to refrain from using mobile phones in the cinema.

Customers are welcome to take their drinks into our Cinemas, but are asked to refrain from going back 
to the bar during the screening.

Dundee Contemporary Arts Twitter @DCAdundee
152 Nethergate Instagram @DCAdundee
Dundee DD1 4DY Facebook DCA.Dundee

Registered Charity no: SC026631
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