April – November 2018

welcome

Our galleries will be undergoing major transformations as we move from the spring
to the summer and autumn of 2018, and this new programme of exhibitions will
be bringing fascinating artists, projects and ideas to Dundee for the very first time.

Spring sees John Walter’s Shonky spilling out across the galleries in this wild
and beautiful guest-curated group show. Gleefully flying in the face of the slick
production values we so often associate with contemporary art, this exhibition
brings together 14 artists from across the globe to explore ‘the aesthetics of
awkwardness’.

Following this, we are devoting our entire summer season at DCA to the incredible
work of American artist Eve Fowler. This will be Eve's first solo exhibition in
Europe, and will draw together a body of work that has been developing since
2010 focusing on the queer, experimental writing practice of Gertrude Stein.
We’re particularly excited to also be working with remarkable contemporary
writers like Sophie Collins, Eileen Myles, and Litia Perta as part of this season
within the publishing strand of our programme in the galleries.

Finally, in a year when the city around us is transforming more than ever before,
our autumn season consists of two distinct presentations of work by major
international artists that in unique ways reflect on ideas of citizenship, nationhood,
ownership and agency within very different parts of the world.

In Gallery 1, Santiago Sierra’s Black Flag project will enact a kind of inversion of
ownership at both the North and South Poles, asking us to perhaps reconsider
certain historical expeditions to the polar regions developed right here in Dundee.

At the same time in Gallery 2, as part of our annual Discovery Film Festival, we’re
delighted to be staging the Scottish premiere of Mike Kelley’s Mobile Homestead
film trilogy. This mammoth project, which was Kelley’s last major work before his
untimely death in 2012, saw the artist create a scale replica of his childhood home
in Detroit that travelled across the city in 2010. The conversations between and
experiences of other dwellers of this urban space captured in these films create
a deeply complex and moving portrait of a city in flux, which will undoubtedly
resonate with visitors to and citizens of Dundee in 2018.

Eoin Dara
Head of Exhibitions
Keep up to date with the very latest from DCA by visiting www.dca.org.uk or by
following us on Facebook, Twitter or Instagram. We love seeing your photos and
comments about each exhibition at DCA: share them with us using #helloDCA,
or the exhibition hashtags you’ll find in this brochure.
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Shonky:
The Aesthetics of Awkwardness
Guest Curated by John Walter
Sat 10 March – Sun 27 May
Open daily 10:00 – 18:00 Open late Thu 20:00

About the project:

Admission Free

Developing guest-curated projects
at DCA offers up exciting
opportunities for us to bring fresh
and dynamic curatorial voices into
the building at different stages of
our exhibitions programme.

#Shonky
We’re thrilled to be bringing the Hayward Gallery Touring's
Curatorial Open to Scotland for the first time, staging a major
group project curated by artist John Walter in our galleries at
DCA.
This exhibition aims to explore the nature of visual
awkwardness through the work of artists and architects
Arakawa and Gins, Cosima von Bonin, Niki de Saint Phalle,
Benedict Drew, Justin Favela, Duggie Fields, Louise Fishman,
Friedensreich Hundertwasser, Kate Lepper, Andrew Logan,
Plastique Fantastique, Jacolby Satterwhite, Tim Spooner and
John Walter.
Shonky is a slang term meaning corrupt or bent, shoddy
or unreliable, standing here for a particular type of visual
aesthetic that is hand-made, deliberately clumsy and lo-fi,
against the slick production values of much contemporary
art. The exhibition proposes a more celebratory definition of
‘shonkiness’, showing how it can be used for critical purposes
in the visual arts to explore issues including gender, identity,
beauty and the body.
By drawing together artists and architects whose work has
not previously been exhibited together or discussed within the
same context, Shonky will allow for new ways of thinking that
privilege shonkiness over other aesthetic forms that have
dominated recent visual culture.

Shonky is the fourth in Hayward
Touring’s series of Curatorial Open
exhibitions, working in partnership
with DCA, the MAC, Belfast, and
Bury Art Museum and Sculpture
Centre to choose and develop
this ambitious proposal. This is an
initiative that places collaboration
at its heart, whilst aiming to nurture
curatorial talent and to expand the
parameters of the contemporary
curatorial landscape.
Our guest curator John Walter lives
and works in London. He is an artist
and academic working across a
diverse range of media that includes
painting, video and installation.
He studied at The Ruskin School
of Drawing and Fine Art at The
University of Oxford, The Slade
School of Fine Art UCL and recently
completed a PhD in the Faculty of
Architecture and The Built
Environment at The University of
Westminster. His work is held by
a number of public collections
including The Walker Art Gallery
in Liverpool and The Ashmolean
Museum in Oxford. Recent
exhibitions include The Zany
Capsid (Hardwick Gallery,
Cheltenham 2017); Essex Road III
(Tintype Gallery, London 2016);
Alien Sex Club (Ambika P3 London
2015); Courtship Disorder (White
Cubicle Toilet Gallery, London
2015); and Turn My Oyster Up
(Whitstable Biennale 2014).

Image: Cosima von Bonin Idler, Lezzer, Tosspiece (The WDW Swing Nose
& Scallop Version), 2010. Courtesy the artist. Photograph by Simon Mills.
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what a slight. what a sound.
what a universal shudder.
Eve Fowler
Sat 9 June – Sun 26 August
Open daily 10:00 – 18:00 Open late Thu 20:00

About the artist:

Admission Free

Eve Fowler (b. in 1964, Philadelphia,
USA) currently lives and works
in Los Angeles. A graduate of
Temple University (BA, 1986),
and Yale University (MFA, 1992),
Fowler also organises Artist
Curated Projects in Los Angeles.

#EveFowler
DCA is delighted to present the first major European exhibition
of American artist Eve Fowler’s work during the summer of 2018.
Having exhibited widely over the past two decades in the USA,
Fowler is one of the most significant artists of her generation,
using art and language to disrupt and unsettle the dominant
power structures that control much of the world around us.
This exhibition reflects and further expands on the artist’s intense
and intimate feminist engagement with the words of Gertrude
Stein over the past eight years. Since 2010, Fowler has created
a beautiful body of work centred on Stein’s expansive writing
practice, taking the form of posters, prints, billboards, paintings,
and installations employing materials such as vinyl, neon, collage,
print, painting and film. In speaking about the artist and her
linguistic obsession, writer Litia Perta has commented that
“across a distance of nearly a century, Fowler’s work literally
commingles with Stein’s: gets close to it, pulls strands out, knits
phrases back in, asks us to be near it, to think toward it.”
Fowler’s work will fill our galleries over the summer and also reach
beyond the walls of the building to appear in public spaces across
Dundee and further afield, punctuating the Scottish landscape
with Stein’s prescient words.
There will also be a new book produced as part of this project
gathering together a community of artistic voices alongside Eve’s,
with newly commissioned texts from outstanding writers and
poets such as Sophie Collins, Eileen Myles, and Litia Perta.

She has staged recent solo
exhibitions at Participant Inc,
New York; Fourteen30
Contemporary, Portland; Mier
Gallery, Los Angeles and at
Artspace, Sydney. Her work
was recently included in Virginia
Woolf: An Exhibition Inspired by
Her Writings at Tate St Ives, Sites
of Reason: A Selection of Recent
Acquisitions at the Museum of
Modern Art in New York and in
the Manifest Destiny billboard
project, organized by LAND in
2014. Her book Anyone Telling
Anything Is Telling That Thing
was published by Printed Matter
in September of 2013. Her
second book, Hustlers, was
published in May of 2014 by
Capricious Publishing.
Fowler’s work is included in
collections such as The Los
Angeles County Museum of Art;
The Hammer Museum, Los
Angeles; The Museum of Modern
Art, New York; The Museum of
Modern Art, San Fransisco;
and The Smithsonian Institute,
Washington, D.C.

Image: Eve Fowler i want to tell about fire, 2015. Acrylic and screen
print on canvas. Image courtesy of the artist.
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Black Flag
Santiago Sierra
Sat 8 September – Sun 25 November
Open daily 10:00 – 18:00 Open late Thu 20:00
Admission Free I Gallery 1
#SantiagoSierra
For nearly three decades, Spanish artist Santiago Sierra
has carried out provocative actions around the world.
Influenced by the formal language of the minimal and
conceptual art movements of the 1960s and 70s, Sierra’s
work addresses the hierarchies of power and class that
operate in our modern society and everyday existence.
This exhibition is the UK premiere of one of the artist's
most ambitious undertakings to date. It takes the form
of an immersive photographic and sound installation
documenting the process and performance of planting
the universal symbol of the anarchist movement – the
black flag – at the two most extreme points on earth:
the North and South Poles.
On 14 April 2015, Santiago Sierra completed the first part
of Black Flag at the geographic North Pole, latitude 90º N.
An expedition travelled from the remote island Svalbard
to the kinetic Russian ice base Barneo, using a network
of private tourism and logistical support companies to
complete the journey. From the base, several trips were
undertaken to document the planting of the flag and
the surrounding landscape. Eight months later, on
14 December 2015 – exactly 104 years after Roald
Amundsen's successful Norwegian expedition to the
South Pole and the tragedy of Robert Falcon Scott’s
failed attempt – the final instalment of Black Flag was
completed, using the more substantial and permanent
infrastructure of Antarctica. The flag was planted and
documented at the geographic South Pole, latitude 90º S.
The expeditions to both poles were documented with
photographs and sound recordings. The flags were both
left in situ.

About the artist:
Santiago Sierra (b. Madrid, 1966)
studied Fine Arts at the Universidad
Complutense in Madrid and at the
University of Fine Arts in Hamburg
(HFBK) between 1989 and 1991, as
well as at the Academy of San Carlos
in Mexico City between 1995 and 1997.
Recent solo shows include Mea Culpa,
Padiglione d'Arte Contemporanea
Milano, Italy (2017); Black Flag, Nikolaj
Kunsthal, Copenhagen, Denmark (2016);
Laboratory, Mexico (2015); Helga de
Alvear, Madrid, Spain (2016); Kunsthalle
Tübingen, Germany (2013); Te Tuhi
Centre, New Zealand (2013); Reykjavik
Art Museum, Iceland (2012); MARCO,
Spain (2009); Museu Madre, Italy (2009);
CAC Malaga, Spain (2006), Museum
Dhondt-Dhaenens, Belgium (2004).
Sierra has also been featured in
numerous group exhibitions including
the Museum of Modern Art, Poland
(2016); National Gallery of Art, Poland
(2015); Kunsthalle Dusseldorf (2014);
Hamburger Bahnhof – Museum for
Contemporary Art, Berlin (2014) and the
55th Venice Biennale. Sierra represented
Spain at the 50th Venice Biennale in 2003.
Black Flag is a collaboration between
Santiago Sierra Studio and a/political
with special thanks to Lutz Henke.
a/political is a nonprofit organisation,
collaborating with artists who work
within a socio-political framework.

Marking Sierra’s first solo exhibition of work in Scotland,
this project makes an acute critique of concepts of territory
and the practices of nationalism imbued in the deceptively
simple act of planting a flag.
Image: Santiago Sierra South Pole Documentation 2015.
Courtesy of Santiago Sierra Studio and a/political.
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Mobile Homestead
Mike Kelley
Sat 8 September – Sun 25 November
Open daily 10:00 – 18:00 Open late Thu 20:00
Admission Free I Gallery 2
#MikeKelley
This exhibition marks the Scottish premiere of Mike Kelley’s
remarkable Mobile Homestead film trilogy, made between 2010
and 2011 in the artist’s hometown of Detroit.
On 25 September 2010, Kelley’s Mobile Homestead – a facsimile
of his childhood home constructed on the back of a trailer –
made its maiden voyage from the grounds of The Museum of
Contemporary Art Detroit to the ‘mother ship’, his original home
in the suburbs of the city.
Two of these films chart the homestead's journey along one
particular street, Michigan Avenue, reversing the historic ‘white
flight’ movement of people that occurred in the mid-1960s
in Detroit as the decline of the automobile industry and
increasing racial tensions caused an exodus of middle-class
white communities from the city centre. The footage of this
extraordinary road trip is interspersed with interviews that
chronicle the varied lives of those who had come to populate
the area, at a moment when the city was questioning its postindustrial prospects and future development. The third film work
in the trilogy documents the ‘christening’ and launch of the work
as a permanent fixture back at the museum in Detroit, where it
still stands today.
We are thrilled to be presenting this work at DCA in partnership
with Artangel and the Mike Kelley Foundation, at a time when
we as citizens of Dundee are looking to the future of our own
city and the promise it holds.
Image: Mike Kelley's Mobile Homestead in front of the abandoned
Detroit Central Train Station. Photograph by Corine Vermeulen.
Mobile Homestead is part of The Artangel Collection, an initiative to bring outstanding film
and video works, commissioned and produced by Artangel, to galleries and museums
across the UK. The Artangel Collection has been developed in partnership with Tate, is
generously supported by the Esmée Fairbairn Foundation and The Foyle Foundation and
uses public funding from Arts Council England.

About the artist:
Mike Kelley (b. Detroit, 1954, d. Los
Angeles, 2012) is widely considered
one of the most influential artists of our
time. Irreverent but deeply informed,
topical yet visionary, Kelley worked in
a startling array of genres and styles,
including performance, installation,
drawing, painting, video, photography,
sound, text, and sculpture. He also
worked on curatorial projects;
collaborated with many other artists
and musicians; and left a formidable
body of critical and creative writing.
Throughout his career Kelley sought
to understand the cultures around him
from the bottom up; he mined popular
culture and both modernist and
alternative traditions, which he set in
relation to relentless self and social
examinations.
He received his BA in 1976 from the
University of Michigan, Ann Arbor,
and his MFA in 1978 from California
Institute of the Arts, Valencia. Major
exhibitions include Categorical
Imperative and Morgue, Van
Abbemuseum, Stedelijk, The
Netherlands (2000); Sod and Sodie
Sock (with Paul McCarthy), Biennale
d’art contemporain de Lyon, Institut
d’art contemporain, France (2003);
Mike Kelley–The Uncanny, Tate
Liverpool, England (2004, travelled
to MUMOK, Museum of Modern Art,
Vienna); Profounders vertes Musée
du Louvre, Paris (2006); Day is Done
Judson Church Dance, Judson
Memorial Church, New York (2009);
Themes and Variations from 35 Years,
The Stedelijk Museum, Amsterdam
(2012); Mobile Homestead, Museum
of Contemporary Art Detroit, Michigan
(2013); Centre Pompidou, Paris (2013);
An Homage to Mike Kelley, MoMA PS1,
New York (2013); and Museum of
Contemporary Art, Los Angeles (2014).

Mobile Homestead videos © Mike Kelley Foundation for the Arts. All rights reserved.
Mike Kelley’s Mobile Homestead is commissioned by Artangel in association with MOCAD,
LUMA Foundation and Mike Kelley Foundation for the Arts with the generous support of the
Artangel International Circle.

www.dca.org.uk 11

Gallery Events
For every exhibition in DCA Galleries we programme a series of talks and events, from artist Q&As
to live performances and talks from writers and academics whose work relates to the works in our
galleries. Please keep an eye on our website or ask one of our friendly Visitor Assistants for the
most up to date information.

Exhibition Introduction&
Meet the Artist

Senior Citizen Kane Club
Tours & Workshops

Be among the first to see new shows as they
open at these popular events. Advance booking is
essential for Meet the Artist where you’ll hear directly
from our artists and/or curatorial team, before getting
the chance to explore the show. Exhibition Previews
follow these events from 19:00 – 21:00 and do not
require booking.

These sessions are designed for our visitors aged
60 and above. Each date offers a chance to explore
the exhibition in a tour led by one of our friendly
Visitor Assistants, followed by a blether about the
work over a cup of tea. Each session also offers a
creative making activity or technique to try. Please
see our website, sign up to receive exhibition emails
or check at Box Office to find out when these are
happening.

Gallery Tours
For each exhibition we hold daily tours at 11:00 and
15:00, seven days a week (unless there is another
event on in the gallery). These are free, drop-in tours
in which our friendly and knowledgeable Visitor
Assistants will show you around the exhibition.

Artists’ Choice Screenings
Whenever possible, we invite the artists in our
programme to select films to screen in our cinemas
to accompany their exhibition. To hear about what
films we’ve got planned, please visit our website,
sign up to receive exhibition emails or check at
Box Office.

More events will be announced for each exhibition: visit www.dca.org.uk for further information, and
sign up to receive regular email updates. Or if you prefer, give Box Office a call on 01382 432444.

12 www.dca.org.uk

Photographs by Erika Stevenson

Young Visitors, Families and Groups
We provide a range of free and ticketed activities for children and families to accompany every
exhibition that will help you to engage with the works on show in the galleries and offer simple
but enjoyable learning experiences.
Children under 12 years old must be accompanied at all times unless otherwise stated.

Art Cart Adventures

Activity Room

Visit our Art Cart when it’s out on Level 4
and get creative with activities inspired by our
exhibitions. It’s free, suitable for all ages and
takes places on selected Saturdays from
13:00 – 15:00.

DCA Activity Room is a comfy, imaginative space
for younger visitors and families where you can
have a go at DIY activities inspired by our
exhibitions, browse our art library or just relax
on the sofas and enjoy the view.

Family Art Labs
These sessions offer a chance for all of the
family to get stuck in with some more in-depth
creative activities led by our team of artists. Stay
as long as you like or leave when you need to,
these workshops are designed to be flexible.
Tickets are free, but please book in advance.
Tickets are required for both children and adults
and children must be accompanied by an adult
at all times. Family Art Labs are suitable for ages
5+ and take place on selected Saturdays from
13:00 – 15:00.

Free, drop in or call ahead to check availability if
you are making a special trip on 01382 432444.
Please note that children must be accompanied
at all times in the Activity Room.

School & Community
Group Visits
Are you a teacher who is interested in bringing your
class, or do you organise a group that you’d like to
bring along to see what’s on in the galleries? Get in
touch at learning@dca.org.uk and we’ll be happy
arrange a tour or workshop to suit.

We are grateful to The Northwood Trust for their support of our family learning programme.

Go to www.dca.org.uk for dates, details and to book.
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DCA
Editions

We’re very lucky at DCA to be
able to offer artists exhibiting in
our programme the opportunity
to work with our Print Studio
team to produce new limited
edition prints. Thanks to all
the expertise and equipment
the Print Studio has to offer,
previous editions have given
artists the chance to try out new
techniques and expand their
practice in interesting ways.
Visit our online shop at
shop.dca.org.uk to view
and purchase editions online.
All income supports our artistic
programme, so by buying one of
our editions you’ll be helping us
to keep doing what we do.
Navid Nuur, Untitled, 2014–2017.
Screenprint on clay. Each uniquely printed and hand-cut whilst wet 28 x 18.5 x 1cm,
Edition of 10. Each work is accompanied by a certificate of authenticity, numbered,
signed and bitten by the artist. Price: £720 inc VAT (unframed).

After a successful launch at London Art Fair, our new Navid Nuur edition on clay is now available on
our website. Navid Nuur’s practice explores the human relationship to our universe and natural world.
This screen print on clay is derived from a photograph of tree roots reaching down into the black void
of a waterhole. Throughout the making process he investigates how materials may respond to human
presence.
We also have a limited edition produced to accompany the exhibition Shonky: The Aesthetics of
Awkwardness. True to the collaborative spirit of this exhibition, this deliberately jarring and flamboyant
print was developed by artist and curator John Walter together with participating artist Benedict Drew
during preparations for Shonky. Tracing a line between alluring and ugly, decorative and ostentatious
this print is a humorous nod to historic perspectives on ‘otherness’.
To purchase visit our online shop at shop.dca.org.uk.
To receive shipping or framing quotes, or for further information please contact
Sandra De Rycker on 01382 432479 or email at sandra.derycker@dca.org.uk.
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Publications
We regularly produce books, catalogues, and other bespoke publications at DCA to accompany our
exhibitions in the building. Publishing is a brilliant way of harnessing some of the creative energy within
our gallery programme and sending it out into the wider world in the form of printed matter.
We have no rulebook when it comes to publications; the finished product could be a record of a new
body of work developed for our spaces, it may contain new writing responding to the artworks on
show, it could be a larger book drawing together a number of artists working with similar ideas or
themes, or it could itself be part of the exhibition. In some instances, it could be all of these things.
Our publications are available to purchase from DCA Shop (online and in-store).
Our recent exhibitions by Andrew Lacon and Kate V Robertson have now left the building but a
limited number of their publications are still available. Both publications feature new texts: artist
and writer Darren Jones writes on Kate V Robertson: This Mess is Kept Afloat, and Kit Hammonds,
curator of Museo Jumex in Mexico city, responds to Andrew Lacon: Fragments. Both publications
include an introduction by DCA’s Head of Exhibitions, Eoin Dara.
We're also thrilled to be working with some remarkable contemporary writers in 2018 such as Sophie
Collins, Eileen Myles and Litia Perta to produce a significant new publication as part of Eve Fowler's
what a slight. what a sound. what a universal shudder.

Photo by Helen Macdonald
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When you visit DCA galleries, don’t forget to let us know what you thought by leaving us a
comment on our #helloDCA board. We love receiving your feedback!
DCA Galleries are open:
Mon – Sun: 10:00 – 18:00
Open late Thu: 10:00 – 20:00
Daily Exhibition Tours: Join our friendly Visitor Assistants at the gallery entrance for a free
guided tour at 11:00 or 15:00
For bookings: 01382 432444
DCA Box Office is open daily from 10:00

Access
DCA welcomes everyone and we are committed to making our programme and facilities
accessible. Large print copies of all DCA print material is available from Box Office. Guide Dogs
are welcome in our galleries.
If you have any questions regarding accessibility, please call us on: 01382 432444

Whilst every effort is taken to ensure the information within this guide is accurate mistakes do
happen. DCA reserves the right to make changes to the programme as necessary.
DCA reserves the right to refuse admission.

Dundee Contemporary Arts, 152 Nethergate, Dundee DD1 4DY
Twitter @DCAdundee
Instagram @DCAdundee & @dca.shop
Facebook DCA.Dundee
Scottish Charity no: SC026631
Photography by Erika Stevenson

